Calder Loth
Moscow's skyline has excited emotions
for centuries. Napoleon contemplated
with awe the remarkable vision from the
Poklonniye Hills when his army invaded
the city in 1812. Though the Muscovites
burnt their city to the ground rather than
leave it to the French invaders, the gen-
eral character of the cityscape was
maintained. It was a forest of church
domes and bell towers. At the beginning
of the 20th century, Moscow continued
to boast one of Europe's most exotic,
most dramatic skylines. An endless
number of churches towered over
neighbourhoods of relatively low-rise
residential, commercial, and adminis-
trative buildings. With their onion-
shaped domes topped by jewel-like
crosses, and their carnivalesque colour
schemes, these Russian churches were
unlike anything in the West, and added
a bizarre, oriental quality to this east-
ernmost of Europe's great cities.

The city's church domes came in
many varieties: gold, blue, green,
striped, chequered, and some studded

Moscow’s Skyline:
Handle with Care

with gilt stars. Highlighting these
churches were their bell towers - highly
decorated confections adding further
accents to the city skyline. At the heart
of it all was the Kremlin, a garden of
golden domes surrounded by the high
towers of the Kremlin walls. Not to be
outdone was Red Square and its focal
point, St. Basil's — an unparalleled
architectural fantasy that more resem-
bles a fireworks display than a building.
A wealth of Art Nouveau apartment
blocks and commercial buildings con-
structed just before World War | added
to Moscow's exoticism. Wondrous cre-
ations by architects such as Georgy
Makayeyv, Valentin Dubovsky, Sergei
Malyutin and Nikolai Zhukov enriched
the city's skyline. Their works, particu-
larly Malyutin and Zhukov's Pertsov

apartment building added visual delight

to the city's streets and vistas. Russian
Art Nouveau architecture ranks with the
best in Europe and merits recognition
for its excellence (see p.36). Further
punctuation of the skyline came with
the city's new railway stations. It would

[opoackomn cunyst MOCKBbI:

XpynKoe paBHOBeCHeE

Kangep Jlot
Cunyat MocKBbl nopaaet Boobpa-

KeHue Habnoaareneit Ha npoTsxe-
HUN MHOTUX CTONETUN.

B 1812 rogy, Koraa ropoj 3aHsana
(paHuy3ckas apmus, HanoneoH ¢
BOCXMLLEHWNEM B3MpPan Ha yaUBUTENb-
Hyt0 maHopamy, OTKpbIBLUYtOCSA ¢ Mo-
KNOHHOW ropbl. W x0T MOCKBMYHM
npeAnoYny cxevb CBOW ropop f0Tna,
nuwb 6bl OH He focTancs dpaHLLys-
CKMM 3axBaTdyuKam, o6LLuii xapaKTep
rOPOJCKOro Nemn3axa coXxpaHunca n
nocne noxapa. 310 Obli HACTOALLUIA
Nec LepPKOBHbIX KYMon0B U KONOKO-
neH. K Hayany XX Beka ropoAckom
cunyaT MOCKBbI NpoAoMKan ocra-
BaTbCs OfHUM U3 CaMbIX HEOObIYHbIX
1 Bblpa3uTenbHbix B EBpone. bec-
CYETHOE YMC/I0 XPaMOB BO3BbILLA-
NOCb HAZ, CPaBHUTENbHO MaANo3Tax-
HbIMW palioHaMW, 3aCTPOEHHbIMM
YKUIbIMU, TOPTOBbIMU 1 06LLECTBEH-
HbIMW 3aHNUAMU. PycCKue LepKBu,
NpasfHUYHO pacKpaLleHHble, YBeH-
YaHHbIe IYKOBUYHbIMU FaBamm 1
AparoLeHHbIMU KpecTamm, He Noxo-
AVIN HU Ha OJHO 3anajHoeBponei-
CKOE COOpYKEHME — OHU NpUaaBam
CamMOMy BOCTOYHOMY W3 BENUKMX eB-
ponencKux ropoAoB NPUYYAUBLIN,
OpUeHTaNbHbI XapaKTep.

Kynona ropoackux Lepksen oT-
Anyanuch 6onbluMM pas3Hoobpasu-
eMm: 30M10Tble, rony6ble, 3eneHble, B

NONOCKY UK B POMB, @ HEeKoTopbIe —
yCbINaHHbIE 30/104eHbIMM 3Be3aMU.
B o6uueit 3acTpoiike ynuL LepKBu
BbIAENANNCD MbILWHO JEKOPUPOBaAH-
HbIMW KONIOKOJIbHAMM, MOPOM MOX0-
UMM Ha HapAHble Kynnu4u 1 co3pa-
BaBLUVMW AOMONHUTENbHbIE
BbICOTHbIE JOMVHAHTbI B TOPOACKOM
cunyate MockBbl. LleHTpom Bcero
3T0r0 Benukonenus 6oin Kpemb,
caji 30/10TbIX KyMO0J0B, OKPYKEHHbIN
BbICOKMMM KPENoCTHbIMU GaLLHAMM.
He meHee cunbHOe BeyatneHne
npousBoauna KpacHas nnowagp v
€ee rnaBHas JoCTonpMMeYaTeNbHOCTb
— cobop Bacunus bnameHHoro, He-
NpeB30leHHAs apXUTEKTYpHas
(baHTa3us, 6onblie Noxoxas Ha
npasaHuyHbIn heriepBepk, Yem Ha
3[1aHNE U3 KaMHsl.

[loxoaHble fLoma 1 06LLecTBeH-
Hbl€ 3]aH1A B CTUNE MOAEPH, NOo-
ABMBLUMECA HE3a[0NTO 10 Havana
MNepBoit MYPOBOW BOVHBI, NpuAanu
Mockge ele 6onbliee cBoeobpa-
3ue. CunyaT ropofa yKpacunm yau-
BUTENbHbIE MOCTPOWKM TaKUX apXu-
TEKTOpOB, Kak [eopruit Makaes,
BaneHTtuH [ly6osckuii, Cepreit Ma-
noTnH 1 Hukonan Xykos. Mx npous-
BefleHUs, CPeAM KOTOpPbIX 0c060 Bbi-
Aensertcs AOXOAHbIN fom MepLoBa
(apx. Xykos, xya. MantoTuH), xyno-
KECTBEHHO 060raTnnN ropoackue
YNULbI ¥ NepCrneKkTuBbl. ApXUTEKTYpa

V  Pertsov apartment build-
ing, 35 Prechistenskaya
Naberezhnaya, majolica work
by Sergei Malyutin, building
designed jointly with Nikolai
Zhukov, executed by Boris
Shnauberg, 1905-1907

[loxoaHbiv gom 3. MNepuosa.

MNpeuuncreHckas Hab. 4. 35.
JCKU3HbIN NPOEKT U U3pas-
oBble pabotsl C. Maniotu-
Ha, coBMecTHO ¢ H. XyKo-

BbIM, UCMoHeH b. LHay6ep-
rOM. 1905-1907

A View of the Kremlin from
Sofiiskaya Naberezhnaya,
19208

Bua Ha Kpemnb €O CTOPOHbI
CoduitcKoi HabepexHoid,
1920-€

> Hotel Ukraine, 2/1 Kutuzovsky
Prospekt, by Alexander Mordvinov,
engineer Vladislav Oltarzhevsky,
1949-1956

locTuHnua «YkpanHar. Kyty-
30BCKMIA NpoCnekT 2/1. Apx. A.
MoppaBuHoB, uHx. B. Ontap-
HEBCKUN, 1949-1956

> Sculptural composition, sketch
ICKM3 CKyNbNTYPHON KOMMO3M-
umu




Hbix aen. Cmone CKaE-CeH- -
Hasa nnowanb, 32. Apx B.
lenbdpeiix, M. MuHKyc,
1948-1953. ®oro: aBryct
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MOSCOW’S SKYLINE CALDER LoTH / CUJTY3T MOCKBbI Kangep JloT

A Demolition of the Cathe-
dral of Christ the Saviour, 1931
Pa3pywenne xpama

Xpucra Cnacutens,

1931

V  Hotel Rossiya, 6 Ulitsa
Varvarka, Dmitry Chechulin et

al., 1964-1968, archival photo-

graph

locTuHuua «Poccusax. Yn.
BapBapka, 6. Apx. imutpuin
YeuynuH n ap., 1964-1968.
ApxuBHas dotorpadus

MOCKOBCKOO MOfiepHa HUYeM He
yCTynaeT Ayyiunm eBponenckum ob-
pasuam 1 3acyX1BaeT Camoi BbICO-
KO oLeHKK (cm. cTp. 36).
[lononHuTeNbHbIE rPafoCTPOU-
Te/bHble aKLEHTbI NOABUANC B ro-
pofe CO CTPOUTEIbCTBOM HOBbIX Xe-
Ne3HOA0POXKHbIX BOK3aN0B. B mupe
HanfeTcs Mano ropoAos, Bbesy B
KoTopble 6bi 6bl 0hOPMAEH CTONb
€ TOPXECTBEHHO U MOHYMEHTab-

HO, Kak B MoCKBe, C ee BesMKonen-
HbIMM BOK3anammn — KasaHckum
(apx. Anexceii LyceBs) n fipocnas-
ckum (apx. Pepop Wextens). It
yBEHYaHHble Wnuasmu, 6orato ge-
KOPUPOBAHHbIE BOK3a/IbHble KOMM-
NeKCbl, NOCTPOEHHbIE HElaneKo Apyr
OT Apyra, CTajn CUMBONAaMI BO3POXK-
AEHUS TPaANLLMIA PYCCKOTO HalMo-
HaNbHOTO 30A44eCTBa B Hayane XX Be-
Ka. OHU HarNALHO AEMOHCTPUPYIOT

be difficult to find two more memorable
and impressive entrances to a city than
Aleksei Shchusev's Kazansky and Fyo-
dor Shekhtel's Yaroslavsky stations.
These neighbouring complexes, with
their spires and rich ornamentation,
stand as splendid symbols of Russia's
early 2oth century National Romantic
revival. They are remarkable survivors
of the evolution of transport and of
national identity.

Moscow's pre-Revolutionary skyline
remained relatively undisturbed until the
1930s when many churches were demol-
ished in the ‘War on Religion’ and mas-
sive apartment and office blocks began
to compete with those that remained.
The struggle between the churches and
the new order was symbolized by the
destruction of Moscow's largest church,
the Cathedral of Christ the Saviour. With
Stalin's approval, it was demolished in
1931 to provide a site for the Palace of
the Soviets. Though the project was
aborted, the gigantic size envisioned for
it was a harbinger of things to come. The
Stalin regime recognized the ability of

> Workers erecting the Hotel
Ukraine, high-rise on Kudrin-
skaya Ploshchad visible in the
background, archival photo-
graph of 1950s

CTpomnTeNm rocTUHULbI «YK-
paunHa», Ha 3afiHem nnaHe
BW/[JHO BbICOTHOE 3/jaHNe Ha
nnowaamn Boccranua. Ap-
X1BHas otorpadus. 1950-e

BEPLUMHbI 3BOIOL MK TPAHCNOPTHOW
CUCTEMbI U POCTa HaLMOHaNbHOTO
CaMOCO3HaHUA.
[lopeBONOUMOHHBIN CUAY3T
MocKBbl 0CTaBanca NpaKTUYecKun He-
M3MEeHHbIM 10 Hayana 1930-X rofoB.
VimeHHo Toraa, B pasrap aHTupenu-
rMO3HOW KaMNaHWUMW, MHOTUE Xpambl
Obl7IN CHeCeHbl, a Te, YTO yLenenu,
noTepANNCH Ha hOHE OrPOMHBbIX HO-
BbIX MHOTOKBAPTUPHbIX XUNbIX A0-

grand architecture to symbolise the
glory of the Soviet state, pride in the
Motherland, and to celebrate the Soviet
people. The Palace of the Soviets was to
have been the focal point of a series of
high-rise buildings as part of a scheme
to rebuild much of Moscow with tri-
umphal Classical buildings.

It was not until after World War Il
that the Soviet government, along with
Moscow's architectural community,
began to fully exploit the use of tall
buildings to redefine the city's appear-
ance. This effort took off in 1947 with a
plan conceived by the Soviet Council of
Ministers to build eight towering, multi-
story edifices at strategic points in the
city. These buildings were to lend new
expression to the city's skyline and
were intended to transform Moscow into
a showcase of architectural achieve-
ment. It was Stalin's ambition to show
that the Soviet state could create urban
beauty and order on a grand scale with
speed and efficiency. Moreover, Rus-
sia's architectural establishment sought
to avoid the disorderly urban land-

> High-rise on Lermon-
tovskaya Ploshchad, taken
from Hotel Leningradskaya,
archival photograph of 1950s
BbicoTHoe 3aaHue Ha Jlep-
MOHTOBCKOW nnowaau, Bug
C TOCTUHMLbI «J/leHNHTpaa-
ckas». ApxuBHas dortorpa-
dus. 1950

MOB M aiMUHUCTPATUBHbIX 3LaHWN.
Bopbba HoBoW naeonoruu c Liep-
KOBbIO CUMBOIMYECKM Bblpasmnach
B pa3pyLeHnN KpynHenwero Moc-
KOBCKOro cobopa — xpama Xpucra
Cnacurens. C ono6peHus CtanuHa
Xpam 6bin B30pBaH B 1931 roay, pa-
[I1 BO3BEAEHNA Ha ero mecte [lBop-
ua CoetoB. /1 xoTa npoekT 1Bopua
CoBeTOB TakK 1 He BbiN peany3oBaHx,
€ro rMraHTCK1e mactabbl npeasoc-
XUTUNW BYAyLLNiA 06UK CTONNLbI.
CTanunH noHWMan, 4To MMeHHO TaKas
MOHYMEHTaNbHAA apXuUTeKTypa cno-
co6Ha Haunydwym 06pasom Bbipa-
3UTb eV TOpXecTBa COBETCKOTO ro-
cyaapcTBa, NaTpuoTM3Ma 1 Benndns
ero Hapogaa. [1sopel CoBeToB fon-
eH OblN CTaTb KOMMNO3ULVOHHbBIM
ANPOM pAfa BbICOTHbIX 3l@aHNN, KO-
TOpbl€e NJAHMPOBANOCh BO3BECTU B
pamKax NpoeKTa PEKOHCTPYKL MK
MockBbl, npuaatoLero 6onbluei
4acTy cTonuubl TpuymdanbHbiin Heo-
KNaccUYecKuii 06nuK.

Tem He MeHee NNLIb NOCNE OKOH-
4aHus BTopoi MUpoBOI BOVHbI
COBETCKOE NPaBUTENLCTBO U MOC-
KOBCKME apXUTEKTOPbI CMOIN UC-
noNb30BaTh NOTEHLMAN BbICOTHOO
CTPOUTENLCTBA A1 MOAEPHMU3AL UK
o6nvka ropoga. Hayano atoro ne-
pvoaa NPUHATO OTCYUTBLIBATL C 1947
roza, korga Coset Munmcrpos CCCP
MPUHAN NOCTAHOB/IEHNE O CTPOU-



scapes of capitalist cities, a disorder
that to them was vividly displayed in the
skyline of lower Manhattan. Nonethe-
less, Russia's architects were
impressed by American skyscrapers and
sought to incorporate the technology
and design principles of these tall build-
ings into their own works.

No other metropolis has ever
embarked on such a program and
accomplished it. In less than a decade,
beginning in 1947, seven of the planned
eight high-rises were constructed. Any-
one visiting the city for the first time
cannot help but be overwhelmed by the
dream-like power of these creations,
and the effect they have on the city's
silhouette. The full drama of these ethe-
real designs is best experienced in the
new Moscow State University complex.
Paint it green and the Emerald City of
the Wizard of Oz becomes a reality. The
architects of the 'Seven Sisters' recog-
nized the importance of seeing these
tall buildings from a distance as well as
close up. When viewing the crowded
skyscrapers of lower Manhattan, it is

14 [ 15

difficult to see much more than their
lower storeys from street level, or
glimpses of their tops from far away. The
Moscow buildings were placed at visual-
ly conspicuous sites so that their rela-
tionship with one another, as well as
the boldly articulated verticality of their
compositions, could be fully appreciat-
ed. As a result, we are treated to a series
of architectural grand gestures all over
the city.

The functions of the high rises vary:
two are government buildings, two resi-
dential, two hotels, and the largest of
the group is Moscow State University.
Each of the seven buildings is a distinct
composition, engaging the principles of
both Classical and Gothic design, and
expressing them with variety and imagi-
nation. Their architects and planners
determined that they should be a syn-
thesis of high-rise construction technol-
ogy and Moscow's historical image, with
luxuriously appointed interior public
spaces. A dominant characteristic of
these works is their soaring verticality,
achieved with setback tiers. Each of the

TeNbCTBE BOCbMM FPAHAMO3HbIX Bbl-
COTOK B [MaBHbIX CTPATErNYECKNX
TOYKax ropoaa. 3Tv 34aHuns JOMKHbI
6bIIN NPUAATL TOPOACKOMY CUNY3TY
MOCKBbI HOBYI0 BbIPA3UTENLHOCTb U
npeBpaTUTb FOpPoA B cBoeobpasHyto
BbICTABKY [I0CTUMEHMI COBETCKOM
apxuTeKTypbl. CTannHy XoTenoch
NPOAEMOHCTPMPOBaTh, YTO COBET-
CKOe rocyapcTBo cnoco6Ho co3aa-
BaTb KpacuByto, MacluTabHyto 1 pa-
LIMOHANBHO CNPOEKTUPOBAHHYIO
rOPO/CKYI0 apXUTEKTYPY, NpUYem ae-
NaTb 3T0 MaKCMManbHO BbICTPO U Ka-
yecTBeHHO. Kpome Toro, coBeTCKUM
30741M 6bIN0 NOpyYeHo nsberarb
6ecnopafoYHOI 3aCTPONKK, CBOWA-
CTBEHHOW KanuUTannucTuYeCcKUM ropo-
Aam, — APKUM NPUMEPOM TaKoro
6ecnopsaaKa cnyxuna 3acTpoika
HuxHero ManxatreHa. Kak 6bl TO HU
6b110, PYCCKME apXUTEKTOPbI HaXo-
AWUNUCH NOA ryBOKMM BreyatneHn-
€M OT aMeprKaHCKUX HebockpeboB
U CTPEMWUINCL UCNOJBb30BaATb KOH-
CTPYKTUBHbIE U CTUAUCTUYECKNE
NPUHLMMBI, NPUMEHABLINECS NPK
CTPOMTENLCTBE MHOMO3TaXHbIX 34a-
Huin B CLLA.

