FOBYCTAH

[ABAJIALL

ABBACIryNny HAOXA®3AAE,
KaHOudam uckyccmaoseoeHue

0 XapaKTepy 3BYYaHNs MY3bIKaJIbHbIE MHCTPY-
MEHTBI IPYHATO [IEMUTh Ha HECKONbKO BHUJOB:
upnodoHHble (Te, YTO MATO HYXKJAIOTCA B

HACTpoOIlike), MeMOpaHOdoOHHbIe (KOXKa, MCKYCCTBEH-

Hasl KO)XKa), ygapHsble, aspodoHndeckne (JyxoBbie) u

xoprodonnbie (cTpyHHbIe). CuMTaercs, 4TO, CyAs IO

Mopdoornu 1 HeCIOKHOCTU 06pasa 3By4aHMUs, APEB-

HEJIIVMY MY3BIKQJIbHBIMIM MHCTPYMEHTaMU SBJIAIOTCS

upnodonnsle. CyIecTByeT MHOXECTBO MUCTOPUYECKIUX,

apXeO/IOTUYEeCKNUX, JIMTEPATYPHBIX, JIMHTBUCTUYECKUX

U 9THOrpapMuecKNX MaTepuasoB, IOATBEPIKAAIOIINX

APEeBHOCTb MCTOPUM UAUOGOHHBIX MY3BIKAJIbHBIX WH-

CTPYMEHTOB Ha Tepputopun AsepbariaKaHa.

Bupnbiit ncropuk Hacup Psaes mucam: «Mbl MOXeM
BUJIETh CaMble JpeBHME IAMATHMKU HCKycCTBa Asep-
Oari/pKaHa TONbKO Ha HACKa/IbHBIX PUCYHKaX (1300pa-
sxeHnsx) [obycrana. DT PUCYHKY, HaljapalaHHble HA
CKaJle OCTPOKOHEYHBIM KaMHeM, OTHOCATCA K XIII-X TbI-
CsAYeIeTUAM [0 Halllell 3pbl».

OpnHYM 13 M3BECTHBIX 00Pa31[0B UVO(POHHDIX MHCTPY-
MEHTOB SIB/ISIETCS TaK HAa3bIBaeMbIIT raBajIAALLL, T.e. KAMEH-
Hblil 6y0eH, - ckambHas rbiba B Tobycrane. Ilo MHeHMIO
CIIEIMa/IIICTOB, UCTOPMsI 0OPa3OBaHYIsI TaBaJIAIId BOCXO-
JUT K [azeonuty - 1-1,5 MuuinoHa et Hasaj, Korja Havya-
JIOCh BbIIEIEHNE YelOBeYeCTBa U3 XXMBOTHOTO Mupa. I1o
APYTUM [AHHBIM, TABAIJALI M3BECTEH TIONAM HadMHAS

C BepXHero IajneonnTa, Ha-
yaBuIerocs 35-52 Tpic. 1eT
Ha3aj, Korga ¢opmupo-
BallCh COBPEMEHHbIE
nmrogu Homo Sapiens.
B 2006 romy MbI
BMECTe C TPYIIION
COTPYIHUKOB TIpefi-
CTaBUTENbCTBA
Tenekommanuy TPT
B baky ¢ menpro mo-
6/m1Ke TO3HAKOMUTD-
Cs C 3TUM CO3JJaHHBIM
caMoll IpMUPOJON MH-
CTPYMEHTOM M €T0 MYy-
3bIKA/TIbHBIMIL  CBOVICTBaMM
ornpasumick B Tobycran. C
0COOBIM ~ MHTEPECOM  PasIis-
[IbIBas 3[IELIHIE CKAJIBL, 51 KaK Obl
OLIYIIA/ [IbIXaHNMe HAIIMX JlaJIeKIX
npenkoB. Ha ocHoBe wmccnemoBanmit
3TUX MeCT Yyd4eHble [JOKa3bIBAIOT, YTO
AsepbaiimKaH sSBIAETCSA OTHUM 13 JPeBHel-
HIMX IIEHTPOB KY/IbTYPbl UyenoBedecTsa. YTo Ka-
caercst [o6ycTaHa, TO 9T0 CBOEOOPA3HBIIT My3eil Ky/ib-
TYPBbI IIePBOOBITHOTO YeI0BeKa IOJ] OTKPBITBIM HEOOM, T/ie



GOBUSTAN
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vided into several groups cussion instruments, aerophones (wind instruments)
by type of sound: idio- and chordophones (stringed instruments). It is sup-
phones (the ones that are in  posed that according to morphology and type of sound,
no want of much tun- most ancient musical instruments are idiophones. There
are lots of historical, archeological, literary, linguistic and
ethnographic materials affirming the antiquity of the his-

tory of idiophones within the territory of Azerbaijan.

