


‘Petit Planete’ - 1954-1980s

Edited and designed by Chris Marker and Juliette Caputo
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La Jetée (The Pier) - 1962
Chris Marker
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Le Fond de I’air est rouge (A Grin Without a Cat) - 1977
Chris Marker



Sans Soleil (Sunless) - 1983
Chris Marker
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Toute la mémoire du monde
Alain Resnais - 1956
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Penrose Annual 1964 - ed. Herbert Spencer
“The Integrated Book” - Germano Facetti
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Penrose Annual 1964 - ed. Herbert Spencer
“The Integrated Book” - Germano Facetti



Germano Facetti in “La Jetée”



tties the Editions du Seuil in Paris produced the

[NC kI
petite Planéte’ under the direction of Chris Marker, a writer
rector with strong views and feelings on books. Fully accepting

f film and photography in our age, each volume of

ught out, written, and designed as a documentary film, a

physical reality of a country seen through the eyes of thos
N average vision.

Penrose Annual 1964 - ed. Herbert Spencer
“The Integrated Book” - Germano Facetti



Vision in Motion - Laszlo Moholy Nagy - 1947



mentals o
t‘\*l‘l}'lt‘- had to be nmillml because
, orieginal limt set.

the number of illustrations anf

volume are already l“'.‘“”'l the

: : aa ahle yake some progress toward a ney
Through the publislu'l‘ s generosity, | was able to 1 i

book form on which I have been experimenting for twenty-hive ?'(*:lrs. A T always
held that—for a better visual communication—text and illustration should be welded
together. Illustrations should accompany the copy and not be searched for. In this
}”-Mk I use a lavout which seems better adapted to the present printing technique
of machine l_\pv;«-uing and letterpress than the conventional book form of previous
periods. Here, all the illustrations are placed where mentioned in the text, either
small-sized on the large margin, or larger-sized within the main text or on the
opposite page. The result is (at least this was intended) a functional fluidity and
greater legibility, that is, a better communication. In the first chapter, where no

pictures have been used, the illustrations become verbal, in the form of quotalions

or remarks. These are set in italics in order to separate them from the captions and
text.

This book is ill[("‘,!l';l!(‘(l In its text and i“ll.‘tl‘

ations, but it also considers the impatient
reader, who, at first unwilling to plow throu

X . . e gh the written arguments, may enjoy the
pictorial material. Stirred by :

this, he may then proceed to read brief captions

glossaries, and footnotes until his appetite is whetted to explore th in text
' ) » the main text.

© 'l."“ "Ill"’.‘»'ftf-""-.l"-' “,'. fl'u }:l‘lll]( ' $2’ as

Vision in Motion ‘- Laszlo Moholy Nagy



Ways of Seeing Books - Richard Hollis



The Story of Art
E.H. Gombrich - 2006



The Story of Art
E.H. Gombrich - 2006



The Story of Art
E.H. Gombrich - 1950



The Story of Art
E.H. Gombrich - 2006
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JOHN BERGER

Soeing comos hefore words, The child looks
and recagnizes before itcan sposk

Uut there i3 a2an asothar aunse in which seuing
cgomes before words, It is seting which establishes our plface
in the surrcunding world ; we vaplain that wordd with words,
byt worde cao nover uado tho fact that we are aurrcundad by
L The ralation botwean what wo ses and what wae know is

naver suttied.

ke i |

The Susrealizt paintor Magreitte commentad
on 1his always-presont gop between words and seeing in
apainting called T*e Sayvel Oroarms

The woy wa see things is affectod by what we

Ways of Seeing - John Berger - Richard Hollis - 1972
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A imavitably bacormas materisd for the Tim maker & argumant

A il WA tapradeias bmagas 0f o panting lasds
e spatistor, Rrowgh e painting. %o the Sim mabher s onn
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HMat
In o painting all s slemants sre Pare 14 be seen
slrmaltanecusty The apectator may need 1iowe 16 00 arme saeh
slemeant of the painting bul mheneses Yo roimNes o (orcipparn
e simaitanety of e whole paliating e thave Lo reverse o
Qualty g comclusan The panting muniess i1e swn
sutharivy

Ways of Seeing - John Berger - Richard Hollis - 1972



What we must demand from the photographer

is the ability to put such a caption beneath his picture
as will rescue it from the ravages of modishness

and confer upon it a revolutionary use value.

And we shall lend greater emphasis to this demand
if we, as writers, start taking photographs ourselves.

The Author as Producer - Walter Benjamin



“In 1952, I thought I was filming
a champion show-jumper of the Chilean team.

I was actually filming someone involved in a Coup.
It turned out that Mendoza was a Lieutenant,
and later as General Mendoza,

would be member of the Pinochet Junta.

You never know what you’re filming”.

Le Fond de I’air est rouge (A Grin Without a Cat) - 1977
Chris Marker



Lettre de Siberie - Chris Marker



Commcmaircs

AUX EDITIONS DU SEUIL

Commentaires - 1961



Les Hommes de la Baleine - Mario Ruspoli - 1956
(commentary - Chris Marker)



L'AMERIQUE REVE

Commentaires - 1961



L'AMERIQUE REVE ( 1959)
film imaginaire

Un film imaginaire autorise
“n (g_énéri(/m imaginaire. Si
J avais reéalisé, au liew de Je
réver, ce film d’un réve, j’aurais
‘sans doute demandé la musique
a Michel Legrand, le jeune
génie bien connu — Je montage
a Albert Jurgenson, le meil-
leur monteur frangais (et ai-
mable, avec ¢a) — la produc-
tion... Ahb! il faudrait un
producteur supersonigue...
Pierre Braunberger, voyons!
J’aurais choisi powr dire le
texte les wvoix alfernées de
Catherine Le Couey et de
Roger Mollien. Enfin, comme
cameraman, je crois que j aurais
engagé Frangois Reichenbach.

Commentaires - 1961



LA POLITIQUE
DES AUTEURS.
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Le Fond de I’air est rouge (A Grin Without a Cat) - 1977
Chris Marker
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Other Readings:

Catherine Lupton, Chris Marker: Memories of the Future
Reaktion Books

Michel Foucault, What is an Author?

Roland Barthes, The Death of the Author