Hu oguH meranosmc B mmpe He
cTaBun nepep coboit 1 He petwan
ycnewHo nogo6Hon 3agayv. MeHee
yeMm 3a fiecATb JIeT, Ha4YMHas C 1947
roaa, 6binn NOCTPOEHbI CEMb U3 nep-
BOHayabHO NpeAnonarasLWmnxcs

BOCbMU BbICOTOK. JI060ii YenoBekx,
BMepBble OKa3aBlniics B MockBe,
BO/Ie-HEBO/el NonajeT noj BNacTb
3TUX NoTpscalolnx BoobpaxeHune
3AaHuIN, GOPMUPYIOLLNX TOPOACKON
CUNY3T poccuincKom cronuubl. Hanbo-

Nlee CUNbHOE BrevatieHne Npoun3eo-
AWT KOMMNNeKC 3aaHnin MocKoBCKOro
rocyfapCTBeHHOro yHUBepcuTeTa
(MIY). KaeTtcs, CTOUT TONbKO Bbl-
KpacuTb ero B 3e/1eHblin LiBET, U OXK-
BET M3ympyaHbIii ropog n3 Bonweob-
HOM cTpaHbl O3. ApXUTEKTOPbI CEMU
BbICOTOK NPeKpacHO 0CO3HaBanu
BCIO BaXHOCTb BOCMPUATUA UX CO-
OPYEHWI C Pa3NNYHbIX TOYEK 3pe-
HMA — KaK Ha JaneKkoMm pacCcToaHuM,
TaK v B6AK3N. TeCHO NpuMbIKaioLive
APYr K apyry Hebockpebbl HuxHero
MaHxaTTeHa TpyAHO pacCcMoTpeTb,
TaK KaK C yNuLbl BUAHbI UL WX LLO-
KOJIbHble 3TaXMK, a U3fanexka — ToNb-
KO BepxHue yactn. MOCKOBCKME e
BbICOTKM MOCTPOEHbI HA BbITOAHBIX,
XOPOLLO NPOCMaTpUBAIOLLMXCA rpa-
[ocTpouTenbHbIX y3nax. OHu pacno-
NIOXEeHbl TaKUM 06pa3om, YTo MX ap-
XWUTEKTYPHO-KOMMO3MLMOHHAA CBA3b
APYr C ApYrom, a Takxe ApKOo Bblpa-
EHHas BePTUKaNbHOCTb 06bEMOB
MOTYT 6bITb B MOMHON Mepe OLieHe-
Hbl. B pesynbrate mMbl CTaHOBUMCSA
OYeBMALAMM LLeNoro psza cBoeob-
pasHbIX apXUTEKTYPHbIX TPUYMEOB,
nocnefoBaTenbHO NpeacTaoLmx

nepes B30pOM Mo Mepe ABUKEHNs
no ropogy.

BbICOTKM MMEIOT pasnnyHoe
(hyHKUMOHanbHOE NpeaHa3HadyeHme:
[IBE V3 HUX — aAMUHUCTPATHBHbIE
3[aHu1sA, 1BE — XW/ble A0Ma, ABe —
FOCTUHULbI, CAMbI KPYMHbIA KOMN-
nekc — 3gaHune MIY. Kaxpaoe 13 cemun
31aHni 06n1afaeT yHUKANbHON apXxu-
TEKTYPHOW KOMMNO3ULMeEN, B KOTOPOW
cB060AHO 1 U306peTaTeNbHO COBME-
WaTCA MPUHLMMbI KNACCMYECKOro
opaepa 1 NceBAoOroTUKN. APXUTEKTO-
pbl I IHXEHEPbI-NMPOEKTUPOBLL KN
CTPEMUANCH K TAPMOHUYHOMY CO-
€ANHEHWNIO HOBEWLLNX CTPOUTENbHbIX
TEXHO/OrMI BbICOTHbIX 34aHWI, 06-
pasHbIX TpaZMLMIA cTapoit MoCKBbI 1
6oratoro ochopmneHus NHTEPbEPOB
06LUeCcTBEHHbIX MPOCTPAHCTB.

[nNaBHO 0COGEHHOCTBI0 MOCKOB-
CKWX BbICOTOK ABNAETCSA NOAYEPKHY-
Tas BePTUKaNbHOCTb NPONOpLUiA,
KoTopas gocturaetcs 6narogaps
APYCHO-CTYNEHYATON KOMNO3ULUM
APXUTEKTYPHBIX MAcc. KOHTYpbI KpbI-
WM KAXAO0TO0 Apyca ohopMIEeHbI
MHOXXeCTBOM 06€e/IMCKOB, YPH, Nu-
HaKnew, CTaTyi, a TaKxKe AeKopaTms-
HbIMW NAaBUAbOHAMM, U BCE 3TO
npeacraBneHo B 6eCKOHeYHOM KoNu-
yecTBe Bapuauuii. Kaxaas BbicoTKa
yBeHYaHa AeKOPaTNBHbIM OCTPbIM
WNKIeM, KOTOPbIA OTYETNINBO BblAE-
NISIET €e B ropoAcKom cunyate. Mo

nepBOHaYaNbHOMY 3aMbIC/ly He Bce
BbICOTKM Menun nofobHoe 3aBeplue-
HWe, 0jHaKo, COrNacHo nerexfe,
CranviHy Tak MOHPaBUACA WNUb XKN-
noro goma Ha KotenbHu4ecKom Ha-
GepexHoit, uto oH NoTpe6oBan ycra-
HOBUTb LWMWAN U HA OCTaNbHbIX
3naHuax. bonee HU3KUe GoKOBbIE
UNEHEHUA U COeANHUTENbHbIE 3Ne-
MeHTbl ypaBHOBELLIMBAIOT 06LLyt0
BEPTUKa/bHYIO YCTPEM/IEHHOCTb CTa-
JIMHCKMX BbICOTOK, COrNacysach ¢ nan-
nagnaHCKUMM NpUHLMNaMn KOMMo-
HOBKM apXWUTEKTYPHbIX 06bEMOB.
30A44Me UCKYCHO NpUAanu CoOopyxe-
HUAM VHAWBUAYANbHbINA, HENOBTOPU-
MbIi 06pas, HanoNHUIN Kaxzoe K3
HUX 0COOBIM «JyXOM MecTa», npe-
BPaTWB OTAEeNbHblEe AeTanu — B 4acT-
HOCTU WNWUAW — B @N/H03UN Ha 3Ha-
MEHUTbIE PYCCKME NAMATHUKMN.
Wnunb rocTHULbI «YKpanHa» mo-
XeT BbI3BaTb B NAMATU urny Agmu-
panteiictea B CaHkT-NeTepbypre.
[pyrvie HanommHaloT 0 GaLIHAX
Kpemnsa nnun KoNoKoNbHAX CTapbix
MOCKOBCKMX LiepKBeNn.

CTanuHCKMe BbICOTKM He efjnH-
CTBEHHble HOBble JOMUHAHTbI B
ropofCcKom cuny3te MoCKBbI, BO3-
HUKLWWeE B NOCNeBOEHHOE BPems.
ApXMTEKTOPbI 3TOTO Neproja Bo3Be-
7N MHOXECTBO Jpyrux MaclutabHbIx
34aHui, GaliHU 1 Kynona KOTopbIX
yKpacuu ynuubl 1 6ynbeapsbl
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tiers were given rooflines set off with
lavish use of obelisks, urns, finials,
sculptures, and even ornamental pavil-
ions, allin endless variety. Crowning
each tower, and providing them with a
yet stronger visual presence in the
cityscape, is a purely ornamental slen-
der spire. The spires were not originally
contemplated for every one of the group,
but it is said that Stalin liked the spire
on the Kotelnicheskaya Naberezhnaya
building, and demanded that all of the
buildings have one.

Counterbalancing the verticality of
the compositions are lower wings and
connecting hyphens following Palladian
principles for multi-sectioned massing.
Their architects cleverly gave these
works their own character and sense of
place by referencing traditional Russian
landmarks in their various details, par-
ticularly their spires. The spire topping
the Hotel Ukraine recalls the needle
spire of the Admiralty in St. Petersburg.
Others suggest the towers of the Krem-
lin walls or the bell towers of early
Moscow churches.

V  The new 34 storey Swisso-
tel, 52 Kosmodamianskaya
Naberezhnaya. completed
2005, to the left the Moscow
International House of Music,
Yuri Gnedovsky et al. 2002
HoBoe 34-3TaXHoe 3aaHne
«CBuccotensb» (2005) Ha Ko-
CMOAaMMaHCKoM Habepex-
HOW. Pagom — 3aaHue Moc-
KOBCKOTO J0Ma My3bIKM,

ropoaa. Cpean HUX — rocTMHMULA
«leKuH», cToAas Ha OfHOW U3 ca-
MbIX OXMBNEHHbIX Nolanein Mock-
Bbl, M [1BA NAPHbIX }WUMbIX OMA Ha
nnowaan farapuxa, y Kanymckux
BOpOT, 06pasytouine ceoeobpasHbie
napazHble Nponuien Ha NyTn K
LLeHTpY ropoga. Mano KTo 13 coBpe-
MEeHHbIX 3aCTPOMLLMKOB CMOT Bbl 06-
0CHOBATb 3aTparthbl Ha yKpalleHne
KUbIX AJOMOB TaKWMM BHYLUNTENb-

Not only did the architects of the
post-war period accent Moscow's sky-
line with the 'Seven Sisters', they
designed towers and cupolas for many
other new buildings, particularly along
the city's boulevards. Examples of these
reference points are the Hotel Peking, a
landmark on one of Moscow's busiest
intersections, and Kaluga Gate - the
huge pair of apartment buildings on
Ploshchad Gagarina that form a formi-
dable entrance into the city. Few devel-
opers today could justify the cost of
highlighting apartment buildings with
such delightful cupolas as those seen
on apartment buildings such as those
on Smolenskaya Ploshchad, Malaya
Sukharevskaya Ulitsa, and Frunzen-
skaya Naberezhnaya. These and scores
of other examples embodied the desire
of the regime and its architects to give
Moscow a unique aesthetic.

The construction of these giant Clas-
sical-style creations ceased during the
Khrushchev regime of the 1960s. Thank-
fully, much of the construction of the
1960s and '7os took place in the outer

apx. t0. THepoBCcKkuM 1 B.
KpacunbHukos, 2002

HbIMM GaLIHAMU, KaK Te, YTO BEHYa-
10T 3faHnsA Ha CMONEeHCKoN nnoLya-
an, Manow CyxapeBCcKon yauue nnu
Ha OpyH3eHCKo HabepexHoN. 3T

1 MHOTWe Apyrve 3gaHus — BOMo-
LeHne CTPeMIeHUI BACTU 1 apXu-
TEKTOPOB NPUAATL HOBYIO ICTETUKY
NpOCTOpam CToNMNLbI.

Bo3BeaeHue KpynHomacluTabHbIx
COOPYEHNII B HEOKNACCUYECKOM
cTune 6bI10 NPeKpaLLeHo B 1960-e

reaches of the city, where the skyline is
marked by an endless sea of flat-topped
apartment blocks. With two marked
exceptions, the skyline of central
Moscow saw relatively few changes dur-
ing this period. The most conspicuous
imposition came with the construction
in 1963-1969 of the range of Internation-
al Style high-rise buildings on the Kalin-
in Prospect, or the New Arbat. We fear to
think what historic buildings were lost
because of this extensive project, never-
theless, the New Arbat buildings stand
as central Moscow's primary and most
complete achievement of socialist town
planning of the Khrushchev era. The
complex includes the elegant
Oktyabrsky Cinema. Regrettably, the
formerly sleek structures of the New
Arbat are today disfigured by missing
facade tiles, innumerable air condition-
ers, and a general air of neglect. Their
street levels are choked with the neon
signs of casinos. In their present state,
the New Arbat buildings are a reflection
of the city's inability to maintain its
most centrally located architectural

rogpl, B nepuos npasnaeHuns Xpyuie-
Ba. K cyacTbto, 0CHOBHOE CTpOUTENb-
CTBO B nocneaytoLine AecaTnneTms
BE/I0Cb HA OKpauHax ropoja — B
panoHax, CMNyaT KOTOPbIX C TeX Nop
onpenenserca MOHOTOHHbIM PUTMOM
TUNOBbIX KBAPTUPHbIX JOMOB. O6AMK
e LLeHTpanbHOW YacTu roposa B
3TOT Nepuoz 0CcTaBanca NnoyTM HeTpo-
HYTbIM — 3@ BYMA BaXXHbIMW UCKIO-
yeHusmu. Hanbonee cyllecTBeHHo
WHTEpBEHLMeN cTana npoknajxa B
1963-1969 rogax KanmHuHcKoro
npocnekta (HbiHe HoBoro Ap6ara),
3aCTPOEHHOIO BbICOTHbIMY 3[,aHUA-
MW B CTUNE MHTEPHALMOHANBHOTO
MozepHM3ma. CTpallHo noaymartb,
CKOJIbKO UCTOPUYECKUX 3AaHWi Bbl-
710 NPUHECEHO B ePTBY 3TOMY FpaH-
AMO3HOMY HauMHaHu. Tem He me-
Hee HoBblIll Ap6ar cTan cambim
BaKHbIM 1 Hanbonee nocneaosa-
TeNbHO peann3oBaHHbIM MPOEKTOM
COLMaNMCTNYEeCKOoro rpafocTpon-
TenbcTBa Npu Xpyliese. B aHcambb
npocCneKTa BXOAUT U 3NeraHTHoe
3[aH1e KUHOKOHLepTHOro 3ana «OK-
TA6pb» (1967). K coxaneHuto, HeKor-
[la CBEpKaBLUMe HOBU3HOM AoMa Ha
HoBom Apbare cerogHs 4actmyHo
yTpaTuan 061nL0BKy, hacaabl UX uUc-
newpeHbl 6eCYMCNEHHbIMM ALLMKA-
MW KOHAMLMOHEPOB, a B LLIeNIoM BCe
NPOV3BOANT BNeyatneHne n3psagHo-
ro 3anycteHuna. HuxHMeE 3Taxm 3TUX

inventory, yet the New Arbat buildings
occupy an important place in Moscow.
Massive restoration and modernization
will be required to get rid of its present
tawdry image. The challenge will be to
seek sufficient private investment with
sympathetic architectural controls.

The other major 1960s introduction
to central Moscow's skyline was the
Hotel Rossiya, the enormous block on
the banks of the Moscow River adjacent
to Red Square, said to be the world's
largest hotel at the time of its construc-
tion. The massive building reflected
Russia's fascination with superlative
size in everything, and certainly was
Moscow's most imposing individual
work of the post-Stalin period. Though it
was given a tower of sorts, and facades
with relatively articulate treatment, the
Hotel Rossiya remained a sober, heavy-
scaled contrast to the rich architecture
of the neighbouring Kremlin and Kitai-
Gorod. Over the past two decades, the
hotel lost whatever glamour or prestige
it had. Although the Hotel Rossiya was
an excellent candidate for reconstruc-

[IOMOB 3arpPOMO/E€Hbl HEOHOBbLIMU
BbIBECKAMU UrPOBbIX 3aBefeHnin. B
CBOEM HblHelwHeM Buae HoBbi Ap-
6ar HarnALHO OTPaXaeT Hecnocob-
HOCTb CTONMYHbIX BAACTEN noaaep-
UBaTb B JOMKHOM COCTOAHUU
apPXUTEKTYpHble 06BEKTbI, pacnono-
EHHble B CAMOM LLeHTpe ropoja u
urpatoLime orpomMHyio ponb B
MHdpacTpyktype MocKBbI. YTO6bI
04nCTUTL HOBBI Ap6ar oT HAHOCHOA
6e3BKyCHLbl, HEOOXOAMMA ero Kanu-
TanbHas pectaBpauma u MoAepHMU3a-
umsa. MpmBneyeHne YacTHbIX MHBEC-
TOpPOB U o6ecneyeHre Haexallero
ApXUTEKTYPHOTO HaA30pa Haj npo-
€KTOM CTaHyT Cepbe3Hoi 3asayen.
CyLLeCTBEHHO U3MEHMUN CUY3T
MOCKOBCKOTO LLeHTpa BTOPOW Kpyn-
HbI CTPOUTENBHBIN MPOEKT 1960-X
rofloB — roctuHuua «Poccunsay,
OrPOMHbI NanuaapHbIi 06bem Ko-
TOPOW PacnoNoXuica Ha Habepex-
Hol MocKBbI-peky B6in3n KpacHoit
naowasun. Ha MOMEHT cTpouTeb-
CTBA rOCTMHMLA CYUTanach KpynHem-
wew B Mupe. Ee BHylNTENbHbIE
maclTabbl cTanu BonolleHnem Tpa-
ANLUOHHOW PYCCKON rMraHTOMaHum:
«Poccusi», noxwanyii, 6oina camoi
60/1bLLIOI MOCTPOMKOMN 13 BCEX BO3-
BeAeHHbIX B MOCKBe nocne cmeptu
CranuHa. XoTa rocTMHULY BeH4Yan
GalwHeobpasHblii 610K, a ee thacagpl
MMenn A0CTaTo4HO OXMBAEHHbIV



tion into a grand first-class hotel, it is
being demolished. Initial plans were for
a reconstruction partly recreating the
lost Zaradye quarter formerly occupying
the site, while recently Norman Foster
and Partners contributed a proposal.
This new development would include
offices and several four and five star
hotels. Such a scheme is highly contro-
versial, and should not be lightly con-
sidered. It is imperative that the archi-
tecture of whatever replaces the Hotel
Rossiya be truly worthy of its World Her-
itage Site neighbour, and not be a
theme park of illiterate pastiche histori-
cism. This precinct along the banks of
Moscow River is sacred to all Russia and
should be treated with the greatest
respect.

Russia's change from a highly con-
trolled socialist state to a market econo-
my poses an imminent threat to central
Moscow's unique skyline. As the city
prospers and grows, there inevitably
will be pressure for new skyscrapers.
Already Moscow is seeing the construc-
tion of office towers contending in

PUTM YNl€HEHWI, CBOMM aCKETU3MOM
N U3NULLIHEN MacCUBHOCTBIO OHA He-
BbIFOJHO KOHTPACTMpoBana ¢ pasHo-
o6pasHoit, 6orato 1eKOPUPOBAHHOIA
APXUTEKTYPOW NPUMbBIKAIOLLMX K HEl
Kutan-roposa n Kpemns.

3a nocnepHue ABa fecATUNETUA
roctuHuua «Poccus» ytpatuna Becb
cBOW Gbinoi 6neck n npectu. Ee
MOJHO BbIIO C yCNEXoM PEKOHCTPYU-
poBaTb M NPeBPaTUTb B POCKOLLHBIN
COBpeMEeHHbIii oTeflb. OHaKo 6bI10
NPUHATO peLleHne 0 CHOCe FrOCTUHY-
Libl, ¥ B HacToALLEE BPEMA 3HAYM-
TeNbHas ee YacTb yxe pasobpaHa.
MepBOHaYanbHO 3asAB/EHHbIE MAHbI
PEKOHCTPYKLUMM Npeanonarany Yac-
TUYHOE BOCCO3JaHNe KBapTanbHOW
ceTku 3apaaba. B HacTosAwwee Bpema
NpaKTUYeCKN YTBEPKAEH NMPOEKT aH-
ruiickoro 6topo HopmaHa ®ocrtepa.
Ha mecrte «Poccumn» fomKHO nosBuT-
€Sl HECKONbKO KPYMHbIX 6/I0KOB —
O(UCHBIX LLEHTPOB W YeTbIpex- v ns-
TU3BE3J04HbIX OTenel. [poeKT npea-
CTaBNAETCA AOCTATOYHO NPOTUBOPE-
YMBbLIM M HEOBXOAMMO OTHECTUCH K
Hemy co BCeln cepbe3HOCTbio. OYeHb
BA¥HO, YTOObI Ta apXUTEKTYPa, KOTO-
pan BO3HMKHET Ha MeCTe rOCTUHULbI
«Poccua», He npeBpatnnach B Bbl-
CTaBKy NCEBAOVCTOPUYECKUX MYNSA-
e, a bbina AoCToMHa coceacTaa ¢
Kpemnem — namATHUKOM, BHECEH-
HbIM B CMCOK 06BEKTOB BCEMUPHO-

height with the 'Seven Sisters'. A con-
spicuous example is the new tower on
the south side of the Moscow River,
near the Paveletsky railway station. The
nearby high-rise Swissotel Hotel, com-
pleted in 2005 is a taste of things to
come. Because of Moscow's circular city
plan, it protrudes into the skyline in the
most unexpected places. The hotel com-
petes with the Kremlin towers as one
walks down Tverskaya Street, and is vis-
ible between St Basil's and the Kremlin
on Red Square. Norman Foster and Part-
ners are planning the tallest building in
Europe for construction in the new
Moskva City development. Equally dis-
turbing is discussion of plans to ring the
city with a collection of high-rise build-
ings in the style of the 'Seven Sisters'
but more mammoth in scale. Such a
scheme risks making a mockery of past
architectural and planning achieve-
ments.

At this moment, Moscow still pres-
ents one of the world's most amazing
architectural assemblages and urban
silhouettes. Its continuing evolution

ro Hacneausa LOHECKO. 3T1a 3emns Ha
6epery MocKBbI-pekn — cepaLe
Bceii Poccuu, 1 oHa Tpebyert K cebe
rny6OKOro noyTeHus.