Musical instruments are di- ing), membranophones (leather, artificial leather), per-
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[OBYCTAH

HEMaJI0 LEHHEMIINX IIPOM3BENEHNII HNOMCTOPUYECKOTO
MCKYCCTBA. ITU MeCTa - KO/bIOe/Ib My3bIKH, IlepBast Clie-
Ha JUIA TaHIEB, IlepBasd Xy[JO)KECTBEHHAs MaCTePCKad...
He cryqaitno FOHECKO sapeructpuposan Tobycran kak
UCTOPUKO-XY/I0’KECTBEHHDII 3aIIOBEIHNK.

Hackanpapie pucynkn u Hagmiucu Tobycrana mos-
Bwnch 10-12 Thicad ner Hasaj. OHM OOHapyXKeHbI 1
MCCTIENOBAHBI azepOaiipKaHCKNM apxeonoroM Vcxakom
Ixadapsage (1895-1982) B 1939 roxy. B ypounmax bo-
fokzanr, YnHrupaar u SIsbuibiterie GbI0 BbIABIECHO OKOIO
6000 mpeBHUX PUCYHKOB, 60/mee 10 CTOSTHOK KaMEHHOTO
BeKa, KMINILA, MHOYKECTBO MOTMII 1 IPYTMX apXeOoyIoIn-
yeckux maMATHUKOB. B XII-XI TeicsdeneTusAX OO0 Halllen
apsl B UnHrMpaare o6uTaso mieMs OXOTHUKOB, Ha TOpe
Knunkpamm - ppr6akos, a Ha rope Borokpari - cKoToBO-
noB. COITIaCHO MCCTIEOBAaHMAM Y4YEHBIX, B KaMEHHOM
Beke KMMaT B JobycTane ObIT CyOTPOINIECKIM.

Ha rope Borokpgann cyujectsyeT HacKalbHas HaJICh
Ha JIATBIHM, OCTaBJIEHHas B | BeKe Hallell 3pbl PYM/LIHAMIL
Hapmucb oTHOCKTCA KO Bpemeny IpasieHy: (81-96 roga)
umrneparopa Jlomuiana Tura GnaBus 1 CBUJETENbCTBY-
et o npe6piBanny B [obycrane XII pumckoro sernona. 9ra
HAJITINCD CITY KUT TTOKa3aTeleM HaM4msl SKOHOMMYECKIX
cBsizeit Mexxry Pumom n Kaskasckoit Aynbameri.

B Yunruppare nMeercs ele ofjHa HACKa/JIbHAS HAJl-
IICh, OTHOCAMaACA K XIV Beky. 9Ta HaflNCh Ha Iep-
cupickoM sA3sbiKe rmacut: «Vmap Hlaky npuiesn, moMo-
muacs u ymen». Jimanocts Vimapma Illaku HeusBecTHa,
HO HaJININCDh aeT HaM ITOHATD, YTO Ha JAHHOI TepPUTO-
pun B XIV Beke OBIIO CBATUITHILE.

B To6ycrane umerotcs 2 raBangama: B YnHruppare
" Ha rope borokgam. EcTb BepOATHOCTD, YTO TaBajja-
IIaMM TI0/Tb30Ba/IUCh OXOTHUKI U CKOTOBOZbI, YKVUBIINE
Ha 3Toi1 TeppuTOopuiL. ThicsTuenIe TV Ha3al HAllM a/leKye
IIPEJIKY, )KUBILNE B 9TUX MeCTaX, pa3BOAMIN KOCTPbI BO-
KPYT raBajifiallla ¥ IOf, aKKOMITaHEMEHT MY3bIKa/JIbHOTO
MHCTPYMEHTA TaHI[eBa/II HEYTO OUeHb O/IM3KOE K «SI/I/IBI»
- 00 9TOM CBUIETENBCTBYIOT HACKa/IbHbIE PUCYHKIL.