Mepexoa poCcCMINCKON 3KOHOMM-
KW OT LLeHTpanv“30BaHHOMN coluaniuc-
TUYECKOW CUCTEMbI K PbIHOYHbIM OT-
HOLLEHMAM TauT B cebe cepbesHyto
yrpo3sy ANns yHWKanbHOro ncropuye-
cKkoro cuny3sta MockBsl. o mepe
TOro Kak ropop 6orareeT n paspacra-
ercs, Hen3bexHo BO3HMKAET no-
TpebHOCTb B HOBbIX MHOFO3TAXHbIX
3aaHusAX. Ve cenyac B Mockee
MOXHO BUAETb HEJABHO BbICTPOEH-
Hble ochMCHble 31aHus, conepHuYa-
foL{Me MO BbICOTE CO CTAIMHCKUMMU
BbICOTKaMU. APKMI Npumep Tomy —
HoBas GalliHs, BO3/BUIHyTas Ha npa-
BOM Gepery MoCKBbI-peKu, pagom
c MaBeneyKnm Bok3anom. B 2005
roay 34ecb Bblpoc Hebockpeb «Swis-
sotel», KOTOPbIA MOXET aTb HarNAA-
HOe NpeacTaBieHnE 0 TOM, YTO OXM-
Aaet ropog B Gyayuiem. bnarogaps
paAvanbHO-KONbLEBOW NNAHNPOBKE
MockBbl, 3TOT HeGoCKpeb BO3HUKaET
B CUIY3TE FOPO/A B CAMbIX HEOXKM-
NaHHbIX mecTax. OTenb BO3BbILLIAETCSA
Hag 6awHamu Kpemns, ecim cmor-
peTb CO CTOPOHbI TBepCKON, a Ha
KpacHon nnowasnm oH BKAMHMBAET-
cA mexay cobopom Bacunus Bna-
»eHHoro un Cnacckoi 6aliHen.
ApxutekTypHoe 6topo Hopmara

should not be stopped. Moscow's land-
scape laws are complex and sophisticat-
ed but they do not always guarantee the
optimum outcome for the city. Moscow
is not Venice; it is a dynamic world capi-
tal and cannot be frozen. The challenge
is for Moscow's elected leaders, archi-
tects, planners, developers, and citi-
zens to ensure that every new building
project both respects and enhances the
special beauty and character of this
great capital. Every new building should
become a cherished contribution to its
architectural heritage.

®ocrepa npoexTupyet HebocKpeb
ans MockoBckoro CuTu, KOTOpbI
[OMKEH CTaTb CaMbIM BbICOKMM CO-
opyxeHnem B MockBe. Bbi3biBaeT
onaceHue TaKKe LWMPOKo obcywaa-
IOLLMIACA NPOEKT, B COOTBETCTBUM C
KOTOPbIM ropoj npeanonaraercs
OKPYXWTb KOMbLOM MHOTO3TaXHbIX
3[aHWUI B CTUNE CEMU CTANMHCKUX
BbICOTOK, OAAHaKO 6onee rpaHAno3-
HbIX N0 MacLwTabam. NMoao6HbIA Npo-
€KT rpo3uT 06epHYTLCA HacToALLE
HaCMEeLLIKOW Haj apXUTEKTYPHbLIMU 1
rpasoCTPOUTENbHBIMU LOCTUKEHUA-
MW NPOLLNOrO.

Ha cerogHawHniA feHb MockBa
BCe elle npeactaBnser coboit oanH
3 CaMbIX BbIAAIOLLUXCSA apPXUTEKTYP-
HbIX aHCambneil Mupa, a ee ropoa-
CKOM CUNY3T IO CUX NOP COXpaHAeT
CBO YHUKaNbHOCTb. O4EBUAHO, YTO
ropof He 0MKeH 0CTaHaBMBaATbLCA
B CBOEM pa3BuTUK. Ho cnoxHOoe 1
KpaiiHe 3anyTaHHoOe rpafocTpoun-
TeNbHOe 3aKoHoAaTeNbCTBO MOCKBbI
[laneKo He Bcerja ocTaBnser ee B
BbIMrpbie. MockBa He BeHeuus,
370 AMHAMWUYHO pa3BuBatoLLanca
MUPOBas CTONNLA, U ee POCT HEBO3-
MOXHO CAepxaTh. 3a4aqya MOCKOB-
CKVX BNacTen, apXnTeKTopos, rpago-
cTpouTtenen, 3aCTPOMLLUKOB 1
BOOOLLE BCEX MOCKBUYEN — CNEANTD
3a Tem, 4Tobbl 11060 CTPOUTENbHBbIN
MPOEKT B CTPEMNEHNM YAYYLINTb 3TOT
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BE/IMKWI FOPOJ C YBAXKEHNEM OTHO-
CUNCA K ero cBoeobpasunio 1 Herno-
BTOpMMOW KpacoTe. [TpoeKTnpoBatb
1 BO3BOAUTH Ka0€e HOBOE 3[laHne
HYXHO TaK1M 06pasom, 4tTobbl OHO
CTaNo JOCTOMHOW YacTbio AparoL,eH-
HOro apXUTEKTYPHOIo Hacneaus
MocKBblI.



By Edmund Harris
One of the most distinctive features of

Moscow's cityscape is the large number
of mansions and townhouses built by the
gentry and the well-to-do. The earliest
examples are represented by the palaty,
discussed in a separate chapter. They
continued to appear throughout the 18th
century, even when St. Petersburg had
become the focus of Russia's grand
monde, and are represented by build-
ings such as the late-Baroque/early-
Rococo Apraksin house at 22 Ulitsa
Pokrovka, (1766-1769), although more
typically by mature Classicism such as
the Dolgoruky family house. A particular-
ly important type is represented by the
Russian term gorodskaya usadba, which
all but defies adequate translation into
English, but implies a central residence
surrounded by outbuildings, like a state-
ly home in the country. These building
types flourished when Moscow was
rebuilt after the great fire during the
Napoleonic invasion of 1812, and gave it
a particularly distinctive stamp. It coin-
cided with the peak of the so-called

Moscow Empire Style, a particularly
refined and elegant interpretation of late
Classicism. Particular quarters of the
city were favoured by particular classes.
Thus, for instance, Povarskaya Ulitsa
was home to many gentry families, while
the Zamoskvorechye district was
favoured by the merchant classes — one
of the richest and most influential
groups of pre-Revolutionary Moscow
society — who built there single-storey
mansions with exuberant eclectic stucco
work on the facades. The construction of
mansions continued into the late 19th
and early 2oth centuries, by now pre-
dominantly for wealthy industrialists,
and was cut short by the Revolution of
1917, following which many of these
buildings had chequered lives. Those
which were converted to foreign
embassies have survived best, those
converted to institutional buildings usu-
ally less so, while many have been
demolished or rebuilt as sham replicas
in recent years and still more are badly
run down or actually derelict.

Palaces, Mansions and Town Houses
[opoacKue ycaab0bl, 1BOPLIbI M OCOBHAKM

3AMYHA Xappuc
OpHa 13 NpUMeT UCTOPUYECKON 3a-
CTPOMKM MOCKBbI — MHOFOUMC/IEH-
Hble 0COBHSAKM 1 FTOPOACKME ycab-
6bl, NPUHAANEKABLUINE JBOPAHCTBY W
COCTOATENbHbBIM ropoXaHam. Hanbo-
nee paHHUM 1x obpasiam, nanaram,
nocesleHa otaenbHasa rnasa. B XVIII
BEKe, KOTfla Ka3anoch 6bl BeCb BbIC-
Wwmnin ceet nepemectuncs B CaHkT-lMe-
Tepbypr, B MocKBe Nnpoaomkany Bos-
BOAMTLCA GoraTble pe3naeHLum.
[Tpumepamun moryT cayxuTb Aom An-
pakKcuHa Ha MoKpoBke, 22 (1766-
1769), 006beAVHUBLUNIA YepTbl N034-
Hero 6apoKKO U PaHHEro POKOKO,
unm 6onee TMNMYHAA AN MocKBbI
ycaabba [onropykux Ha MoBapcKoii,
NOCTPOEHHAsA B CTW/e 3PeNoro Knac-
cmym3ma.

[lnA NOHATUA «rOPOACKasn ycasb-
6a» TpyAHO NoA06PaTh TOUHbIN IKBU-
Ba/IeHT B aHrunckom. OHo npeano-
naraet Hanmyme LeHTpasbHOro
XWNOro OMa, OKPYXEHHOro Ha-
ABOPHbLIMU NOCTPOMKAMU U hunre-
NAMU, KAK B 3aropoAHOM NOMeCTbe.
YcagebHoe 3044eCTBO Nepexuno
nofbem B Nepuoz BOCCTAHOBNEHUA
MockBbl nocne noxapa 1812 roaa, u
NamATHWUKW 3TOrO0 BPEMEHM Mo cen
AeHb NPYAAIOT MOCKOBCKUM yuLam
HENoBTOPMMbI 06MK. ITa 3noxa
coBnana c pacLBeTom CTUNsS aMnup
— U3bICKAHHOW 1 GnaropogHoii BeT-

BW NO3/AHEro Knaccmumama.

MpeactaBuUTENN PA3NYHBIX CO-
CNOBMiA 06MTanM B pasHbix paoHax
ropoaa. Ha lMoBapckon ynuue, Ha-
npumep, XuUnu ABOPAHCKME CEMbMU,
B TO BPeMA KaK B 3aMOCKBOpeUbe
npeobnanano Kyneyecrso — 6ora-
Tenwas n BAUATENbHeNWasn npo-
CNoMKa OPEeBOMIOLVOHHO 06Le-
ctBa. Kynubl 06bI4HO CTpOUIM
0[1HO3TaXHble 0COOHAKM, YKpallas
acaapbl 306UNbHOW 1 IKNEKTUYHON
nenHuHom. CTponTenbCTBO ycaaeb
NPOAOIKAN0Ch A0 KoHUa XIX — Hava-
na XX B., KOraa OHU COOpYXanucb B
OCHOBHOM AN pa3boraTteBLUnX nNpo-
MbILLIEHHBIX MarHaToB, 1 060pBa-
N0Cb PeBONIOLMEN 1917 T., NPUHEC-
LWeW TPEBOXHbIE NEpeMeHbl B UX
cynboy.

CeroaHs B Haunyylem cocTo-
AHUU HAXOAATCA T€ U3 HUX, YTO ObINn
nepeAaHbl MHOCTPAHHbBIM MOCOMb-
cTBaM. 3A4aHuA, B KOTOPbIX pacnono-
HUNUCh FOCYAAPCTBEHHbIE YYpeXke-
HWS, KaK NpaBuio, COXPaHUANCh
HaMHOro Xyxe, a MHoru1e ycaabbbl
BOOOLLe yTpayeHbl. [locneaHue roab
03HaMeHOBaHbl MaCCOBbIMU CHOCA-
MU 0COGHAKOB M BapBapCKoW pe-
KOHCTPYKLMeRN, npeBpaLlatoLLen nx
B My/sXu. MHOrne 3aaHna ctpagatot
OT HeBpeXHOro cogepMaHus nnu
npocTo 3a6polueHbl.

THE RAZUMOVSKY PALACE.

18-20 ULITSA KAZAKOVA.
ATTRIBUTED TO ADAM MENELAWS,
1801-1803

THE RAZUMOVSKY PALACE WAS BORN OF EMPRESS
ELIZABETH'S LOVE FOR UKRAINIAN CHOIRBOY ALEX-
EI ROZUM. AFTER SHE CAME TO THE THRONE IN
1741 SHE MADE HIM COUNT RAZUMOVSKY AND
GAVE HIM THE ESTATE WHERE HIS NEPHEW ALEXEI
BUILT THE RAZUMOVSKY PALACE. THE PALACE SITS
IN A GREAT PARK IN EAST MOSCOW AND IS BUILT OF
OAK LOGS ON A MASONRY SUB-STOREY. AFTER
ALEXEI'S DEATH THE HOUSE BECAME AN ORPHAN-
AGE. IN SOVIET TIMES IT HOUSED A SPORTS INSTI-
TUTE, AND A SAUNA WAS BUILT IN THE ONCE SPLEN-
DID INTERIORS. IT LAY EMPTY THROUGHOUT THE
1980S WHEN ITS INTERIOR AND ROOF WERE PLUN-
DERED FOR MATERIALS. IT WAS PARTLY DESTROYED
BY FIRE IN 1999 SINCE WHEN IT HAS BEEN EXPOSED
TO THE ELEMENTS. PART OF ITS WINGS ARE IN USE
AS OFFICES BUT THE MAIN PART IS A RUIN. OWNER-
SHIP IS SPLIT BETWEEN THE RUSSIAN ACADEMY OF
ARTS, THE DIRECTOR OF WHICH IS SCULPTOR ZURAB
TSERETELI, AND THE FEDERAL AGENCY OF PHYSICAL
CULTURE AND SPORT. GREEN NETTING WAS HUNG

[BOPEL, A. PA3YMOBCKOTO.
YnuuA KA3AKOBA, 4. 18-20.
APX. A. MEHENAC (?), 1801-1803

[BOPEL ANEKCEA KUPUNITOBUYA PASYMOB-
CKOTO MMEET IIOBOMbITHYIO NMPEAbLICTOPUIO.
CBOVM BO3HWKHOBEHWEM OH OBA3AH POMA-
HY UMNEPATPULLbI ENN3ABETbI METPOBHbI U
NPOCTOTO NEBYEIO U3 MANOPOCCUMN ANEKCEA
PO3YMA. MOCNE BOCWECTBUA ENN3ABETbI HA
NPECTON B 1741 FOAY EE BO3/IOBNEHHbIN NO-
NYYUN TUTYA TPA®A PA3YMOBCKOTO, A TAKXKE
NOMECTbE HA BOCTOYHOW OKPAMHE MOCKBHbI,

FAE MHOTO IET CNYCTA EF0 NNEMAHHWUK, ANEK-

CEN KMPUNNOBMY, MOCTPOUN CYLECTBYIO-
WM M NOHBIHE ABOPEL,. 3TOT BOPEL, Bbl-
CTPOEHHbI N3 AYBOBbIX BPYCbEB HA
KAMEHHOM LLOKONE, Bbl1 OKPYXXEH BENNKO-
NEMHbLIM NAPKOM. MTOCNE CMEPTU XO3AWHA B
30AHVW PACNONOXMUNCA CUPOTCKUIA NPUIOT.
B COBETCKOE BPEMSA YCALbBA A.K. PA3YMOB-
CKOTO BbIIA OTAAHA VIHCTUTYTY GU3KYNBLTYPbI.
B HEKOTIA POCKOLWHbIX UHTEPbEPAX BbINA
YCTPOEHA CAYHA. BCE 1980-E rofibl JBOPEL,
NYCTOBAN, A OTAENKA UHTEPLEPOB U KPbILIA
TANKOM PA3BUPANNCH HA CTPOMMATEPUAJIbI.
CNYYUBLIMICA B 1999 FOAY MOXAP PA3PYLINA
BONbLYIO YACTb 3AAHNA, OTKPbIB EE BCEM
CTUXUAM. B KPbIIbAX 3AAHMA A0 CUX MOP
HAXOJATCA O®UCHI, HO LEHTPANIbHAA YACTb
[IBOPLIA NMPEBPATUJIACb B PYWHY, CO BPEMEH
MOXAPA 3AKPbITYIO 3E/IEHON CETKON.

CEMYAC 30AHVNE LENAT PEAEPANBHOE ATEHT-
CTBO NO ®U3NYECKON KYNLTYPE 1 CMOPTY U
POCCUINCKAA AKABEMUA XYL OXECTB, NPE3U-
LEHTOM KOTOPOI ABAAETCA CKYNIbNTOP 3YPAB
LIEPETENW. B NOCNELHVME rofbl 3AECH HE MPO-
VN3BOAMNOCh HUKAKUX PABOT, O4HAKO HA-
LEXIA, YTO CYAbBA ABOPLA A.K. PA3YMOB-
CKOTO BCKOPE U3MEHWTCA B NYYLLYIO

OVER IT AFTER THE FIRE. A POSITIVE RECENT DEVEL-
OPMENT IS THAT A SURVEY OF THE BUILDING HAS
BEEN ORDERED BY THE ACADEMY OF ARTS. IT IS
HOPED THAT THIS IS A STEP TOWARDS ITS MUCH-
DELAYED RESTORATION.

c.C.

CTOPOHY, BCE XE ECTb. HELABHO AKALEMUS
XYAOMECTB 3AKA3AJIA MOMHOE TEXHUYECKOE
OBCNELOBAHME 3AHNA. BO3MOXHO, 3TO
MEPBbI WA HA NYTW K EFO CUAbHO 3AMO-
3[ABLUEA PECTABPALUM.

K.C.



< View of vault above main
entrance facing the street
CBog Hapj napafHbiM BXOAOM
rnaBHoro dacaga

A View of the main entrance,
June 2005

MNapapaHblii BXog.

MioHb 2005

V  View of the rear fagade,
facing the former park
3apHuii dacaga,
06palLeHHbI K bbiBLIEMY
npuycage6Homy napKy

A Adam Wilkinson of SAVE
inspects the main entrance,
June 2005

Anam YunkuHcoH (SAVE)
ocMaTpvBaeT napasHbli
Bx0A. MioHb 2005
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THE MOURAVIEFF-APOSTOL MANSION,
23/9 STARAYA BASMANNAYA ULITSA,
LATE 18TH/EARLY 19TH CENTURIES,

BY |. ZHUKoOV (?)
WWW.MA-HOUSEMUSEUM.ORG

THE MOURAVIEFF-APOSTOL MANSION ON BASMAN-
NAYA ULITSA WAS ONCE HOME TO THREE OF THE
ORGANISERS OF THE 1825 DECEMBRIST UPRISING.
THE WOODEN MANSION WAS BUILT IN THE EARLY
NINETEENTH CENTURY IN THE MOSCcOW CLASSICAL
STYLE. IT 1S ONE OF FEW WOODEN BUILDINGS IN
MOSCOW TO HAVE SURVIVED THE 1812 FIRE THAT
DESTROYED MOST OF THE CITY.

THE HOUSE WAS ABANDONED AFTER THE UPRISING
FAILED AND THE BROTHERS PUNISHED (ONE WAS
HANGED, ONE EXILED AND THE THIRD COMMITTED
SUICIDE). UNTIL SOVIET TIMES THE HOUSE WAS AN
ORPHANAGE, THEN IT BECAME GOVERNMENT
OFFICES. LUCKILY THE INTERIORS REMAINED
UNTOUCHED.

THE MAIN STAIRCASE COLLAPSED IN 1991 AND THE
HOUSE LAY EMPTY UNTIL 2000 WHEN A DESCEN-
DANT OF THE MOURAVIEFF APOSTOL BROTHERS VIS-
ITED RUSSIA AND SECURED A LONG LEASE FROM
MAYOR YURY LUZHKOV, ON CONDITION THAT HE
WOULD RESTORE THE HOUSE AND CREATE A MUSE-
UM TO THE DECEMBRISTS THERE. CHRISTOPHER
MOURAVIEFF-APOSTOL AND THE MUSEUM DIRECTOR
TATYANA MAKEYEVA OPTED FROM THE START TO USE
FAITHFUL RESTORATION METHODS, AN INSPIRING
EXAMPLE IN TODAY'S MOSCOW WHERE RESTORATION
STANDARDS HAVE FALLEN PREY TO ECONOMIC PRES-
SURES.

C.C.

TOPOACKAA YCALBBA
MyYPABbEBbIX-ANOCTONOB

Yn. CTAPAA BACMAHHAS, A. 23/9.
APX. . XXyKoB (?)