HoxTop ¢umonornyecknx Hayk, mpodeccop Tacdap
Xepucun (1924-1997) BBIIBUHY BePCUIO IIPOUCXOXKTE-
HIA TOINOHMMA YMHIUppar, corylacHO KOTOpPOI1 3TO Ha-
3BaHIlle MPONMCXOIUT OT TIOPKCKOTO CTI0OBA «YMHTMP»,
KOTOPBIM 0003Hayamu Oy0OeH, MCIOTb30BaBIIMIICS
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IIaMaHAMM BO BpeM:sA PUTYaIbHBIX 00psAmos. Creno-
BaTe/lIbHO, HasBaHue «UMHIMpAar» HENOCPENCTBEHHO
CBSI3aHO C IPUPOHBIM MY3bIKa/JIbHBIM MHCTPYMEHTOM,
KOTOPBIII Mbl MMeHYeM «TaBajfaml». HamomHmM, dro
Ipex/ie CYLIeCTBOBAI a3epOallfPKaHCKIUIT MHCTPYMEHT
«IBIHTBIP», CXOXKUIL C 6YOHOM .

TaBanpamt cryXKum HEKUM CYMBOJIOM €IMHCTBA: IpeB-
HIe TIOf{Y IIPOBOMIM/IM BO3JIe HETO Pe/IMTMO3HbIe U IIPa3]i-
HIYHBIE 00psAabl, yeTpanBanu cobpannsa. HecomueHHo,
KpoMe rapajjiallla JMCIO/Nb30BAMNICh TAK)KE MY3bIKajIb-
Hble MHCTPYMEHTBI U3 TPOCTHUKA, KOXU, IPEBECUHBI 1
IOPYTUX MaTepyasoB.

VI3BeCTHDII TOCYJAPCTBEHHBIN ¥ OOIIECTBEHHBIN
HesiTenb, McCaefoBaTenb Qompkaopa Anmryceitn Ja-
bl (1898-1981) B TpeTbell yacTu cBoero Tpysa «O3an
TapaBenmn» NPUBOANUT UHTepecHbIe (HAKTHI O raBajfja-
mie. B ctatbe «KaMeHHBI MY3bIKaIbHbBIN MHCTPYMEHT,
BOJIIHOJ aKKOMIIAaHMATOp, €CTeCTBEHHOe IIeHUe»,
BOIIefille}l B 3TOT TPYH, OH ONMCHIBAET MHTEPECHOE
sBJIEHNEe TIPUPOJBI, KOTOpoe Habmogan B Iy6uHcKOM
paitoHe — 3BYKM, JoHocsAmuecsa us pekn Toix: «Tam,
BOMu3n cena KiocHat, mpuyygimBas ropHas peka
CBOMM OypHBIM IIOTOKOM CO3[laeT MOPa3UTEIbHYIO
KapTHHY - BOAbl NPOH3AIT CI/IOIIHbIE CKaabl U
TeKYT KakK OblI mox MuHapeToM. Eciu BHUMaTelIbHO
pasriAgeTh U NPUCTYIIAThCA K peKe, TaKoe ollylie-
HHe, CIOBHO KTO-TO UTPaeT MY3bIKy BHYTPU MIIHa-
peta. Oka3pIBaeTcA 3TOT METOAMYHBIN 3BYK IeHUEM
TeKyIell BOJbI».
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The well-known historian Nasir Rzaev wrote: “We
can see the most ancient monuments of art only on the
rock paintings (carvings) of Gobustan”. These depictions
scratched on rock with sharp-pointed stone are dated to
the XIII-X centuries BC.

A famous example of an idiophone is the so-called
Gavaldash, which is a stone tambourine - a block of rock
in Gobustan. According to specialists, the history of the
formation of Gavaldash goes back to the Paleolithic age -
1-1, 5 million years ago, when the separation of humanity
from fauna started. According to other data, Gavaldash
was known to human beings from the Upper Paleo-
lithic Age that started 35-52 thousand years ago, when
modern Homo Sapiens appeared.