KoHEL XVIII - HAYANO XIX B.
WWW.MA-HOUSEMUSEUM.ORG

[OPOACKAA YCALBBA HA CTAPO BACMAHHOW yNu-
LLE KOFAA-TO BbINIA POAOBbIM FHE3L0M TPEX NPES-
BOJMUTENEN LEKABPbCKOTO BOCCTAHUA 1825 rOAA
— BPATbEB MYPABbLEBbIX-ANOCTONOB. [lEPEBAH-
HbI# OCOBHAK NOCTPOEH B HAYAE XIX BEKA B
®OPMAX MOCKOBCKOTO KNACCULM3MA. 3TO OHO
N3 HEMHOT VX IEPEBAHHbIX COOPYXEHUM, KOTO-
PbIE YUENENN B MOXAPE 1812 FOfIA, YHUYTOXMWB-
LWErFO BONbLUYIO YACTb MOCKBbI.

MocNE NOAABNEHUA BOCCTAHWA AEKABPUCTOB
BPATbA MYPABbEBbI-ANOCTONbI BbININ OCYKAE-
Hbl, OAUH N3 HUX BblN NOBELWEH, APYIOW OT-
MPABJIEH B CCbI/IKY, A TPETUI 3ACTPENUACA. PA-
MUNbHBIA AOM NPOAANN. BNOCNEACTBUM B
HEM YCTPOUIN CUPOTCKUI NPUIOT, A B COBET-
CKOE BPEMA PASMECTWU/IN FTOCYAAPCTBEHHBIE
KOHTOPbI. K CYACTbIO, MHTEPBEPbI JOMA B LIE-
NIOM COXPAHUANCb B NEPBOHAYANBHOM BUWAE.
B 1991 roay B AOME OBPYLIUAACH NAPALHAS
NECTHWULA, VI 34AHUE NYCTOBANO 10 2000 O-
AA, KOTZLA NOTOMOK MYPABbEBbIX-AMOCTO/I0B
NONYYUN OT NPABUTENBCTBA MOCKBbI MPABO
HA JOITOCPOYHYIO APEHAY JOMA C YCIOBUEM,
YTO 3AAHUE BYLET OTPECTABPMPOBAHO U B HEM
CO3[AAYT MY3EN LEKABPUCTOB. KPUCTODEP My-
PABBEB-AMNOCTON U JVUPEKTOP MY3Efl TATbAHA
MAKEEBA C CAMOTO HAYA/NA NOCTABUAV CBOEN
LLENbIO MPOBEAEHWUE HAYYHOW PECTABPALIUY
3AAHUA. IPUMEP JOMA MYPABBEBbIX-ANOCTO-
NIOB HE MOXET HE BCENATb ONTUMU3M B HALLE
BPEMSA, KOTAA NPUHLMMbI HAYYHOW PECTABPA-
LMW HEPEAKO NMPUHOCATCA B XEPTBY KOMMEP-
YECKWM UHTEPECAM.

K.C.

A View of the main enfilade
with restoration work in
process. June 2005

Bua aHdunagpl B npouecce
pectaBpaumu. MioHb 2005

V  View of the street fagcade
towards the end of restoration
work. June 2005

Bbixoaalumin Ha yanLy rnas-
HbI dhacaz nepes 3aBeplue-
HMeMm pecTaBpaLMoHHbIX pa-
60T. MtoHb 2005




TSARITSYNO PALACE
BY VASILY BAZHENOV AND MATVEI KAZAKOV
1780-1790S

UNTIL 2005, TSARITSYNO HAD STOOD UNUSED AND
UNFINISHED SINCE 1797, WHEN PAUL | ORDERED A
HALT TO CONSTRUCTION FOLLOWING THE DEATH OF
CATHERINE THE GREAT. IT WAS SHE WHO HAD COM-
MISSIONED THIS PALACE IN A FANTASTIC HYBRID OF
GOTHIC AND CLASSICAL STYLES, BUILT IN THE
MIDST OF A LANDSCAPED PARK. THE BUILDING FELL
INTO PICTURESQUE RUIN AND BECAME BELOVED OF
MUSCOVITES AS A MEMORIALTO IMPERIAL WHIMS.
THE PALACE IS OFFICIALLY LISTED AS A RUIN AND,
ACCORDING TO THE VENICE CHARTER, THE BUILDING
OUGHT TO BE PRESERVED IN THE STATE IN WHICH IS
HAS SURVIVED TO THE PRESENT DAY. HOWEVER IN
DECEMBER 2005 WORK COMMENCED ON 'COMPLET-
ING' TSARITSYNO, WITHOUT AN APPROVED PLAN.
MAYOR YURY LUZHKOV DECLARED THAT HE WANTS
THE BUILDING TO BE TRANSFORMED INTO
MOSCOW'S EQUIVALENT OF ST. PETERSBURG'S HER-
MITAGE. DESPITE HAVING NO OFFICIAL PERMIS-
SIONS TO CARRY OUT CONSTRUCTION THAT HAS
SUBSEQUENTLY GIVEN THE PALACE A ROOF, WIN-
DOWS, PARTITIONS AND AN INTERIOR, WORK COM-
MENCED. THE ELEGANT 'BREAD HOUSE' BESIDE THE
MAIN PALACE BUILDING HAS BEEN COVERED BY A
HIGH GLASS DOME. VISITORS WILL ENTER THE
PALACE THROUGH AN UNDERGROUND ENTRANCE IN
A GLASS PAVILION, BEING CONSTRUCTED IN THE
STYLE OF THE PALACE. RESTORATION OF THE EXIST-
ING WALLS 1S ALSO UNDERWAY; CONCRETE AND
METAL HAVE BEEN USED IN THE RESTORATION
PROCESS, WHICH IS BEING UNDERTAKEN WITH
GREAT HASTE.

c.C.

[IBOPL,OBO-NAPKOBbIi AHCAMB/b
LlAPMUbIHO. APX. B. BAXXEHOB, M. KA3AKOB
1780 — 1790-E

CBOEIO POJA MAMATHUK MOHAPLIVM KANPU-
3AM, LUAPULbIHCKWUI MAPK C EFO POMAHTUYE-
CKMMU PYUHAMU CTANT U3NTIOBEHHBIM MECTOM
OTAbIXA 1 MHOTUX ¥ MHOTUX MOKONEHU
MOCKBMWYEN. CTUNb NOCTPOEK LIAPMLbIHA
NPEACTABNAET COBOW NPUYYANNBOE CMELLE-
HUE ®OPM NCEBAOTOTUKMN U KNACCULU3MA.

B CMUCKE OBBEKTOB KY/IBTYPHOTO HACIEANA
Bonblon ABOPEL, B LIAPULBIHE, TAK U HE 3A-
BEPLUEHHbI CBOVIMW CO3JATENAMMU, 3HAYUCA
KAK PYWHbI. B COOTBETCTBUM C BEHELMAHCKOW
XAPTUEWN 1964 FOAA EFO CNEAOBANO COXPAHATb
B TOM OB/IVKE, B KAKOM OH [JOLIEN 0 HALLUX
AHEN. OfHAKO B A EKABPE 2005 FOA HAYANUCb
PABOTbI MO «3ABEPLUEHWIO CTPOUTENBCTBAY
LLAPMLbIHA, HECMOTPA HA TO, 4YTO YTBEPK/EH-
HOTO NAAHA PEKOHCTPYKLIMW ELLLE HE CYLLECT-
BOBANO. M3P MOCKBbI KOPUI1 JIVKKOB 3AABUN
O CBOEM HAMEPEHWU NPEBPATUTb iBOPEL, B
«MOCKOBCKUM IPMUTAX». OTCYTCTBUE OdU-
LMANBHOTO PA3PELIEHWA HE MOMELIANO HAYA-
Ny PABOT: Y BONbLWIOro BOPLA NOABUNACH
KPbILIA, OKHA N MEXXKOMHATHbIE NEPEFOPO/-
KW, A U3ALWHbIA XNEBHbIV JOM PAAOM C ABOP-
LLOM NONYYUN BbICOKUIA CTEKNAHHbIV KYNOA.
MOCETUTENN BYAYT NOMAJATb BO [JBOPEL, YEPE3
OTAENbHO CTOALMIA CTEKNAHHBIA MABUBOH,
COEQVHEHHbIV C MOA3EMHO YACTbIO 3AHUA
1 BbICTPOEHHbI B MCEBAOMOTUYECKUX ®OP-
MAX. CYLLECTBYIOLLME CTEHbI IBOPLIA TAKXKE PE-
KOHCTPYMPYIOTCS; B XOZLE UX TAK HA3bIBAEMOM
PECTABPALMW NCNONb3YIOTCA ENE3OBETOH-
HbIE KOHCTPYKLWW. B LENOM, PABOTbI MO «3A-
BEPLUEHMIO» LIAPULIbIHA BEAYTCA C 5ONbLION
NOCMEWHOCTbIO.

K.C.

< Reconstruction work in
progress, showing reinforced
concrete construction inserted
into the historic fabric. January
2006

B npouecce peKoHCTpYKLuMH.
Ha cdotorpaduu BuaHo, Kak
B NOAJIMHHBIN NCTOPUYECKUI
0CTOB ABOpLIa BCTPaMBaloTCA
KOHCTPYKLMM 13 ene3obe-
ToHa. flHBapb 2006

A The Great Palace at Tsarit-
syno prior to the commence-
ment of reconstruction work.
Summer 2005

[lBopeL, nepep Ha4yanom
PeKOoHCTPYKLMK. J1eTo 2005
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V  The Great Palace at Tsarit-
syno, with reconstruction work
in progress on the roof and
new underground entrance,
summer 2006

Bonbuwon geopel, B Llapuubl-
He. B npouecce peKoHCTpYK-
uuun. Jleto 2006
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A Typical post-fire Empire-
style wooden mansion of
1820, 5 Maly Vlasyevsky
Pereulok

TUNNYHBIA TOPOACKOI 0CO6-
HAK B CTUNE aMnup, xapak-
TepPHbI AN nocnenoxap-
HOW 3acTpoiikn MOCKBbI.
Manbiii BnacbeBckuit nep.,
A.5.1820

V  The Modern History Muse-
um, (former town house, and
up to 1917 the English Club),
21 Tverskaya Ulitsa, accretive,
fagade possibly by Domenico
Gilardi, built 1777 to 1817

fopoackas ycaap6a. Teep-
CKas ynmua, A. 21. beiBlumni
AHMMACKUI KNy6, B HACTOA-
ee Bpems locyaapcTBeH-
HbIiA LLeHTPaNbHbI My3eit
COBPEMEHHOMN UcTopumn
Poccun.

ABTOpCTBO (hacaza npunu-
cbiBaetca [l. unapan.
1777-1817

A 11, Mansurovsky Pereulok,
extant by 1820, rebuilt and
extended in 1916 by architect
Alexander Kuznetsov (1874-
1954), who lived in the house
from then until his death

V  Town house, 22 Ulitsa
Pokrovka, built initially for
Count Apraksin 1766-69, com-
pleted after sale to the Trubet-
skoi family in 1774-75

[OpPOACKOI 0COBHAK B cTUNE
amnup. MaHcypoBcKuii ne-
peynok, a. 11. [locTpoeH o
1820 I. [lepecTpoeH 1 pac-
WMPEH B 1916 ., NOC/IE TOrO
KaK Gbln NnpruobpereH apxu-
TekTopom A. Ky3HeLoBbiM
(1874-1954). Ky3Hew08 un
B HEM BMOTb /10 CBOEA
cmepTy

fopoackas ycags6a M.®. An-
paKcuHa — Tpy6eukux. Ynu-
ua MokposKa, 4. 22.
MNepBoHayanbHO cTpoMnach
B 1766-1769 IT. ans rpaca
M.®. AnpakcuHa, cTpou-
TENbCTBO 3aBEPLUEHO B 1774-
1775 IT. NOCNe NPOAaXM
ycaabbbl [1.10. Tpybeukomy




A Carriage house and sta-
bles of Okhotnikov house
(later the Polivanov gymnasi-
um) at 32 Ulitsa Prechistenka,
contemporary with early 19th
century main house but with
20th century upper residential
storey

fopoackas ycagb6a OxoTHU-
KoBbIX (BNOCNEACTBUYN M-
Hasus J1.W. NonusaHoBa).
KapeTHblii ABOP C KOHIOLWHSA-
MU.

V  Former Dolgoruky family
house, 52 Povarskaya Ulitsa.
central building 1756, rebuilt
1770s, extended and rebuilt
again late 18th/early 19th cen-
tury, gallery and chapel added
1859

BbiBlas ropojckasn ycagbba
[lonropykux. MoBapckas yn.,
A. 52. [MaBHbIN oM
NocTpoeH B 1756,
nepecTpoeH B 1770-X,
pacluvpeH 1 CHoBa

Yn. Mpeuncrenka, A. 32. MNo-
CTPOEH B TO XK€ BPeMs, 4To U
rnaBHbIA ycaae6HbIA AOM.
BepXHWI U0 3Tax HAACT-
poeH B COBETCKOE Bpems

nepecTpoeH Ha pybexe
XVIII-XIX BB. [anepes un
loMOBas YaCoBHA
NpUCTPOEHbI B 1859

A 45 Ulitsa Bolshaya Ordyn-
ka, good example of wooden
mansion on a masonry sub-
storey, built in 1800s and
extended and fagade remod-
elled in 1840s

V  Former town house of the
Dolgov family, Ulitsa Bolshaya
Ordynka 21/16, originally
1770s, rebuilt 1817-1822,
detail of the pediment of the
street fagade

=S

[lepeBAHHbIN 0COBHAK B CTU-
e aMnu1p Ha KAMEHHOM LL0-
kone. Yn. bonbwasa OpAabiHKa,
A. 45.

MoctpoeH B 1800-X, hacag u
paclmpeHHble Kopnyca —
1840-X IT.

fopoackas ycaabba
[onrosbix. Yn. bonbwasn
OpablHKa, 4. 21/16. 1770-€.
061K ycazbbbl npuobpen
amnupHble YepTbl Nocne ee
nepecTpoiiku B 1817-1822 IT.
®parmeHT hpoHTOHA
rnaBHoro cacaga

h-.



Moscow was a largely wooden city until
relatively late. Even after the devastat-
ing fire during the Napoleonic invasion
of 1812, many of the city's buildings
were rebuilt either wholly or partly in
wood and this trend continued into the
early 2oth century. Many buildings that
at first sight appear to be masonry are
log-built structures that have been
boarded over and stuccoed.

Many wooden buildings were sys-
tematically neglected and run into the
ground under the Soviet regime. This
proved catastrophic in Moscow's harsh
climate, posing a particular problem for
restorers. Thus, following the emer-
gence of a property market, many were
demolished on the grounds that they
were beyond repair and replaced with
concrete sham replicas.

Yet as these two examples show,
restoration is possible. All but the most
optimistic would have written off the
Polivanov house by 2004. The wooden
mansion was built in 1822 and the
Empire-style design with the hexastyle
portico makes it a fine example of the

architecture of post-fire Moscow. Fol-
lowing the Revolution it was converted
into apartments and subsequently occu-
pied by the Chess Federation. A serious
fire in February 2001 destroyed a third
of the building and it was abandoned.
In July 2004, volunteers from pressure
group Moskva, Kotoroy Net (Moscow
that is no more) held a four-day exhibi-
tion dedicated to the history of the
house on the pavement outside and
collected 1,371 signatures for a petition
calling on the owner to restore the
building. The event was well covered

in the press, and restoration work soon
began. In late 2006 the house emerged
resplendent from the cocoon of scaf-
folding that had surrounded it while
restoration was in progress.

Nearby, another wooden mansion of
1820, once occupied by Decembrist rev-
olutionary Pyotr Svistunov and later by
architect of Lenin's mausoleum Alexei
Shchusev, has also recently been
unveiled following restoration. By the
time work started in 2005 the house
was severely dilapidated, although

Restoring the Polivanov and Svistunov

Houses

PectaBpauus gomos [lonBaHoBa

n CBUCTYHOBA

Ha npoTseHnn ctonetuin foma B
MocKBe CTpounnCh NPenNMyLLLeCTBEH-
HO 13 AepeBa. [laxe nocne rpaHau-
03HOTO0 Noapa, oOnyCcToLIVBLLETO ro-
poz B 1812 rofly Bo Bpems
HanoseoHOBCKOrO BTOPXEHUA, 3Ha-
yuTenbHas YacTb MOCKOBCKMX 3aa-
HUI 6blia BHOBb, YaCTUYHO UK MON-
HOCTblO, OTCTPOEHA 13 lepeBa. JTa
TeHAEHUMS CoXpaHanach BNAOTb A0
Hayana XX ctonetns. MHorue, Ha
nepBbIi B3N KAMEHHble, 3aHns B
NENCTBUTENbHOCTM CNOXEHbI U3 6pe-
BeH, CKPbITbIX MO HAHECEHHON Ha
Aoluartyto 06LWMBKY LUTYKaTypKOI.

B coBeTckoe Bpems 6onbLuas
4acTb UCTOPUYECKNX LePEBAHHBIX
LOMOB NpuLLia B NofHoe 3anycre-
HVe 1 ynafoK. 3Ta XxanaTHoCTb B CO-
4eTaHWUM C CYypOBbIM MOCKOBCKUM
KNMMATOM NpUBENa UX B KaTacTpo-
(hnyeckoe cocTosHMe, NPeacTaBAto-
Lilee cepbe3HblIii BbI3OB AN pecTas-
patopoB. C BO3HWKHOBEHNEM
CTpOUTENLHOTO ByMa MHOXECTBO fAe-
peBAHHbIX 3faHKI BbINO NPOCTO-Ha-
MPOCTO YHUYTOXKEHO — HA TOM OCHO-
BaHWK, YTO pecTaBpauuy oHu Gonee
He MoANeXaT, — U Ha UX MecTe NosiBuU-
JINCb ene300eTOHHbIE HOBOAENbI.

Tem He MeHee cnegytolLMe Ba
npumepa noKasblBatoT, YTO KayecT-
BEHHas pecTaBpaLus LepeBAHHbIX
COOPYKEHWI BNOMHE BO3MOXHa. Ha-
BEPHAKA K 2004 roAy MHorue, 3a Uc-

KNIOYEHNEM NINLLb CaMbIX OTYASIHHbIX
ONTUMUCTOB, CnKcany 6bl CO CYETOB
nom MonmBaHoBa — NpeKpacHbIin 06-
pasel nocnenoxapHoi MOCKOBCKOA
ApPXUTEKTYPbI. YKPALIEHHbIN LeCTh-
KONOHHBIM NOPTUKOM aMNUpPHbIiA
0COGHSAK 6bI1 NOCTPOEH B 1822 rofy.
Mocne peBoNioLMM B HEM YCTPOWUM
KBapTUpbl, @ B NOCNeHee Bpems
€ero 3aHumana Accoymayms Wwaxmar-
Hbix henepaunit. KpynHeiii noxap,
BCMbIXHYBLUWIA B peBpane 2001 ro-
Aa, YHUYTOXMN TPETb BCEro joMa,
nocine yero oH 6bin 3a6pOoLLEH.

B ntone 2004 roga akTMBUCTbI
ABUKeHUA «MoCKBa, KOTOPOI HET»
NPOBE/N YETbIPEXAHEBHYIO BbICTaB-
Ky, NOCBALLEHHYIO 1CTOpUM foma [o-
JIMBAHOBA: BCA IKCNO3ULMSA Obina
yCTaHOBNEeHA NPsSMO Ha TpoTyape ps-
JOM C 0COBHAKOM. B pe3ynbrate
1371 YeNIOBEK NOANMCANN NETULUIO,
Npu3bIBatoLLyto BNaAenblLieB OTpec-
TaBpUPOBaTh AOM. AKLMA XOPOLIO
ocBelLanach B CPeACTBax MaccoBoii
MHdbopmauuu, 4to, No BCei BUAK-
MOCTH, 1 YCKOPWNO Ha4yano pecras-
paLWoHHbIX paboT. B KoHLe 2006
roaa, Koraa Gbinn CHATbI CTPOUTENb-
Hble feca, BO3POXAEHHbIA A0M
npeacran nepes xutensmu ropoga.