In 2006, for the purpose of getting to know this instru-
ment created by nature and its musical features better, we
went to Gobustan with a group of employees of the repre-
sentative office of the television company TRT in Baku. We
were having a look at the rocks of that place with particular
interest, as if feeling the breath of our faraway ancestors. On
the basis of research of these places, scientists have proven
that Azerbaijan is one of the ancient centers of the culture
of humanity. As concerning Gobustan, this is a peculiar
museum of the culture of primitive man in the open air,
where there are lots of valuable works of prehistoric art.
These places - cradle of the music, first stage of dances, first
artistic workshop...It is no coincidence that UNESCO has
registered Gobustan as historical-artistic reserve.

GOBUSTAN

The rock art and inscriptions of Gobustan appeared
10-12 thousand years ago. They were discovered and
studied by Azerbaijani archeologist Ishak Jafarzadeh
(1895-1982) in 1939. About 6000 ancient paintings, more
than 10 sites of lithic age, habitations, many graves and
other archaeological monuments were found in Boyuk-
dash, Chingirdag and Yazilitepe tracts. In XII-XI centuries
BC, hunting tribes inhabited Chingirdag, fishing tribes -
Kichikdash mountain, and cattle-breeders - Boyukdash
mountain. According to scientific research, the climate in
Gobustan during the Paleolithic age was subtropical.

There is a rock inscription in Latin on Boyukdash
mountain, written by Romans in the I century AD. The
inscription is dated to the rule of (81-96 years) emperor
Domitian Titus Flavius and provide evidence of the XII
Roman Legion being in Gobustan. This inscription serves
as an index of the presence of economical relations be-
tween Rome and Caucasian Albania.

There is another rock inscription dated from the XIV cen-
tury. This inscription in the Persian language runs as follows:
“Imad Shaki came, prayed and left”. The identity of Imad
Shaki is unknown, but the inscription shows us that there
was a sanctuary within the territory in the XIV century.

There are 2 gavaldashs: in Chingirdag and in Boyuk-
dash mountain. There is a probability, that Gavaldash was
used by hunters and cattle-breeders living in this terri-
tory. Thousands of years ago our faraway ancestors living
in these places, were lighting a bonfire around Gavaldash
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B crarpe «Paxu-Ille6pns» B TpeThell 4acTy mpon3Be-
nenus «O3an [apaBemn» A.Jlarmpl coo61iaeT, YTO KOrpa-
TO MY3bIKa/IbHbI/I KAMEHb CYILIECTBOBAJ BOMI3U baky:

«Bompoc: cymecrsoain i B [oOycTane gpyroi My3bl-
Ka/TbHBIN KaM€Hb, KpOMC My3bIKa}IbHOFO KaMHA 06}13‘1—
HOTO I[BeTa?

OTBCT: A B JE€TCTBE CTOANT pH}IOM C KaMEHIIMKaMI 1"
I/ISYMTICHHO CMOTpe)’[ Ha HUX. 5l BHUMAaTeIbHO HpI/ICJ'IyHII/I—
BaJICA K 3BOHKIM, MYSI)IKa}'IbeIM SBYKaM, JOHOCUBIIMMCA
N3-110[, KI/IpKI/I. s )1}061/[}1 JIX I HE XOTEel 3a6I)ITI) 9T SBYKI/[.
Jla>ke ceitgac s1 MbICIEHHO CTIBIITY 3BYKM, JOHOCAIIVECS 113
CTPYH YOHTYP Ca3a, ¥ BCIIOMIHAIO T€ BPEMeHa».