Henoaaneky MoXHo yBUAETD elie
OAVIH [1ePEBAHHbIN 0COBHAK 1820 ro-
Aa NOCTPOWKU, rae TaKke HelaBHO
3aKoH4unach pecraBpauus. Koraa-

inside there are well preserved 19th
century interiors. The restoration was
made possible thanks to the investor of
an office building being constructed at
the rear of the site.

E.H.

TO 3a€eCh Wun aexkabpuct Metp Ceuc-
TYHOB, @ N034Hee — 3HAMEHUTbIN
COBETCKUI apxuteKTop Anekcen
Lllyces, aBTop maB3ones JlennHa. K
MOMEHTY Hauyana paboT B 2005 rogy
[OM CUNbHO 06BETILAN, XOTSA UHTEPb-
epbl XIX BeKa COXpaHWUINCb NPaKTu-
yecku 6e3 n3meHeHuin. PectaBpayus
Aoma 6bina ocyulecTBieHa Ha cpef-
CTBa MHBECTOPA, BO3BOAMBLLEO
oducHoe 31aHune B HENOCPeCTBEH-
HoVi 61130CTU OT 0COGHSKA.

X
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A The Polivanov house, 9/6
Denezhny Pereulok, before the
start of restoration work, sum-
mer 2004

[lom MonneaHoBa.
[leHexHbIA nep. 9/6.
CocTosHMe NeToM 2004 I. A0
Hayana pecraBpaLMOHHbIX
pa6or

V  The Polivanov house, fol-
lowing the completion of
restoration work. December
2006

[lom MonnsaHoBa.
[lekabpb 2006, nocne 3a-
BEpLUIEHNA pecTaBpaLMoH-
HbIX pabot

A The Svistunov house, 25
Gagarinsky Pereulok, archival
photograph, 1950s

[lom pexkabpucra
CBuUcTyHOBA. farapmMHCcKmi
nep. 25. ®oto: 1950-€

V  The Svistunov house, fol-
lowing the completion of
restoration work, December
2006

[lom aekabpucra
CeucTyHoBa. [lekabpb 2006,
nocne 3aBeplueHus
pectaBpaLMOHHbIX paboT




By Edmund Harris
The popular image of Moscow is inextri-

cably linked to its church architecture.
St. Basil's Cathedral and the golden
onion domes of the churches of the
Kremlin are internationally recognised
symbols of Russia. Moscow was tradi-
tionally reputed to be a city of ‘forty-fold
forty' churches, although the actual
number in the city before the Revolution
of 1917 was closer to 800. Moscow
boasted a rich heritage of parish church
and monastic architecture, from the first
masonry buildings in the city from the
14th century through Baroque and Neo-
Classicism to Art Nouveau.

Church architecture initially fared
surprisingly well under the early Soviet
regime despite the disestablishment of
the Orthodox Church and a political ide-
ology which aggressively promoted
atheism. Some careful restoration work
was done in the 1920s, including repair
of damage done during the Civil War.
But the tide quickly changed, so much
so that several churches were demol-
ished after considerable effort had been

Churches
ApXxuTeKTypa Xpamos

3AMYHA Xappuc
Y3HaBaemblit 06pa3 MOCKBbI Hepas-
PbIBHO CBA3aH C apXUTEKTYpOii ee
uepkseit. Cobop Bacunus bname-
HOTO 1 30/10Tble IYKOBKU KPeMmJeB-
CKMX LlepKBeN AaBHO cTanm obue-
Npr3HaHHbIMK cMMBONamu Poccun.
MocKBa TpaaMLUMOHHO CnaBmnach
KaK ropo/i «COPOKa COPOKOB», XOTA B
LeNCTBUTENbHOCTY YUCIO XPAaMOB A0
peBontoLum 6b110 OKOO BOCbMU CO-
TeH. MocKBa 3ac/yeHHo ropamnach
cBouM borareilunm 1 pasHoobpas-
HelWum Hacnegmem LLepKOBHOM 1
MOHACTbIPCKOM apXUTEKTYpbI, OT nep-
BbIX KAMEHHbIX xpamoB XIV Beka Ao
NamATHUKOB 6GaPOKKO, HEOKNACCH-
LM3Ma M MosepHa.

B nepBble rogbl COBETCKOW BNactu
LLepKOBHasA apXMTEKTypa oxpaHAnacb
Ha YAMB/IEHME XOPOLLO, HECMOTPA Ha
oTAEeNeHVe LepKBU OT rocyaapcTea u
BHeApEeHNe NoUTUYECKON Naeono-
K, arpecCc1BHO NpoaBuratoLLei
arensm. B 1920-e rogbl B xpamax
NPOM3BOANINCH PECTaBPaLNOHHbIE
paboThl M BOCCTaBAMBANUCH Pa3py-
LEHNs, HAHECEHHbIe FPaXAaHCKOM
BOMHON. Ho cutyaums 6bicTpo n3me-
HUNacb — HACTONbKO, YTO BOMPEKM
OFPOMHbIM YCUANAM U BPEMEHMU, 3a-
TPaYeHHbIM Ha pecTaBpaLMoHHbIe
paboTbl, HECKOMBbKO LepKBeii Obini
YHWUYTOXEHbI MOYTU Cpa3y nocne ux
npoBeaeHus.

spent on their restoration.

Although churches were demolished
all through the Soviet period, the black-
est period was undoubtedly the 1930s.
Fanatical anti-religious purges saw cler-
gy and believers of all confessions
arrested and shot or sent to labour
camps. It would be impossible to list
here all the churches destroyed during
this period, but the toll included build-
ings of the utmost architectural and his-
torical importance, such as the 14th
century Church of the Saviour in the
Pine Forest, located inside the Kremlin
and one of the oldest surviving church-
es in the city, and the Church of the Dor-
mition on Ulitsa Pokrovka of the 1690s,
a glorious flowering of the Naryshkin
Baroque style. That the buildings were
destroyed for purely ideological reasons
can be gauged from the fact that in
many cases the sites are still empty
plots.

Only a handful of the remaining
churches was allowed to continue func-
tioning and the remainder were secu-
larised, turned into offices, housing and

PaspylweHmne uepKBen NpoaomKa-
NOCb B TEYEHUNE BCETO COBETCKOIO
nepuopa, Ho Henb3s He NpuU3Hartb,
4TO CaMoe YepHoe Bpems NpULWoch
Ha 1930-e rogpl. IT0 Bpems cdaHaTu-
YeCcKOro pasryfia aHTUPennrno3HbIx
«YNCTOK», CONPOBOXKAABLUNXCS
apecTtamu, CCbiIKamu B TPyA0Bble
nareps v pacctpenamu npeacraBu-
Tenemn AyxXoBEHCTBA U BePYIOLLNX
BCex KoHdeccunin. HeBo3MOoXHO ne-
pPeYnCcNuTb BCe LLePKBM, pa3pyLleH-
Hble B Te rofibl, HO CMINCOK XKepTB
BK/IIOYAET TaKMe NaMATHUKM Bblaato-
LLerocs apXUTeKTypHOro 1 NcTopu-
YeCKOro 3HaYeHus, KaK LLepKoBb
Cnaca Ha bopy B Kpemne, oTHOCS-
wascs K XIV ctoneTuto, — ogHa 13
APEeBHENLNX B ropofe, UMK LLepKoBb
Ycnenusa Ha MoKpoBKe, NOCTPOeHHas
B 1690-€ rofibl, — BEMKONENHbI 06-
pasel, pacuBeTa HapbIWKNHCKOrO
6apoKKo. [lokazaTensCcrBom Toro,
YTO LLePKBW CHOCUIUCb UCKNIOYH-
Te/IbHO MO MAE0N0rNYeCcKUM coobpa-
eHUAM, CNYXUNT TOT PakKT, 4To 1 no
Cell iIeHb MHOTUE U3 MECT, Fie OHU
CTOANN, NO-MPEXHEMY 0CTaKTCA NyC-
ThIPAMMU.

JInwb HemHoOrMe LepKBM ocTa-
nnce pencreyowmmn. OctanbHble
6bIIN «CEKYNAPU3NPOBaHbI» — TO
eCTb MCMOb30BaNUCh B KayecTBe
XWUNbA, KOHTOPCKUX NOMELLEHWN,
CKIafoB UM 3aBOACKNX LexoB. Mx

A St. Demetrius of Salonica
in Blagusha, 6a Ulitsa Ibragi-
movicha, shortly after the
building was returned to the
Russian Orthodox Church and
restoration work began
Llepkosb iumutpus
ConyHckoro Ha bnarywe. Yn.
MN6parumoBa, a. 6a. Bckope
nocne TOro, KaK 3aaHue ne-
pepanu Pycckoin NMpaBocnas-

BHyTpeHHee y6paHCTBO 6b110 pas-
rpabneHo Man YHUYTOXKEHO, @ Camm
34aHWS 4acTo ObINY NCKAXKeHbI 40
Hey3HaBaemocTu. KonoKonbHM 1 Ky-
nona Hepearo pasbupanuck — Lep-
KOBHOW apxuTeKType He 6bi10 MecTa
B CWNy3TE CTONMLLbI COBETCKOTO rocy-
AapcrBa.

CuTyauus HEeCKONbKO yyyllun-
nacb nocne BOWMHbI, KOTAA pAay Lep-
KBEI BEPHY/IN UX NePBOHAYANbHbIN
BHEWHUI 06/1MK, @ HeKOTopbIe npe-
Bpatuan B My3eu (OAHM U3 HKX CTanu
CaMOCTOATENbHbIMU aPXUTEKTYPHbI-
MU 3KCMOHaTamu, pyrue — npo-
CTPaHCTBOM A1l UCTOPUYECKUX
BbICTABOK). TaK, Hanpumep, AHAPO-
HWKOB MOHacCTbIpb cTan Myseem
LpeBHEPYCCKOM KMBONUCU UM. AHJ-
pes Py6neBa. MagHbIi cobop mo-
HacTblpA, OAVH U3 APEBHENLINX B
Mockge, 6bin1 TILaTeNbHO OTPECTAaB-
pupoBaH, 6bINM yaaneHbl No3gHue
UCKaXeHus, 1 emy Obln BO3BpaLLeH
13HavanbHbIn 061MK XV BeKa.

Tem He MeHee NnWb ropbayes-
CKasA nepecTpoiika nonoxuna KoHew,
MaclTabHbIM FOHEHUAM Ha LLepKOB-
HYI0 apXMTEKTYPY, M HaYancs nepunog,
BO3pOXAeHus. Hanbonee apkum
3HaKOM BPEMEHM CTaNo BOCCTAHOB-
NeHne NaMATHUKOB, CHECEHHbIX NpW
COBETCKOM peXunme: xpama Xpucra
Cnacutens u uepkeu KasaHckon
Boxuen Marepu Ha KpacHon nno-

Ho LlepKBU 1 Hauanuck pe-
CTaBpaLMoHHble paboTbl

> St Demetrius of Salonica
in Blagusha following the
completion of external restora-
tion work

Llepkosb Iumutpus
ConyHckoro Ha bnarywe
nocne 3aseplieHuns
pecTaBpaloHHbIX paboT

wagn (unn. Ha c. 7).

He meHee BaXHOW TeHAeHLMeN
CTano nocTeneHHoe BO3BpalleHne
xpamos lpaBocnaBHow Liepkeu.
BHOBb CO3/1@aHHble MPUXOAbI CTONK-
HYNIUCb C CEPbE3HbIMMU TPYAHOCTAMMU.
VX LepKBM NpuLLAM B ynagoK nocne
LONTYX NIET 3aNyCTeHUA U 3HaUYNUTeNb-
HbIX MepeaenoK, BbI3BaHHbIX UC-
nofb30BaHMEM He MO Ha3HayeHuto,
1 HEpeaKo NpaKTUYeCcKN NoTepanu
CBOI1 NepBOHaYanbHbIin 061K, MHO-
roe, TeM He MeHee, 3aBUCUT U OT No-
HUMaHWSA HacTosATeNeM BaXHOCTU
3paHuA. [N MHOTUX CBALLEHHUKOB,
MbITAOLUXCA HAKTUYECKU U3 PYMH
BOCCTAHOBWTb CBOU MPUXOACKUE
Xpambl, COOBPAKeHNs COXpaHeHus
MCTOPUYECKON NOAAMHHOCTU OTXOAAT
Ha 3a/lHWIA NNaH, Koraa OCHOBHas
npo6iema — 3T0 3aLUTUTb 34aHue OT
HEeMnorozbl U cienatb ero NPUroAHbIM
ANA CNywObl, UMes KpaiiHe CKyAHbIi
GtoakeT. B pesynbrate BO MHOTUX
OCBSILLEHHbIX BEKAMU Xpamax Nnoss-
NAOTCA TaKNe LocafHble NpoMaxu,
KaK NNacTMKOBbIe CTEKIOMNAKETbI 1
JelleBas HanonbHas nantka. K
COXaneHuto, Aaxe Tam, rae ectb f0-
CTaTOYHble CPEACTBA, XKeNaHue Bne-
4aTInTL NoceTuTenei BHOBbL 0bpe-
TEHHbIM CTATyCOM BO3POXAEHHOW
LLepKBY NpeBanupyeT Haj Bonpoca-
MU UCTOPUYECKOW AOCTOBEPHOCTU.
Kak n B cnyyae ¢ namaTHUKamu



industrial buildings. The interiors were
ransacked and most of the fittings
destroyed, while the buildings them-
selves were often mutilated beyond
recognition. The bell tower and domes
would usually be dismantled — church
architecture had no place in the skyline
of the capital of the Soviet state.

After the World War Il the situation
improved a little and some secularised
churches were restored externally while
others were not only restored but also
turned into museums (both as historic
exhibits in their own right and in order
to house displays), such as the
Andronikov Monastery, which became
a museum of medieval religious art.

Nonetheless it was only during Pere-
stroika under Gorbachev that the full-
scale assault on church architecture
finally came to an end and a period of
rebirth began. This included the recon-
struction of buildings destroyed by the
Soviet regime, starting with the Church
of the Icon of the Kazan Mother of God
on Red Square (see p. 7 for illustration)
and the Cathedral of Christ the Saviour.

No less important is the gradual
return of secularised buildings to the
Orthodox Church. This is a far more
daunting task, since in many cases
parishes have had to contend with all
the problems resulting from long years
of neglect of structures used for entirely
different purposes and usually consider-
ably altered as a result. Much depends
on the understanding of the importance
of the building by the incumbent. For
many priests, trying to re-establish a
parish in what is effectively a ruin, con-
siderations of historical authenticity
come a long way down the list of priori-
ties when the main need is to make the
building weathertight and usable, all on
a slender budget. The result is that such
unsympathetic additions as uPVC dou-
ble glazing and mass-produced floor
tiling in even the most venerable build-
ings are not uncommon. And even
where the means are available, a desire
to impress on visitors the new-found
status of the revived church sometimes
takes precedence over questions of his-
torical authenticity. As with secular

buildings, preservation laws are often
bent or overlooked.

The restoration industry itself is in a
parlous state, ill-prepared to cope with
the enormous task facing it. ‘l am charg-
ing about one tenth of what | have the
right to charge for this job, but | am tak-
ing it on because this church is a build-
ing of national importance and if  don't
take it on, they will hire someone
instead who doesn't know what he's
doing,’ I was told by one restorer. Some
church buildings have remained muse-
ums in State care but chronic under-
funding of the museum sector prevents
much-needed restoration work from
being carried out.

Moving out the institutions occupy-
ing church buildings is a long and diffi-
cult business, since alternative premis-
es have to be found to which to relocate
them and in the meantime the building
decays further. A case in point is the
Church of the Nativity of the Virgin in
Butyrki of 1682-1684, which survives,
although in an extremely mutilated
state, as part of the Znamya factory com-
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plex. A 1970s factory building separates
the main body of the church from the
free-standing belltower, the stump of
which still survives. The stump was
handed back to the Patriarchate in 1996
and since 1999 has been a functioning,
albeit somewhat ad hoc, place of wor-
ship. The belltower is a listed structure,
but the rest of the church is not, since
for legal purposes it is located at a dif-
ferent address. The factory has ignored
repeated demands to hand back the
building, claiming it is not historically
important and is still needed as an
industrial building. Only now, after
many years' battle with the factory man-
agement, has the likelihood appeared
that the church will be 'decommis-
sioned', restored and put back into use.

But the example of The Church of the
Nativity of the Virgin in Old Simonovo
shows that the impossible can be
achieved. This building of 1509-10 with
18th and 19th century additions, found
itself in the middle of a large factory fol-
lowing closure in 1927. It was turned
into a compressor house, losing its
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A St Nicholas the Miracle
Worker, 20 1st Smolensky
Pereulok before restoration
work began

LlepkoBb Hukonas Yyno-
TBOpUa Ha LLlenax. 1-in Cmo-
NeHCKWiA nep., 4. 20.
Bckope nocne Toro, Kak
3aaHue nepeaany Pycckon
MpaBocnasHoii Liepkau

V St Nicholas the Miracle
Worker after restoration work
was completed

LlepkoBb Hnkonas Yypo-
TBOpUa Ha LLlenax. CoBpe-
MeHHbIN BUZ Nocne 3aBep-
LWEeHWs pecTaBpaLOHHbIX
pabor

dome, belltower and internal fittings in
the process, and allowed to become
extremely dilapidated. Following a long
campaign it was eventually returned to
the Church in 1989. Restoration is now
largely complete and permanent access
has been provided in the form of a
fenced-off passage leading across the
factory site.

Other, no less remarkable resurrec-
tions include the Church of St. Nicholas
the Miracle-Worker of 1686 on 1st
Smolensky Pereulok, beautifully
restored after serving as a factory, lat-
terly for producing metal engravings,
following closure in 1936. Its gilt onion
domes and bright colour scheme once
again form a picturesque accent on a
busy stretch of the Garden Ring against
a backdrop of impressive Stalin-era
buildings. It is now difficult to believe
that by the 1990s the building had been
so disfigured that it was scarcely recog-
nisable as a church. Equally astonishing
is the restoration of St Demetrius of
Salonica in Blagusha, an impressive
church in the revivalist 'Neo-Russian'

CBETCKOW apXUTEKTYpbl, 3aKOHbI 06
OXpaHe KyNbTypHOro Hacneans He-
peaKo He MPMHUMAIOTCA B pacyer.

Cama pectaBpaliMoHHas oTpacib
HaxoAMUTCA B BECbMa TAXENOM Moso-
YKEHWU U NIOXO NOArOoTOB/EHa K CTO-
AlLEeN nepej Hel OrpOMHON 3ajave.
«fl BbIHYXEeH NPOCUTb OAHY Aecs-
Tyl0 TOTO, YTO MO/IaraeTcs 3a TaKyto
paborty, — pacckasan MHe OauH pec-
TaBparop, — Ho A 6epyck 3a Hee, Nno-
TOMY 4TO 3Ta LLePKOBb — NAMATHUK
epnepanbHOro 3HaYeHusA, U eciu A
OTKaXyCb, HANMYT KOrO-TO pyroro,
He 3HaloLLero, KaK cAenarb 3Ty pabo-
Ty». HekoTopble LepKBM, COXpaHUB-
LMe My3eWiHbli CTaTyc, 0CTaloTCA B
BeAeHNU rocyfapcrBa, Ho XpoHuYe-
CKas HexBaTKa cybcuaunii, oT KOTOpoi
CTpajaloT BCe My3eu, He no3sonser
HavaTb HeobXxoMMble pecTaBpaLy-
OHHble paboTbl.