Y Genoro xamHsI 13 OKpeCTHOCTeil Baky ecTp Takas
0COOEHHOCTD: KOITIa €r0 BBIPABHMBAEIID TOIOPOM, VIV
O6TeCI)IBae]_[Ib KI/IPKOI“/I, OH M3JaeT BBYKI/I, HAIIOMIMHAI0-
1ye HeoOBIUHY0 Memopyio. KaMeHIKaM HepeaKo mo-
IIagalnTCA KaMHM, M3TaK0Iime MYSBIKaTII)HbIe SBYKI/I. B
TOCOBETCKOE BpeM}I Ha TaKlVie HEIIOHATHbIC ABJICHUA
IOIIPOCTY He oOparaay BHUMaHysI. KaMeHHas 171b16a ¢
TaKMMM CBOJICTBAMMU JIOJITO€ BpeMs BO3BBINIAIACH BOIN-
31 BOIOXPAHWININA Ha cTaHmy bubu-ditbat (6bIBImast
cranyus eixBepau). O CYI[I)6C 9TOr0 KaMH# s HaIlMCaJl
B odepke «CrpamrHas ckajay», BollenuieM B KHury «He-
CIBIXaHHBIE C/I0Ba». K GO/MBIIOMY COXAJIEHMIO, CKasa,
M3[laBaBlIAs 3BYKI Ca3a, HE3a/I0/Ir0 JIO IEPBOJ MUPOBOII

BOJIHBI ObIIa Pa3pylIeHa.

9rumonorna. Cr0oBO «raBajjall» IPONCXOAUT OT
IOBYX TIOPKCKIUX CJIOB - «TaBajl» U «jaml». [aBam - ogHO-
CTOPOHHMII MHCTPYMEHT, KOTOPBIM IO/Tb3YIOTCS HAIIN
MEBIIBI, CIOBO 3TO O3HA4YaeT «COCYH, A MPa3JHECTBa»,
«IIOfITIeNTbHBIN COCYfl». A BTOpasd 4acTh — «Jalll» yKa3bl-
BaeT Ha TO, YTO MHCTPYMEHT M3TOTaB/IMBA/IN U3 KaMHA.
Kpome Toro, MCTIOTHNTENb CTYYaJI II0 MHCTPYMEHTY JBY-
MsA MaJIeHbKVIMI KaMeIIKaMIL.

3BYK TaBa/jjalla CXOXK CO 3BOHKMM 3BYKOM TaBaja.
Vmenno nostomy B XII Beke, Korjja HOABM/ICA CaM TaBall,
MHCTPYMEHT CTA/IV Ha3bIBaTbh «TaBA/IJall». XOTs eCThb Be-
POATHOCTD, YTO PaHbIIle eTO Ha3bIBA/IU «Jall ameT» («Ka-
MEHHBIII MHCTPYMEHT»), «FAlUIa Ya/IbIHAH aneT» («/H-
CTPYMEHT, Ha KOTOPOM MIPAIOT KaMHeM») I TaK Jjajiee.

OO6BEKTHI, B TOI VIV VIHOI CTEMIEHN CXOXKIE C TaBajl-
falIeM, MOKHO BCTPETUTb B Pa3HBIX CTPaHaX, I [/ HUX
IPUHAT HAay4HBII TePMMH «IMTO(OH» (IIO-rpedecKu
«lithos» - xamenb, «phone» - 3ByK, «INTO(GOH» IEPEBO-
IUTCA KaK «3BYYHBIII KAMEHD»).

Mopdonornsa u npapuiaa UCIONb30BaHuA. [aBaj-
Jalll COCTOMT M3 PaKyIIeYHOTO M3BeCTHAKA. JVIHCTpy-
MEHT, IPeACTAB/IAIOINUI COO0II IIOCKUII KYCOK M3BeCT-
HAKA, OIMPAETCA Ha CKaly TONIbKO B IBYX MECTaX ¥ CTOUT
CJIOBHO OBl Ha BO3[YIIHON IOAYIIKe. B 3aBucuMOCTY OT




and were dancing a dance similar to the “yalli” to the ac-
companiment of musical instruments. Rock art provides
evidence for this.

The Doctor of Philology, professor Gafar Herischi
(1992-1997) suggested that the origin of the Chingirdag
toponym comes from the Turkic word “chingir”, which
denoted the tambourine used by shamans during ritual
ceremonies. Consequently, the place name “Chingirdag” is
directly related to natural musical instrument that we call
“Gavaldash”. We would remind you that there was an Azer-
baijani musical instrument “dingir”, similar to tambourine.

Gavaldash was serving as a certain symbol of unity:
primitive men were holding religious and festive rites by
its side, dancing to the accompaniment of Gavaldash and
arranging meetings. Undoubtedly, there were other musi-
cal instruments besides Gavaldash, made of reed, leather,
wood and other materials.