BblBOA OpraHu3auumn, npexzie 3a-
HMMaBLUKX LLePKOBHbIE 3aHns, —
LONTUIA Y TPYAHBIV NpoLecc, no-
CKONbKY ANl HUX HYXHO HANTK HO-
Bble nomeLeHns. Ho noka nx niyr,
Xpambl NPOAOKAIKOT Pa3pyLLaThCA.
Mpumep TaKoW cUTyaLun — LLePKOBb
Poxpectsa boropoauubl B ByTbipKax
(1682-1684), KOTOpas CoxpaHunach,
XOTA U B KpaiiHe 13yBEYEHHOM BUje,
KaK 4acTb 3aBOACKOr0 Komnnekca
MaBaBmnanpoma «3Hams». B 1970-e
IT. TNABHbI YeTBEPUK LEPKBU Bbin

style of 1909-1911, built to be capable of
accommodating 3000 worshippers. The
church was closed in October 1931 and
used as a factory for the secondary pro-
cessing of precious metals. Smelting
furnaces and an acid treatment shop
were installed inside the building
which, by the time it was handed back
to the Church in 1991, was a complete
wreck. Since then huge progress has
been made with restoration, which has
included the recreation from scratch of
the domes and upper three tiers of the
belltower.

0Tpe3aH rMaBHbIM KOPMyCOM 3aBoja
OT OTAE/NbHO CTOALLEN KONOKOMbHU,
[0 30-X I'T. yBEHYAHHOWN BbICOKUM
3P EKTHbIM LWATPOM, HO NOTEPSAB-
weit 6onee NONOBUHbI CBOEN BbICO-
Tbl. 06e3rnaBneHHas KONOKONbHA
6bina nepeaaHa Llepkeu nuwb B
1996 rofy, ¥ B 1999 rofly ctana Aei-
CTBYIOLLMM XpamoM. B cnnckm oxpa-
HAEMbIX NAMATHUKOB BHECEHA TO/b-
KO KOIOKOJbHS, MOCKONbKY, B CUNY
I0pPUANYECKUX HeLopa3yMeHui, oc-
HOBHAs 4acTb LEePKBU MMEET Apyron
noyTOBbIV agpec. PyKOBOACTBO 3aBO-
[ia ynopHo UrHopmposano TpeboBa-
HUA rocyaapcTBa 0cBo60ANTD Liep-
KOBHOE 3AaHue, yTBEpXAas, YTo OHO
HE UMeeT UCTOPUYECKON LLEHHOCTH

1 K TOMY 3e UCMO/b3yeTcs B Npo-
MbILLINEHHBIX Lensx. TonbKo Tenepsb,
nocne MHoronetTHen 60pbObl, NOABU-
nacb HaiexAaa, YTo LLepKOBb «4eMOo-
6UNN3YI0T», OTPECTaBPUPYIOT 1 BEp-
HYT Bepytowmm. Mo KpaiiHeii mepe,
B Hayasne 3TOro rofia 0CHOBHas YacTb
Xpama no cysebHomy peLleHunto Obi-
Na u3bATa U3 CobCTBEHHOCTM 3aBoAa
1 NepefaHa B rocyaapCTBEHHYIO
co6CTBEHHOCTb. MPOU3BOACTBO BbI-
BOAMTCA, HO MPEACTOUT AONTas npo-
Leaypa nepefayn xpama u3 pyk ro-
cynapcTsa BO BafieHue LepKau, 1
TONbKO NOC/IE 3TOM0 MOXHO byaeT
HayaTb BOCCTaHOBNEHME pa3pyLUeH-
Horo. Kpome Toro, Bonpoc o cHoce



A Pre-Revolutionary view of
the Church of the Nativity of
the Virgin in Butyrki
LlepkoBb Poxpaectsa lpe-
csaTo boropoguubl B by-
TbipcKoit cnoboge.
[lopeBonioLoHHas
chotorpadus

OrPOMHOr0 Kopnyca 3aBoja no-
CTPOMKWN 1970-X I'T. MOKA He CTOWT,
4TO CEpbe3HO 3aTpyAHAET BOoCco3aa-
HVe BCEro KoMmnieKca LlepKkBu B nep-
BOHa4anbHOM BUAE.

K cuyactblo, noBof K HEKOTOpoMy
oNnTUMU3MY AQIOT NPUMEPbI YANBU-
TeNbHOIo BO3POX/AEHMA 3[aHNN,
KOTOPbIE Ka3anuch yie 6esHanex-
Hbimu. LepkoBb Poxaectsa boropo-
anupl B Ctapom CumoHoBe (1509-
1510, ¢ npuctpoiikamm XVIII-XIX BB.)
nocne 3aKpbITUA B 1927 I. OKa3zanacb
B CAMOM LieHTpe TeppuTopun 3asoaa
«[lmHamo» 1 yynom nsbexana non-
Horo paspyLeHus. Ee npespartunu B
KOMMNPECCOPHbIN Liex, B pesynbrarte
4ero oHa yTparuna Kynojs, KoNoKo/b-
HI0 1 BHYTpeHHee yBpaHCTBo, a 3a-
TeM 1 BOBCE NPULLNA B NOJHbBINA yna-
Bok. Mocne fonroi 6opbbbl 3jaHMe
6b1710 BO3BpalLeHo Llepksu B 1989
rogy. K HacTosLemy BpemeHu pec-
TaBpaLMOHHbIe paboTbl NpaKTUYe-
CKW 3aBepLUEHbI; K LEPKBM CO3JaH
MOCTOAHHBIN BbIFOPOXEHHbIA NPo-
XOf, NepeceKaL i Tepputopuio
3aBoja.

[pyroin npumep 3ameyarenbHoOro
BO3POXAeHUA — LepKoBb Hukonas
YypoTBopua Ha Lenax (1686), npe-
KpaCcHO oTpecTaBpypoBaHHas nocne
MHOTMX N1eT NPOMBbILINEHHOTO UC-
nonb3oBaHus. OHa bbina 3aKkpbiTa
ANS BEPYIOLMX B 1936 roay, a B no-

A The stump of the bell
tower of the Church of the
Nativity of the Virgin in Butyr-
ki, 56 Butyrskaya Ulitsa
06py6oK KonoKonbHY Liep-
kBU Poxpaectsa MpecBsATon
Boropoauubl B byTbipckon
cnobope.

Yn. byTbipckas, B. 56

cnefHue LeCATUNETUA CYXKUAA B Ka-
4eCcTBe MACTePCKOW XYLOXEeCTBEH-
HOW rpaBilopbl HA MeTanse.

Mo30n04eHHbIe IYKOBKM ee Kyrno-
n0B 1 boraras naauTpa KpPacok BHOBb
3acuAny Ha GoHe BHYLWNUTENbHbIX
CTANMHCKUX 3[,@HWI, NpuaaBas ap-
KU KONOPUT OXMBNEHHOMY OTPE3KY
CapoBoro Konbla. Cenyac TpygHO
NOBEpUTb B TO, UTO eLLe B 1990-€
rofibl 34aHue 6bI0 HaCTONbKO 06e3-
06paxeHo, 4To B HEM TPYAHO 6biN0
y3HaTb 6bIBLLYIO LLEPKOBb.

He meHee Bneyatnstoula pecras-
pauus BeNn4YecTBeHHO Lepkau [ln-
mutpua ConyHckoro Ha Bnaryuwe,
MOCTPOEHHOI B HEOPYCCKOM CTW/IE B
1909-1911 rOAiax U BMeLLaBLIEN OKO-
110 3000 Bepyouux. Llepkosb Gbina
3aKpbiTa B 1931 rofly, nepeaaHa
HKB/ 1 ucnonb3oBanacb Kak 3aBOj
AN BTOPUYHOI NepepaboTku aparo-
LLeHHbIX METaNN0B. YCTAaHOB/EHHbIE
BHYTPU 3AaHNUs NNaBUbHbIE NeYn u
LLex KUCOTHO 06paboTku npuBsenu
K TOMY, 4TO K MOMEHTY BO3BpalLleHus
LlepKkBU B 1991 roay xpam 6bin Ha
rpaHu nonHoi ruéenu. PectaBparo-
pbl Npoaenanyt orpomMHyio pabory,
MOMHOCTbIO BOCCO3/aB yTpayeHHble
Kyrnona 1 Tpu BepXHUX Apyca Kono-
KONbHU.



Few buildings are as well known yet as
poorly understood as St. Basil's Cathe-
dral. Although Russia's national symbol,
it is in many ways untypical of Russian
medieval architecture. Built between
1555 and 1561, it is made up of a group of
nine 'pillar' or 'tent' churches. These
tower-like, polygonal structures, with
limited floor space, have soaring interi-
ors thanks to the cupolas or spires that
crown them. Although plenty of tent
churches were built throughout Russia in
the 16th and 17th centuries, nowhere
else were they grouped together in this
way. The Cathedral is properly known as
the Church of the Intercession on the
Moat, after the dedication of the central,
tallest church and because it once stood
on the edge of a moat, now filled in,
which separated it from the Kremlin wall.
The Cathedral was built to mark the
defeat and annexation of the Tatar
khanate of Kazan in 1552 and four of the
chapels are dedicated to saints whose
feast days fall on the dates of major vic-
tories against the Tatars, causing some
scholars to interpret the cathedral as

constituting a programme commemorat-
ing this campaign. However, more
recent scholarship has put this in doubt.
In 1588 a square chapel was added to
the north-eastern corner dedicated to
St. Basil the yurodivy, or 'Fool in Christ',
and housing his shrine, and henceforth
this dedication came to be popularly
applied to the whole building.

The church was secularised shortly
after the 1917 Revolution and has func-
tioned as a museum ever since, thanks
to which it escaped being looted by the
Bolsheviks. It is a Federally protected
building and is an annexe of the State
Historical Museum. This chapel of St.
Basil is now the only part in continual
ecclesiastical use, although services
take place in the Church of the Interces-
sion on certain feast days.

A major external restoration was com-
pleted in 2005, but much remains to be
done inside, and state funding has dried
up. The most urgent task is the restora-
tion of the brick vaults covering the area
between the central Church of the Inter-
cession and the surrounding chapels.

The cathedral of St. Basil the Blessed
Xpam Bacunnua bnaxeHHoro

Mano cyuiectByeT 34aH1IA CTONb NPO-
CIAB/IEHHBIX U B TO )K€ BPpeMs HacTo-
JIbKO MNJI0X0 MOHATBIX, KaK cobop Ba-
cunusa bnaxeHHoro. HecmoTpa Ha
TO, YTO 3TOT NAMATHUK MPUHATO CYM-
TaTb HALMOHANbHBIM CUMBOJIOM
Poccuu, MHorne ero oco6eHHoCTH
BOBCE He XapaKTepHbl Ana cpefiHe-
BEKOBOI0O pyccKoro 3oa4ecTBa. Co-
60p, NOCTPOEHHbIN B 1555-1561 r0-
nax, npefcrasnser coboi rpynny u3
[EeBATV XPaMOB, MOCTaBNEHHbIX Ha
061WuKin noaKkneT. LleHTpanbHbIii xpam
YBEHYaAH LUIATPOM, @ OCTasibHble UMe-
10T ApyCHO-6alliHeo6pasHyto hopmy.
XoTs ux pakTMyeckas niowaab CoB-
CeM HeBeNlKa, BHyTpeHHee npo-
CTPaHCTBO 3TUX BbICOKMX MHOTO-
YrONbHbIX COOPYKEHWII BYATO
B3MbIBaET BBbICb 6N1arofaps BeHya-
IOWMM 1X Wwartpam u Kyrnonam. B XVI-
XVII Bekax no Bcew Poccun Bo3soan-
NOCb JOBO/IbHO MHOTO LIATPOBbIX
LlepKBeN, ofHaKo Hurge 6onblue oHK
He 06beauHANNCH B NOA0OHbIN ap-
XUTEKTYPHbIN KOMMANEKC.
MpaBunbHOE Ha3BaHVe NaMATHU-
Ka — cobop lMokposa lpecssATon
Boropoawnubl, 4To Ha PByY, B cooTBET-
CTBUW C NOCBALLEHNEM LLeHTPaNbHO-
ro, CAMOro BbICOKOTO xpama. Kpome
TOro, c060p CTOAN Ha Kpalo pBa,
HeKorza NPOoXOAMBLLEro BAOMb CTEH
Kpemns. Co6op 6bin nocTpoeH B
03HameHoBaHMWe B3ATUA Ka3aHu B

1552 roay. YeTblpe ero npugena no-
CBALLEeHbI CBATbIM, YbM NPA3AHUKN
NPULLANC Ha AHK pelaloumx nobes
Haz Tatapamu. 310 06CTOATENLCTBO
3aCTaBUIO PAJ YYEHbIX Monararb, YTO
nocaAlleHna npuaenos cobopa mo-
YT CKNAAbIBaTbCA B CUMBONNYECKYHO
nporpammy, Np1M3BaHHy yBEKOBe-
YUTb NAMATb O KA3aHCKOM NOXoAe.
OpHako B nocneaHee Bpems nccne-
[l0BaTeNn BblpaxakoT COMHEHVe B
JOCTOBEPHOCTU N0oA06HON UHTEpP-
npetauuu. B 1588 roay k cobopy
6bIn f06aBNEH KBAAPATHbIN B NnaHe
npuaen, NocBsLLeHHbIN cBATOMY Ba-
cunnio bnaxeHHomy. iIMeHHO B Hem
NMOKOATCA MOLLM LUMPOKO NOYnTaB-
weroca B Mockse topogusoro. Bno-
CNeACTBUM 1 BeCb cO60P B LIEIOM B
Hapoje cTan UMeHoBaTbCA CO60pOM
Bacunua bnaxeHHoro.

Bckope nocne pesontouun 1917
roaa co6op ObiN U3bATY LIEPKBU U C
Tex Mop UCMONb3yeTca Kak my3sen. Bo
MHOrOM Gn1arofaps 3ToMy OH He 6bin
paspyLweH 1 YHUYTOXEH GonbLIeBH-
Kamu. Cobop nmeeT cTatyc o6bexTa
KyNIbTYPHOTO Hacneauns dhenepanbHo-
ro 3Ha4YeHua n Ansetca huamanom
focyaapCcTBEHHOTO MCTOPUYECKOTO
my3es. lpugen ceatoro Bacunusa
BnaeHHOro — eINHCTBEHHAA €ro
4yacTb, B KOTOPOW B HacTosLiee Bpe-
M5 NPOBOAATCA perynsapHoie 60ro-
CYEHUA, XOTA MO C/ly4ato HeKoTo-

Above the vaults visible to the visitor
below, there is a second layer supporting
the roof, which was added in the 17th
century. This is now in a poor state of
repair and if it cannot be repaired will
ultimately have to be dismantled and
replaced by a metal roof, resulting in the
destruction of an integral part of the
building's historic fabric. The unique
'hanging' masonry coffered ceiling over
the main entrance to the central church is
also in need of restoration.

Two of the chapels require complete
internal restoration: those of The Three
Patriarchs, otherwise known as the
chapel of St. John the Merciful, and Sts.
Cyprian and Justina. These chapels
retain all their original fittings and fea-
tures accrued over the course of several
centuries, such as 18th century lime-
stone paving, which were removed else-
where by restorers seeking to return the
interiors to their original state. In 2005
around o.5 meters of accumulated lay-
ers of soil were removed from the Cathe-
dral grounds to reinstate the original
level. In the process, the foundations

pbIX LePKOBHbIX MPa3AHUKOB CIYK-
Obl NPOXOAAT TaKxe 1 B xpame [No-
KpoBa.

B 2005 roay 6bina 3aBeplieHa
macliTabHas pectaBpalus dacagos
cobopa. bonbLioii 06beM BoCCTaHO-
BUTE/IbHLIX PA6OT HEOOXOAMMO MPO-
BECTW 1 BHYTPU, OIHAKO rocyaap-
CTBEHHOE (UHAHCMPOBAHME yiKe
nccaxno. Hambonee HacTon4MBO
TpebyloT pectaBpaLn KUPNnYHble
CBOAbI raBHOW 06X0AHOW ranepen u
nepexof0B MeX/ay LeHTPpanbHbIM
Xpamom MoKpoBa 1 oOKpyXatoLmumm
ero npuaenamun. Hag ceogamm, Koto-
pble cevyac MOXHO YBUAETb CHU3Y,
CYLLEeCTBYET BEPXHUI APYC KOHCTPYK-
LW, NOALEPKUBAIOLLNIA KPbILLY, —
oH 6bin Bo3BeaeH B XVII Beke. B Ha-
cToALLee BpEMSA NepeKpbITUSA Haxo-
[ATCA B NIOXOM COCTOSIHUM, U €C/IN B
Gnkaiilem Gyayliem nx He yaacTes
OTPecTaBpupoBaThb, OHU MOTYT BbiTh
pa3o6paHbl U 3aMeHeHbl MeTannnye-
CKOIA KpbILWEN, YTO NpUBeAET K Heob-
paTMMoMy paspyLleHunto ncTtopuye-
CKOW TKaHW 3aaHuA. YHUKaNbHbIN
«MOJBECHON» KECCOHVMPOBAHHbIV
CBOZ MMaBHOIO KpblabLa cobopa Tak-
e HYX[A€eTCa B pecTaBpaumm.

MonHas BHYTPEHHsAA pecTaBpa-
ums Heobxoamma npugeny Tpex Mart-
pnapxoB AneKcaHapunckux (M3secr-
HOMY TaKKe KaK NpuAaen CBATOro
MoaHHa Munoctsoro) u npugeny

of several tiny churches which once
stood on the site and which disap-
peared in the 17th century, were uncov-
ered. The foundations were conserved
but had to be covered over again due to
lack of funds. The museum administra-
tion would like to uncover them and
glass them over to create an open-air
museum and thus demonstrate to visi-
tors the evolution of the site. The total
cost of all the work outlined above is
estimated at around 1 million pounds
sterling.

E.H.

> Cathedral

of St. Basil the Blessed,

Red Square, 2

exterior view

Xpam Bacunusa bnaxeHHoro
Kpachas Nn., a. 2

cBATbiX Kunpurana v YctuHbu. B 3tux
npuaenax coxpaHunacb 3HauuTeNb-
Has YyaCTb BHYTPEHHero ybpaHcTBea,
€03[aBaBLUEroca Ha NPOTAKEHNM
MHOTX BEKOB, K npumepy, 6enoka-
MeHHbIV non XVIII Beka, B Apyrux
MecTax cobopa yaaneHHbln pectas-
paTopamu pasiu BOCCTaHOBEHUA U3-
HavanbHoro o6mKa.

B 2005 roay pectaBpatopbl NOHK-
3111 YPOBEHb FPyHTa BOKpYr cobopa
NPUMeEpPHO Ha NonmMeTpa, ANs Toro
4TOObI, OYMCTVB YHACTOK OT NO3AHEI-
LWIMX HAaCNOEHNI, BEPHYTLCA Ha UCTO-
puyeckyto oTmeTKy. B xoge 3Tnx pa-
60T pAgom c cobopom bbinu
OTKPbITbI PYHAAMEHTbI HECKOBKNX
KPOLLUEYHbIX LLepPKBEN, CHECEHHbIX
eue B XVII Beke. PyHaaMeHTbI 6biin
3aKOHCepBMPOBaHbI, 0AHAKO UX CHO-
Ba NPMLLNOCH 3aKPbITb U3-3a HEAO-
cTatka puHaHcMpoBaHus. Pykosoga-
CTBO VicTopryecKoro myses xoteno
6bl BHOBb OTKPbITb UX, 3aLWMUTUTb
CTEKNIOM U1 CO3/aTb Ha UX OCHOBE MYy-
3eii Nog OTKPLITbIM HeGOM, paccka-
3bIBatOWMIA NoceTuTensim o Goraroin
NCTOPMU 3TOTO YHUKANBbHOTO MecTa.

O6Las cToMMOoCTb NepeynceH-
HbIX paboT OLleHNBAETCA NPUMEPHO
B OAWH MUNAVOH (DYHTOB CTEPVH-
roB.

J.X.