The well-known statesman and public figure and re-
searcher of folklore Alihuseyn Dagli (1898-1981) men-
tions interesting facts about Gavaldash in the third part
of his work “Ozan Garavelli”. In the article included into
this work “Stone musical instrument, water accompanist,
natural singing”, he describes interesting natural phenom-
enon that he was observing sounds coming from the Tikh
river in Guba district: “There, close to Kyusnat village,

the fanciful mountain river creates a startling picture
with its tortuous flow - water runs through solid rocks
and flows as under a minaret. If you scrutinize and lis-
ten to the river attentively, you get an impression that
someone plays music inside of minaret. That melodious
sound - appears to be the singing of the flowing water”.

In the article “Rahi-Shebdiz” in the third part of “Ozan
Garavelli”, A. Dagli writes that once there was a musical
stone near to Baku.

Question: “Was there another musical stone in Go-
bustan besides the musical stone of cloudy color?”

Answer: “When I was a child, I was standing beside
masons and was looking at them. I was listening atten-
tively to ringing, musical sounds coming from under the
pick. I loved them and didn’t want to forget these sounds.
Even now I hear in my mind sounds coming from the
strings of the chongur saz, and recall those times”.

White stone from the environs of Baku has this pecu-
liarity: when smoothing it out with an axe, or hacking with
pick, it utters sounds reminiscent of an unusual melody.
Masons frequently find stones that utter musical sounds.
In pre-Soviet times, these kind of incomprehensible phe-
nomena were simply being disregarded.

A block of stone with such features stood for a long time
next to the water storage at Bibi-Heybat station (formerly




FOBYCTAH

IUIOTHOCTM PAKOBMH B COCTaBe M3BECTHSKA TaBa/Iall
U3JaeT pas/MYHble 3BYKM B Pa3HbIX MecTax. [IpnumHoi
9TOTO PA3/INYNs 3BYKOB SBJIAETCA ITYCTOTA Y IOPUCTOCTD
pakoBMH. [IpeBHMe IO VICKAIM KaMHM, KOTOpbIe U3Jia-
10T TPOMKMUII 3BYK, ITIOCTYKMBAs IO HYM MaJIeHbKIM KaM-
HeM, 1 MOJTyYa/IM caMble pas3inyuHble 3BYKn. Kakum ke
006pa3oM [peBHIIE MOV HAIIIN FaBajIfal?

VI3BecTHO, 4TO TIepBOOBITHDIE IO, YAAPSIS IO ITyCTBIM
KaMHsAM, WIM KyCKaMI JiepeBa JIpyT O ApYyTa, CO3/jaBajn
nepBble UAMO(OHDI, TO €CTh MHCTPYMEHTHI, He HYXK/ao-
1Mecst B 0C000iT HACTPOIIKe, U TAKUM IIyTeM Y3HAIH, YTO
9TUM CIIOCOOOM MOYKHO IIONy4YaTb pasHble 3BYKM. EcTb
BEPOSITHOCTD, YTO CTPAKM IUVIEMEH BO BpeMs Hamafe-
HWIT AUIKNX 3Bepeil WIN B APYTUX OMACHBIX CUTYAINAX
NONb30BATINCh 3TUMI MHCTpyMeHTamu. IIpencrasis-
€TCs, YTO MIMEHHO TaK JipeBHUeE IO} BIIepBble Y3HAIN
0 TaBa/jialle U CT/IM TI0/Ib30BAThCS MM. B 1O/IB3y aTOM
BEPCUM TOBOPUT TO, YTO TaBA/IJAII HAXOAUTCA BJIA/IU OT