V  View of the vaulted
narthex around the central
chapel of the Intercession,
connecting it to the eight sur-
rounding chapels
CBopyartas naneptb,
OKpYKatoLas LLeHTpanbHbIN
MoKpoBCKMiA Npuaen un
coeauHAoLWas ero ¢
BOCEMbIO OKPYaoLMMN
npugenamm

> The attic space above the
narthex between the lower
and upper layers of vaulting,
showing the temporary wood-
en props supporting the
decayed fabric

YeppayHoe nometuleHune Haj,
nanepTblo; MOKa3aHbl Bpe-
MeHHble AepeBsAHHbIe NOA-
nopsbl, NOAAEPXMBatOLME
paspyLiaroLumecs BepxHue
cBOAbI

> Interior of the chapel of
Sts. Cyprian and Justina
ViHTepbep npuaena cBB.
Kunpuana v YctuHbm




By Rustam Rakhmatullin
The city of Moscow, records of which

date back to the 12th century, acquired
its first stone structures when it became
areligious and political centre in the
14th century, and its first brick struc-
tures when it turned into the capital of a
centralised state, at the turn of the
15th/16th centuries. These structures
were primarily religious buildings.
Some of them still survive, while some
were demolished in the 20oth century,
when Soviet vandalism was at its
height.

Medieval secular architecture was
predominantly wooden. The oldest sur-
viving secular buildings date from the
turn of the 15th/16th centuries. In the
Kremlin these are the palace buildings
and outside the Kremlin limestone-built
cellars and the lower floors of a number
of residential and public buildings, as
well as ancillary monastery buildings.
Three such buildings outside the Krem-
lin have been turned into museums: the
old English Court (the building used as
an embassy by the first English ambas-

sadors and merchant-adventurers in
Russia during the reign of Elizabeth 1),
the chambers of the Romanov boyars
and the refectory of the Andronikov
monastery. Another, the Printing House
chambers (15 Nikolskaya Ulitsa), where
both Russian printing and newspaper
publishing were born, has been handed
over to a private tenant, is not accessi-
ble to the public and restoration work
has been frozen.

In the 17th century there was a
marked shift to brick construction for
residential, industrial and public build-
ings. A significant number of buildings
from this period have survived, vaulted
one and two-storey chambers known in
Russian as palaty (the word comes from
the same root as the English 'palace’ or
the Italian 'palazzo'), but by the 20th
century for the most part these had
been recased externally — much in the
same way as medieval timber-framed
houses in England were often refronted
with Georgian and Victorian brick
facades. It was only in the 1920s that
specialists learned how to identify and

15-18th century Moscow palaty:
demolitions and threats

MocKoBCKue nanarbl 15-17 BE€KOB:

CHOC 1 yrpo3a

Pyctam PaxmatynnunH
MockBa, nssectHas c Xll Beka, obpe-
na nepBble KAMEHHbIE NOCTPONKM
BMeCTe C 06peTeHNEM YXOBHOIO 1
NoNUTUYECKOTO 3HavyeHus, B XIV Be-
Ke, a NepBble KUPMUYHble — BMecTe
C npeBpaLleHrem B CTONULY Aepa-
Bbl, Ha py6exe XV-XVI BekoB. 310
ObIAY MO NPenMyLLLecTBy Xpambl. He-
KOTOpPbI€ 13 HUX AOLUAW [0 Hallero
BPEMeHU, a HEKOTOPble CHeCeHbl B
XX BeKe, Ha N1MKe COBETCKOro BaHAa-
nm3ma. HelHe xpambl lo6oro Bpeme-
HV B MOCKBE HENPUKOCHOBEHHbI, ec-
AN He CYMTaTb ONACHOCTU MENKMX
nepecTpoeK, TeM meHee BEPOATHbIX,
4yem ipeBHee xpaM. bonbluas yactb
LPEBHENLWNX XPaMOB OTPECTaBpUpO-
BaHa elle B COBETCKOEe BpeMs, a Hbl-
He OHV BO3BpalLLeHbl Ny BO3BpaLla-
toTcA Liepksu.

lpaxpaHcKas apxutektypa Cpeg-
HeBEKOBbA 0CTaBanach no npenmy-
LecTBY flepeBsAHHON. [lpeBHelwmne
COXPaHMBLUMECA FpaXaaHCcKue 3aa-
HUA OTHOCATCA K pybexy XV-XVI Be-
KoB. B Kpemne 310 gBOpLOBbLIE
NoCTpoiikK, a BHe Kpemnsa — 6enoka-
MeHHbIE U KUpNUYHble norpeba u
HUXHME 3TaXN HECKONbKMNX XUIbIX U
o6L1ecTBeHHbIX 3AaHNUI, a TaKkKe He-
KOTOpble MOHaCTbIpCKMe Kopnyca.
Tpu Takux 3naHna BHe Kpemna — na-
natbl AHIIMNCKOro NOABOPbLSA, Nana-
Tbl POMaHoBbIX 1 TpanesHaa AHApo-

HMKOBA MOHACTbIpsi — My3eeduLm-
poBaHbl, 04HO — Nanatbl [eyaTHoro
nsopa (HukonbcKas, 15, BO BOpE),
rae poaMNmnCh PycCKoe KHUroneyara-
HVe 1 ra3eTHoe AeNo 1 rae o peBo-
NOLUN CyLLeCcTBOBaN My3€el, — nepe-
AaHbl YaCTHOMY apeHaaTopy U
HeaoCTyNHbI Ans 0603peHus, ux pec-
TaBpaums 3amMopoxeHa.

B XVII Beke xnnoe, nponssos-
CTBEHHOE U 06L1eCTBEHHOE CTPOU-
TeNbCTBO CTPEMUTENIbHO NEPEXOANIO
Ha Kupnuy. Manatbl 3T0ro BpeMeHu
(cnoBo 0611Eero KOpHS CO CNoBamu
palace, palazzo) coxpaHunucs B
3HaYUTENIbHOM KOANYeCTBe, HO K XX
cToneTuio 6biin No 6osblle YacTu
nepenuuoBaHbl. PacnosHasarb v go-
CTOBEPHO pecTaBpMpoBaTh 3T na-
MATHUKU apXUTEKTOPbI HAYYUIUCH
TONbKO B 1920-€ rogbl. C Tex nop ot-
KPbITUA NepeLn 3a CoTHi. Mponop-
LIMOHAIbHO BO3POCAK 1 yrpo3bl. B
HbIHELHEeM, 2006 rogy npebbiBaioT B
3anycTeHnm No MeHbLUEN Mepe CeMb
nanat XVII Beka, WeCTb U3 KOTOPbIX
BbIfiIB/IEHbl BO BTOPOW NoN0BUHE XX
cToneTus.

ITOT CNMCOK OTKPbLIBALOT, MO CTe-
NeHN LLeHHOCTW, Nanatbl KHA3A [1o-
YapPCKOro — HaLMOHaNbHOrO repos
Poccuu (Bonblas JlybsHka, 14), na-
MATHUK hefepanbHOro 3Ha4YeHus,
NpMBaTU3NPOBAHHbIN B 1990-€ rofbl
YacTHbIM GaHKOM, BCKOpPE pa3opuBs-

properly restore these buildings. Since
then, over a hundred have been discov-
ered. But threats to them have grown in
the same proportion. In 2006 at least
seven 17th century palaty - six of which
were only properly identified and dated
in the second half of the 20th century -
were standing derelict.

This list, ranked in order of impor-
tance, is headed by the palaty of Prince
Dmitry Pozharsky, the national hero who
led the campaign to retake Russia from
the Poles, when they overran the coun-
try during the Time of Troubles at the
beginning of the 17th century. Located
at 14 Ulitsa Bolshaya Lubyanka, this fed-
erally listed building was privatised in
the 1990s by a bank, which went out of
business soon afterwards. The palaty
with their original and unique carved
limestone details are empty and decay-
ing. There is presently no prospect of
the building being sold on or reacquired
by the state.

The Levashov palaty at 15 Starova-
gankovsky Pereulok (set back behind
the streetline in the courtyard at the

wumcs. Manatbl ¢ NOANNHHBIM U YHU-
KaNbHbIM 6€10KaMEeHHbIM IEKOPOM
MyCTYIOT U BETWAIOT. HY BbIKYM, HY
AenpuBat13alms rocyaapctBom He
npeanpuHUMarTCs.

lMyctytoT nanartbl JleBawoBbIx B
CtapoBaraHbKOBCKOM Nepeyrke, 15
(B0 aBOPpE), M€ yiKe 06pywnnach oa-
Ha cTeHa. [TaMATHUK NpUHaANexuT
Poccuiickon rocyaapcTBeHHOM 616-
nnoTeKe, a hefepanbHOe NpaBu-
TeNbCTBO, COEPIKaLLee ee, He Bbife-
NAeT CPeAcTBa Ha pectaBpauuio.

Manatbl nucatens Kupeesckoro
Ha OCTOXeHKe, 19, CTPOEHHE 2 nepe-
AaHbl COCeiHEMY MOHACTLIPIO Ans
YCTPOICTBA rOCTUHWLbI, OAHAKO NPO-
JO/MKAIT NYCTOBATh 1 BbIroparb U3-
HYTpU.

Manatbl aokTopa Jlago (Kpusoko-
NeHHbI Nepeynox, 9, CTpoeHue 2)
nepeLuin U3 MOCKOBCKOM COOCTBEH-
HOCTU B theiepanbHYI0, 04HAKO HO-
Bas CO6CTBEHHOCTL He Bbina ohopm-
NIeHa, 3[jaH1e 3aK0I04€EHO.

OcTanbHble agpeca 3anycreHus —
nanarbl 3MHOBbEBbIX B Bonbliom
AdaHacbeBCKOM Nepeyike, 24, Npu-
HaAnexall e 3acTponLLuKy coces-
Hero yyactka; nanarbl NoABOPbSA
MaKkapbeBCKOro MOHacTbIps Ha
Bonbuoin Nlybstke, 16 (Bo ABOpPE),
nepeAaHHble 0AHOMY U3 neTepbypr-
cKkux 6aHKoB; nanatbl Kasakosa Ha
ynuue 3abenuHa, 3, rae pecraspa-

back of the site — see p.108) are empty
and one wall has already collapsed. The
building belongs to the Russian State
Library and the Federal Government,
which is supposed to maintain it, has
allocated no funds for restoration.

The palaty once occupied by the
writer Kireyevsky at building 2, 19 Ulitsa
Ostozhenka have been handed over to
the neighbouring Zachatyevsky
monastery in order to be converted into
a hotel, but at the time of writing are
still empty and have caught fire repeat-
edly, although there are signs that
restoration is now under way (see p.98).

The Doctor Lado palaty (building 2, 9
Krivokoleiny Pereulok) have been trans-
ferred from the ownership of the city of
Moscow to the Federal Government, but
have not been officially registered as
such and the building is boarded up.

All the remaining addresses are also
scenes of dilapidation: the Zinovyev
palaty at 24 Bolshoi Afanasyevsky
Pereulok, which belong to the developer
of the neighbouring plot; the palaty of
the podvorye of the Makaryevsky

LM1s BO306HOBSETCA U NpeKpalLla-
€TCS B 3aBUCMMOCTM OT CMEeHbI CO6-
CTBEHHUKA.

Cnu1coK nycTytoLmx nanar cTpe-
MWUTENbHO COKPATUACA B MOCNEAHME
LIEeCTb /IET, NPUYEM KakK 3a cyeT
pectaBpalnu, TaK 1 3a CYeT paspy-
LWEeHNS.

B 1990-€ rofibl NpaBUTENLCTBO
MOCKBbI MOYTU He peLanoch Nocs-
raTb Ha ApeBHelle 34aHuA. Ho B
2000 rogy no peuueHuio mapa Mock-
Bbl ObIN CHECEHbI ManaThbl XyA0KHM-
Ka lMukapTta Ha CochuiicKoit Habe-
PEeXHOW, 6, rie pacyuLLeHo MecTo
ans 0ohUCHO-FOCTUHUYHOTO CTPOU-
TenbCTBa.

B 2002 roay, 1 Toxe peleHmem
M3pa, N0 UHULMATVBE BRagenbla —
Coto3a TeaTpanbHbIx fedtenei —
CHeceHbl Nanatbl YHUBEPCUTETCKOW
Tunorpadum Ha CTpactHom GynbBa-
pe, 10 (B my6uHe agopa). OHU 3ame-
HEeHbl HOBOAENOM, Npuyem o6bem
HOBOZeNa 3anonHeH 6acceiiHom. IT1a
onepauus B pelleHnax Mapa Ha3sa-
Ha «HOBbIM CTPOUTENBLCTBOM NaMAT-
HUKa apXUTEKTYpPbI».

B Tom e roay, nos BUAOM Bbl-
HYX€HHOIO TEXHNYECKOTO peLle-
HUA, TO eCTb NOJ NPeAIorom aBa-
PWIAHOCTU, NO COFNAcoBaHMo
MocKoBcKoro KomuteTa oxpaHbl Ha-
cneaus v No HacToOAHMIO BRagenbLa
CHeceHbl 10 NoABana nanatsl EBpen-



monastery at 16 Ulitsa Bolshaya Lubyan-
ka (at the back of the site), which have
been given over to a bank based in St.
Petersburg; the Kazakov palaty at 3 Ulit-
sa Zabelina, where restoration is recom-
menced and stops every time the prop-
erty changes hands.

In the 1990s the Moscow city gov-
ernment left the oldest buildings alone.
But in 2000 the palaty of the artist
Pikart at 6 Sofiiskaya Naberezhnaya
were demolished on the orders of the
mayor of Moscow and the site cleared to
make way for the construction of offices
and a hotel.

In 2002, also on the orders of the
Mayor, through an initiative by the
owner - the Union of Theatre Workers —
the palaty of the university printing
house at 10 Strastnoi Bulvar (at the back
of the site) were demolished. They have
been replaced with a sham replica,
although the resemblance to the origi-
nal is only skin deep since it now hous-
es a swimming pool. In mayoral direc-
tives this operation is described in a
breathtaking yet entirely serious contra-

V  The Prince Pozharsky
palaty, 14 Ulitsa Bolshaya
Lubyanka, photograph shows
facade remodelled in latter
half of 19th century
Topoackas ycagb6a XVII-XIX
BB. C NanartaMu KHA3A

A.M. Moxapckoro.

Yn. Bonbuas JlybsHka, 4. 14.

He XIX Beka

diction-in-terms as ‘construction anew
of an historic building.’

The same year, following approval
from the city's historic building conser-
vation authorities, the Yevreinov palaty
at 3 Prospekt Mira were demolished
down to the level of the basement on
the grounds that they were supposedly
in a dangerous structural state and that
restoration was technically impossible.
Several former inhabitants served as
prototypes for characters in Dos-
toyevsky's novel The Possessed. A sham
replica has been built on top of the old
basement.

In 2004 to 2006 the Equerry's House
at 7 Maly Znamensky Pereulok was
demolished down to the level of the
basement in several stages. This is pos-
sibly the only case when, as a result of
30 years of neglect, surveys which con-
cluded that it was in a dangerous state
were probably true, and there were no
grounds for doubting the honesty of the
investor, who had invested a huge
amount of money trying to reinforce the
structure through complex engineering

lDaca/J, B lyXe 3KNIEKTUKN OT-
HOCUTCA KO BTOpOﬁ nonosun-

A Former English Ambas-
sadors' Court, 4 Ulitsa Varvar-
ka, accretive, early 16th to 17th
centuries, restored to 'origi-
nal' state 1969-1972
Anruiickoe nogsopbe (Cra-
pbiii AHTIUIACKMIA ABOP).
Ynuua Bapsapka, . 4.
Manatbl cTponnncey 1 nepect-
pavanuck B XVI-XVII BB.

)

B pesynbTare pecraBpaLuoH-
HbIX PaboT 1969-1972 IT. UM
BEPHYNN «NepBOHaYab-
HbI» 06K
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work. But the building itself has been
almost entirely lost.

A developer demolished palaty with-
out authorisation this year on a site at 3
Gnezdikovsky Pereulok (see p.109). That
would be dramatic enough in itself, but
the situation is made even more so by
the fact that restorers who surveyed the
building had proved that it was an
ancient structure about a week before it
was demolished. The developer claimed
that the building had collapsed of its
own accord, but witnesses say they saw
excavators digging out the basement
structure.

The quality of restoration work has
declined noticeably in recent years.
Architects have split into two groups —
experts who refuse to make any compro-
mises and people who, in the race for
commissions, are ready to advise demo-
lition and sham reconstruction. The
Russian school of restoration is itself in
need of restoration, as are its suppliers
of materials and skilled manpower, all
of which was destroyed by the
changeover from a command to market

V  Trubetskaya-Bove palaty,
6 Petrovsky Pereulok, late 17th
century Naryshkin Baroque
chambers, substantially
remodelled and refronted on BB.
the garden side shown here in

the late 18th/early 19th cen-

turies

Oco6bHsk E.C. Tpybeukon-

bose ¢ nanatamu B ctune
HapbILWKUHCKOTO 6apoKKo

KoHua XVII B. MeTpoBCcKui
nepeynox, 4. 6.

HOBbIX Ha npocnekTe Mupa, 3 (Bo
ABOPE), I UM NPOTOTUNbI HEKO-
TOpbIX repoeB pomaHa [JocToeBcKo-
ro «becbl». Ha nogsane BbiCTpoeH
HoBOAEN.

B 2004-2006 rogax nocreneHHo
pa3obpaHbl 4o noagpana nanarbl, 60-
nee n3BecTHble Kak LLUtanmercrep-
CKUn aom, B Manom 3HameHCKoOM
nepeynke, 7 (8o gBope). 310, Noxa-
NyW, eJMHCTBEHHBIN Cnyyan, Koraa,

economy in the 1990s.

Among the secular buildings of the
17th century that deserve to be singled
out for the quality of the restoration
work are the palaty of the Sontsov-
Zasekin princes (16 Bolshaya Nikitskaya
Ulitsa, now an office building, restorer
unknown), of Trubetskaya-Bove (6
Petrovsky Pereulok, now the Bolshoi
theatre museum, architect in charge of
the restoration works Alexander Bern-
shtein) and the Petrovo-Sovolovo palaty
at 6 Bobrov Pereulok (now part of the
Turgenev library, architect in charge of
restoration work Lidiya Shitova).

Buildings from the 18th century have
long been regarded as fair game for the
demolition men in Moscow. The list of
destroyed buildings from the period
from the first wave of Baroque in the
late 17th century through to the middle
of the 18th century and from the period
of transition from Baroque to Classicism
is so long that it would be impossible to
discuss all the cases individually. Only a
handful will be dealt with here.

In 1995 on the basis of a directive

®Macag nanat 3HauNTeNbHO
M3MEHeH Npuv BO3BeAeHNN
CylLecTByoLLero Aoma B
koHue XVIII — Havane XIX

nocne TPUALATUNETHETO 3anycTeHuns
NamMATHUKA, MOXHO ObIIO J0BEPATH
oTpurLaTeNbHON TEXHUYECKOMN IKC-
nepTu3e U NpU3HaBaTh YECTHOCTb
HamepeHUit MHBECTOPA, BNOXMBLUE-
ro B pectaBpalMo OrpOMHbIe Cpea-
CTBa U NPUMEHMBLLETO CNOXHbIE UH-
eHepHble peweHnus. OfgHako
NaMATHUK NOYTU LLEeIMKOM YTPaYeH.
CHOC KaK «pecTaBpaLMoHHOE pe-
LeHNE» — HOBEWLINIA MOCKOBCKUI

from the Moscow city government the
house once belonging to the famous
historian and writer Prince Mikhail
Shcherbatov (4 Kuznetsky Most, at the
back of the site) built in the 1770s was
demolished, with the exception of the
basement storey, and rebuilt anew. The
work was commissioned by the Bolshoi
Theatre and one facade of the house
was incorporated in the new building on
the site.

In 2000 the palaty of the Volkonsky
princes, better known as the house of
the rector of Moscow University, built in
the 1740s were demolished as a result
of pressure from an investor and on the
grounds that they supposedly constitut-
ed a dangerous structure. The building
was significant for the history of world
science, as it once housed the laborato-
ry where physicist Pyotr Lebedev experi-
mentally proved the pressure of light in
1900. A crude sham replica was erected
on the site where a genuine historic
building once stood.