JKUJIbSI, M €T0 3BYK Pa3HOCUTCA Ha 2-3 KMJIOMeTpa.
VicnomHuTenb 03By4YMBaeT raBaljall, IOCTYKMBAA 110
HeMy MaJIeHbKMMI KaMHAMHU. TakyM IyTeM MOXKHO M3-
BJIeYb 3BYKM Pa3HBIX TOHA/TIbHOCTEl 1 PE30HAHCOB.
VsBecTHble MCOMHUTENN. BriepBrle Ha rasasnjalle
CBITpasT A/sI WIKMPOKOIT Iy6muKku B 1965 rofay B pajguore-
penade BUPTYO3HbIN UCTIOTHUTEIb, 3ACTy>KEHHBI apTUCT
pecny6muky Ynurus Mextres (1932-1992). B 1978 rony
OH >Ke ChITpaJl Ha TaBa/falle J/id IIMPOKOI ayfiuTOpUN
3purerneit Asep6OaripKaHCKoro TeneBuaeHns. [losnHee Ha
3TOM UYHO-MHCTPYMEHTe BBICTYIIN 110 PecryOnuKaH-
CKOMY Te/IeBUJIeHII0 HapOIHBII apTuct pecrryonuku Ca-
npIT 3apbares, 3acmyxeHHblil apTuct Harur Illnpunos,
Taup I'yceitnos, [I>xaBanmmp lacbiMoB, Onbaanus laa-
X1maraeB. XOTeloCh OBl TIOXeMaTh BCEM VCIIOMHUTENAM
YIApHBIX MHCTPYMEHTOB M MY3bIKaHTaM BOOOIIE XOTs
611 of1H pa3 mo6biBaTh B [06ycTaHe, YBUAETD TaBa/alll
BO/IM3Y U OCTYIIATh €r0 IeH)e CBOUMH yIIAMIL. #
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Shikhverdi station). I wrote a sketch about this stone -
“Fearful rock’, included in the book “Unheard-of words”

Unfortunately, the rock uttering the sounds of the saz
was destroyed shortly before World War 1.

Etymology. The word “gavaldash” comes from the
Turkic words — “gaval” and “dash”. Gaval is a one-sided
musical instrument that is used by our singers. This word
means “Vessel of festivity”, “False vessel”. And the second
part of the word - “dash” indicates that the instrument
was made of stone. Besides, the performer was beating the
instrument with two small pebbles.

The sound of Gavaldash is similar to the ringing sound
of the gaval. It is for that, in the XII century when the gaval
appeared, it was called “Gavaldash”. Though there is a prob-
ability that it was called “dash alet” (“stone instrument”),
“dashla chalinan alet” (“instrument played with stone”),
etc. before.

GOBUSTAN

Objects more or less similar to Gavaldash can be found
in different countries, and the scientific term “litho-
phone” (“lithos” means stone, and “phone” means sound
in Greek, 11; “lithopone” is translated as “sonorous stone”
is being used for these instruments.

Morphology and usage. Gavaldash consists of shell
limestone. The instrument is a flat piece of limestone,
leans against the rock only at two points, and stands as if
on an air cushion. Depending on the density of shells in
the limestone, Gavaldash utters various sounds in vari-
ous points. The reasons for this difference are the empti-
ness and porosity of shells. Ancient men looked for stones
which emitted loud sounds by tapping on them with small
stones and got completely different sounds. How did an-
cient men find Gavaldash?

It is common knowledge that men found the first idio-
phones, that is, instruments that don’t need special tun-

ing, by beating hollow stones or pieces of wood together,
and thereby found out that it is possible to elicit various
sounds this way. There is a probability that guards of
tribes were using these instruments during attacks of wild
animals and other dangerous situations.

It is possible that just so, primitive men got to know
about Gavaldash for the first time and started using it,
because gavaldash is located far from habitation and it re-
sounds for 2-3 kilometers. Performers insonify gavaldash
by beating it with small pebbles. By doing i, it is possible
to elicit sounds of different tonalities and resonances.

Famous performers. For the first time in 1965, vir-
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tuosic performer, honored artist of the republic, Chingiz
Mehtiev (1932-1992) played gavaldash for the general
public by radio transmission. In 1978 he played on gaval-
dash for the general public of televiewers of Azerbaijan
television. Later on, this magical instrument was played in
republican television by the People’s Artist of the Repub-
lic Sadig Zarbaliev, Honored Artist Natig Shirinov, Tahir
Huseynov, Javanshir Gasimov and Eldaniz Gadjiagayev.

I would like to wish that all performers of percussion
instruments and musicians in general, visit Gobustan
only once, to see Gavaldash close up and listen to its sing-
ing with their own ears. »
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