In 2002 on the same, equally spuri-
ous grounds and also as the result of

cnocob BaHjannsma, usbasasioL i
M3pa ropoaa oT He0OX0AMMOCTH
NoANMCHIBaTL HEMoNyNsApHbIe nocTa-
HOBNIEHMA 1 NepeaaloLLnin oTeeT-
CTBEHHOCTb Ha YPOBEHb CPEAHMX
YNHOBHMKOB. OIHAKO UMEHHO MHO-
roneTHun map Mocksbl tOpui Jlyx-
KOB co3pan atmocdepy BaHAanm3-
Ma, B KOTOPOii BO3MOXHbI N0A06HbIe
peLIeHmns 1 faxe CamoBONbHbII
CcHOC.

pressure from an investor, the city his-
toric building conservation authority
gave permission for the wooden house
of the Trubetskoi princes to be demol-
ished. Builtin the 1770s, this was pos-
sibly the oldest surviving wooden build-
ing in Moscow until its destruction and
had associations with the life of Rus-
sia's national poet, Alexander Pushkin.
The sham replica on the site was exe-
cuted in reinforced concrete.

The main reason for the destruction
of some of the oldest buildings in
Moscow is pressure from commercial
organisations that obtain the rights to
them and have no desire to spend money
restoring them. State building institu-
tions provide falsified reports in return
for backhanders and the department for
building conservation grants permission
for demolition and construction of a
sham replica as the only possible means
of restoration. Moreover, a few years
back permission would be granted by the
mayor of the city personally.

CamoBOnbHbIN cHoc nanat XVII
BeKa Npov3Bes B 3TOM rofly 3aCTpon-
wmk BnageHuna N2 3 no bonbwomy
[He3nHNKOBCKOMY nepeynky. [ipama-
TU3M CUTYaL MK eLie U B TOM, 4TO
[PEBHOCTb 3/laHNs, CTOABLLIETO MO
3TOMy azpecy, 6bina oKasaHa pec-
TaBpaTtopamu 3a Hefleno 10 CHoca.
3acTpoiill MK cocnancs Ha camoob-
pylleHue, 0iHaKO eCTb CBMUAETENN
TOr0, KaK CTpOUTE/IbHAsA TEXHMKA
KopyeBana noagarnsl.

KauectBo pecraBpaLMOHHbIX pa-
60T B nocieaHune rofibl ABCTBEHHO
MOHM3UNOCh. ADXMTEKTOPbI pasaenu-
NUCb HA 6ECKOMNPOMUCCHbIX NPO-
heccroHanoB — 1 Ntoaen, B NoroHe
3a 3aKazamu 06CNYKMBAIOLLMX CHOC
n HoBogen. Cama pycckas pecraBpa-
LMOHHaA WKOoNa HyXaaeTca Tenepb B
pecTtaBpauuu, Kak 1 npon3Bos-
cTBeHHas 6a3a, paspylleHHas 3Ko-
HOMMUYECKUMU NepemeHamm 1990-X
rofoB.

Cpeau oTpectaBpUpOBaHHbIX B
nocneaHee Bpema rpaxaaHcKux na-
MATHUKOB XVII BeKa BbIAENAIOTCA Ka-
yecTBOM paboT nanatbl kHsa3en CoH-
LLOBbIX-3aceKuHbIx (othmcHoe
3naHue, bonblwas HUKUTCKasn, 16),
Tpy6eukux-bose (HbiHe my3ei Bonb-
woro Teatpa, [leTpoBCKui nepe-
YNOK, 6, apXUTEKTOP-pecTaBpaTop
AnekcaHap bepHwTeiiH), nanatbl
Metposo-Conososo B bo6posom ne-



A The 17th century palaty of
the Sontsov-Zasekin princes,
16 Bolshaya Nikitskaya Ulitsa,
before restoration

Manatbl KHaA3eit COHLLOBbIX-
3aceKunHbIX 0 pecTaBpa-
umu. Yn. bonbwas HUKuT-
cKas, 4. 16

peynke, 6 (TypreHesckas 6ubnnorte-
Ka, apxuTeKTop-pectaBpartop Jlugusa
lnToBsa).

XVIIl BEK paBHO He ocTaHaBAnBa-
eT paspywwurtenen Mocksbl. CNCoK
CHOCOB B HOMUHALUAX «BaPOKKO
nepBow NonoBuHblI — cepeanHbl XVIII
BEKa» 1 «MepexofiHbie Gopmbl oT 6a-
POKKO K Knaccuuusmy» CToNb BENUK,
4TO HEBO3MOXHO NEPEeYnCInTb BCe
npumepbl. OCTAHOBMMCA Ha YeTbl-
pex-nAaTu.

B 1995 rosy noctaHoBneHnem
npasuTenbcTBa MocKBbl pa3obpaH
[0 LLOKONbHOTO 3TaXa U1 BbICTPOEH
BHOBb JOM 3HAMEHUTOrO UCTOPUKA U
nucarens kHa3a Muxauna Lep6aro-
Ba (Ky3Heukuii MocT, 4, BO ABOpPE),
MOCTPOEHHbIN B 1770-€ rofibl. 3aKas-
YMKOM BbICTynun bonbLioi Teatp,
BK/IOUMBLUNIA HOBOE 3aH1E OAHUM
(acagom B MHTepbEP CBOETO HOBOTO
Kopnyca.

B 2000 roay nog AaBieHneMm UH-
BECTOpa 1 noj npeAnorom aBapuin-
HOCTV pa3obpaHbl Nanarbl KHA3ew
BonKOHCKUX, Gonee n3BecTHbIe Kak
PekTopckuii ;om MOCKOBCKOrO yHU-
BEpCUTETA, 1740-X FOL,0B NMOCTPONKMU.
[lom npuHagnexan nctopun He Tonb-
KO PYCCKOW, HO 1 MMPOBOW HAyKW: B
Hem pa3melanacb naboparopus,
rae Metp Jlebenes oTKPbIN AaBNEHUE
cBeTa. Ha mecte namATHMKA BbICTPO-
€H HenpaBAonoA06HbI HOBOAEN.

B 2002 roay nog tem xe npeano-
rOM U1 TaKKe Moj faBneHnemM UHBecC-
Topa, cornacoBaHnem Komuteta
oXpaHbl Hacneaus pasobpaH aepe-
BSAHHbIN 10M KHA3en Tpybeukux. Mo-
CTPOEHHBIN B 1770-€ rofibl, OH 6bin,
BO3MOHO, CAMbIM CTapbiM Aepe-
BAHHbIM 31aHeM MOCKBbI Ha TOT
MOMEHT, MEMOPUabHbLIM aipecom
lMywKknHa. HoBogen aoma BbINOMHEH
B 6eToHe.

ViTaK, rnaBHas npuyvHa paspy-
LWeHWsA APeBHENLWNX NaMATHUKOB
MoCKBbI — ilaBneHne KoMMepPYeCKNX
CTPYKTYP, NONYYatoLULMX 3TV 3AaHNA B
CBOE pacnopsXeHvie 1 He xenato-
WMX TPATUTbCA Ha pecTaBpaumio. MH-
CTUTYTbI TEXHUYECKOW 3KCNepTU3bl
BbIZJAtOT 3@ NNaTy NOXHbIE 3aK/0Ye-
HWSA, a lenapTaMeHT OXpaHbl NamaT-
HWKOB MO MOTUBAM, O KOTOPbIX
MOXHO TO/IbKO forafblBaTbcs, oop-
MASE€T CHOC U BOCCO3/[jaHNe KaK Bbl-
HY}/eHHOe pecTaBpaLMOHHOe pelle-
Hue. [pnyem ele HECKONbKO NneTt
Hasap 3TV peLleHns NPUHUMANUCh
JINYHO M3POM ropoja.

A The 17th century palaty of
the Sontsov-Zasekin princes,

16 Bolshaya Nikitskaya Ulitsa,
after restoration

MNanatbl KHaA3ei COHLOBbIX-

3aceKunHbIX nocne pecraBpa-
umu. Ynuua bonbwas HUKUT-

cKas, a. 16

V  Sham replica on the site of
the 17th/18th century palaty
behind the former University
Printing House, 10 Strastnoi
Bulvar

Mynsaw nanar XVII-XVIII BB.
Ha TeppuUTopuN BbiBLIEI
YHWBEpCUTETCKOM TUNOrpa-
tuu. CtpactHoit 6ynbeap, A.
10
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By Edmund Harris
If Moscow is not ranked along with

Paris, Barcelona, Vienna and Brussels
as one of Europe's greatest Art Nouveau
cities, then that is chiefly the result of
ignorance resulting from the restrictions
imposed on travel during the Soviet Era.
The city boasts a rich and precious
architectural legacy from Russia's so-
called Silver Age, which produced such
illustrious figures as Chekhov,
Diaghilev, Scriabin and Rachmaninov,
whose more portable output has by con-
trast received due recognition outside
their native land. Moscow's Art Nouveau
architecture encompasses the widest
range of building types — apartment
blocks, mansions, hotels, railway sta-
tions, churches, theatres, hospitals,
schools and factories — and was execut-
ed by an astonishingly large number of
practitioners. Two names, however,
stand out as particular geniuses of the
style - Lev Kekushev and the Volga Ger-
man Fyodor Shekhtel. No less astonish-
ing is the stylistic breadth, for the Russ-
ian name for Art Nouveau (transliterated

Moscow Art Nouveau
MOCKOBCKMIA MOAEPH

3AMYHA Xappuc
Tot cbakT, 4uto MOCKBY A0 CUX NOp He
NPUYNCISIOT K BeAYLLMM eBponei-
CKMM LeHTPam CTUAA MOLEPH, TaKNM
Kak lMapwx, bapcenoHa, BeHa nnu
Bptoccens, 06bACHAETCA NPOCTbIM
He3HaHueMm ee NaMATHUKOB, MPOWC-
TEeKaloLMM 13 TOTO, 4TO FOPOA B CO-
BETCKYI0 310Xy Obl/1 MPAKTUYeCKU
3aKpbIT 418 MHOCTPAHHbIX MOCeTnTe-
nei. Ha camom aene, MockBa fonx-
Ha no npaBy ropAUTLCA CBOUM
YHUKaNbHbIM apXUTEKTYPHbIM Hacne-
LVeM, OTHOCALLUMCS K Nepuoay, Ko-
TOPbIN HefapoMm Nony4nn HasBaHue
CepebpsHblii BeK. imeHHO 3T0 Bpe-
ms fano mupy Yexosa, iarunesa,
CkpsabuHa, PaxmaHunHoBa. Mx TBOpe-
HUA 06penn WMpoKoe NpusHaHue 3a
rpaHuLelt, NOCKONbKY B CUY CAMOW
UX NpUPOAbI Gbiny 6onee JOCTYMHBI,
4eM apXUTEKTYPHbIE NAMATHUKM
MOCKOBCKOTO MOZepHa.

Ctunb mofepH npossuncsa B Moc-
KBe B CaMblX Pa3HOO6pPa3HbIX Mo TH-
NoNOrMm COOPYIEHUAX, CPeAM KOTo-
pbIX AOXOfHbIE OMa, OCOBHAKN,
FOCTUHWLLbI, YXeNe3HOA0POXHble BOK-
3abl, LEPKBU, TEATPbl, 60bHULbI,
WKONbI U habpuKm.

MHOXeCTBO NPaKTUKOBABLLKX B
TO BPEMSA apXWUTEKTOPOB CTanu npu-
BEPXEHLaMV HOBOTO CTUNS, OAHAKO
cnenyeT 0cOGEHHO BbIAENNT ABYX
AeCTBUTENbHO reHMNanbHbIX MacTe-

as modern and pronounced with the
stress on the last syllable) is a catch-all
term, somewhat like the contemporary
'Arts and Crafts' movement in British
architecture. Art Nouveau flourished
that was every bit as exuberant as the
works of Antonio Gaudi or Hector

Guimard, such as Shekhtel's Ryabushin-

sky mansion on Malaya Nikitskaya Ulit-
sa (1900-1903), unquestionably one of
the top sights in the city. But alongside
it also appeared Neo-Gothic, Neo-Clas-
sicism and Neo-Baroque buildings,
many with Art Nouveau inflections, and
the so-called New Russian Style, a free
reinterpretation of medieval Russian
architecture. Moscow Art Nouveau is
characterised by exquisite detail and
the wide use of applied art, the fruit of
the collaboration of Art Nouveau archi-
tects with the leading artists of the day,
such as Mikhail Vrubel's 'Princess of

Dreams' ceramic panels on the facade of

William Walcot's Hotel Metropol or the

same author's metalwork for the interior

of Shekhtel's Morozov mansion on Ulit-
sa Spiridonovka.

poB — JIbBa KekyweBsa (1862-1919) 1
NPOVCXOANBLLErO 3 MOBOMKCKUX
Hemues ®epnopa Wexrens (1859-
1926).

YAnBUTENbHA TaKKe 1 CTUANCTU-
4yeckas MHOrOrpaHHOCTb NOHATUA
«CTUNb MofepH» B Poccuu. B onpe-
AeNeHHOM CMbIC/e OHO OXBaTbiBaeT
Lenbli PALA XYLOXECTBEHHbIX Teye-
HWIA. CTUNb MOAEPH B 3TOM OTHOLLE-
HWUM POACTBEHEH CyLLECTBOBaBLUEMY
MOYTWN OHOBPEMEHHO C HUM aHMNi-
CKOMY apXWUTEKTYPHOMY Hanpasne-
Huio «Arts and Crafts» («uckyccTBa 1
pemecnan). CTunb, KOTOPbI BO BCEM
MUpe NpuHATO Ha3biBaTb Art Nouveau
1 KOTOpbI NposBua ceba B Npouns-
BefeHnAX AHToHMO fayau unu lekro-
pa [Mmapa, NbllWHO pacuBen 1 B
Mockgse. OauH 13 ny4wux ero obpas-
LLOB — 0COBHsAK PabywnHcKoro, no-
CTPOEHHbIV LLiexTenem B 1900-1903
rr. Ha Manow HuKkuTcKom ynuue, 3a-
CNYXKEHHO CTOAWMI B PAAY MaBHbIX
AOCTONpUMeYaTeNbHOCTEN ropoja.

B 70 )Xe Bpemsa B MOCKOBCKOM ap-
XUTEKTYpe CYLLeCTBOBAIO U MHOXe-
CTBO ApYrux Gopm 1 Te4eHnin, cpean
KOTOPbIX BbIAENATCA HEOTOTUKA,
Heo-KnaccuLmu3m, Heo-6apoKKo 1
TaK Ha3blBaeMblil HEO-PYCCKUIA
CTUAb, NPeACTaBAsABLWNI CO6O
TBOPYECKYI MHTEPNpeTauuio Tpasm-
UM APEBHEPYCCKOTO 304€CTBA.
Bce 3TV Te4eHNA B TON MW MHON

A Apartment block of the
Church of the Holy Trinity ‘on
the Mud', 14 Chistoprudny
Bulvar, by Pyotr Mikini, exter-
nal reliefs and other applied
decoration by Sergei Vashkov,
1908-1809

[loxoaHbivt fom Lepkem CB.
Tpouubl «4TO Ha lpAzex»,
YucronpyaHblit 6ynbeap, A.
14. Mpoekt M. MuKuHm,
penbedbl 1 opHameHT C.
Bawkosa, 1908-1909

cTeneHu Hecin Ha cebe oTneyarok
crunuctkm Art Nouveau.

[lnA naMATHMKOB MOCKOBCKOIO
MOZilepHa xapaKTepHa WU3bICKAHHOCTb
APXUTEKTYPHOW AeTannpoBKU, B
ocbopmneHnn Gacagos 1 UHTEpbe-
POB LWMPOKO NPUMEHANOCH AeKopa-
TUBHO-NPUKNAAHOE UCKYCCTBO, B
4eM BbIpa3nnoch Nioj0TBOPHOE CO-
TPYAHUYECTBO apXMTEKTOPOB MOAEp-
Ha C NYYLWUMM XYA0XKHUKAMU TOrO
BpemeHu. bnectawme npumepbl Ta-
KOrO COTPyAHMYECTBA — N3pa3LoBoe
nanHo «fpuHuecca pesa» Muxaunna
Bpyb6ens Ha thacage rocTuHULbI
«MeTtpononb», BbICTPOEHHOW Bunbs-
MOM BanbKoTom, a Take GurypHble
MeTanNnyeckme getanu, no 3cCkM3am
TOro e Bpy6ens, B Aekopauuu
ocobHska Mopo3oBa Ha Cnupuao-
HOBKe.



A The Bykov apartment
block, 19/18 2nd Brestskaya
Ulitsa, by Lev Kekushev, 1909-
1910

J[loxoaHbln fom BbikoBa. 25
Bpectckas yn. 4.19/18. Apx.
JI.H. Kekywes, 1909-1910

V  Loan Treasury building 3
Nastasinsky Pereulok, by
Vladimir Pokrovsky and Bog-
dan Nilus, 1913-1914

CcynHas KasHa.
HactacbuHckuii nep., 4. 3.
Apx. B.A. MokpoBsckuit, b. M.
Hunyc, 1913-1914

A Chaliapin house, 3 3rd
Zachatyevsky Pereulok,
remains of a once much larger
building, the main house and
left-hand wing of which were
demolished in the 1980s
BbiB. gom ®.W. Wananuxa.
3-1 3a4aTbeBCKuii nep., A.3.
Ocranacb TONbKO YacTb
HeKorza 6onee KpynHoro
aHcambns, NeBoe Kpbiio 1
NaBHbIN JOM KOTOPOTO
6bIN CHECEHbI B 80-€ IT.

V  The former mansion of
Stepan Ryabushinsky (now the
Maxim Gorky House-Museum),
6/2 Malaya Nikitskaya Ulitsa,
by Fyodor Shekhtel, 1900-1903
BbiBLwmit 0cobHsK C.M.
Ps6ylwmHCKoro (HbiHe [Jom-
my3eint Makcuma fopbKoro).
Yn. M. Hukutckas, .6/2.
®.0. LLlextenb, 1900-1903




Franziska Bollerey
Axel Fohl

Industrialisation came relatively late to
Russia. Families such as the Demidov
dynasty had played an important role in
iron production since the reign of Peter
the Great, but it was only in the last
decades of the 19th century, when pop-
ulation growth created large national
markets, that the Russian state stimu-
lated industrial development.

In the three decades before World
War |, Russia's industrial growth was
one of the fastest in the world. Never-
theless, the country as a whole
remained predominantly agrarian. Fol-
lowing the Revolution, the new Soviet
state inherited an industrial system that
followed the authoritarian patterns
established under the Imperial regime.

WWI and the Civil War set the coun-
try back economically. Only at the end of
the 1920s, under the auspices of the
comparatively liberal New Economic Pol-
icy (NEP), Russia again reached produc-
tion and consumption levels of the pre-
war period. Between 1928 and 1938, the

Soviet economy underwent its biggest
spurt of industrialisation.

It is against this background that
Russia's industrial buildings and sites
must be interpreted. When considering
Constructivism, it is important to appre-
ciate the short period during which
these architects worked and despite
testing conditions, managed to
bequeath a remarkable and ingenious
heritage.

The city of Moscow was central to
this process and in the years between
the Revolution and the Stalinist terror
became the then largest and most pro-
ductive laboratory of the Modernist
movement in the world. Breathtaking
modern structures appeared throughout
Russia, but the capital attracted the
most outstanding talents, who were
called upon to produce projects for
spectacular building commissions. For-
eign architects and designers flocked to
take part in the great new building
experiments.

State, commercial and social organi-
zations as well as factories sponsored

«Move Off With High Speed into Space»
«bbICTPbIM TEMNOM BBEPX B MPOCTPAHCTBO»

®paHuucka bonnepu
Akcenb Ponb

WHpyctpuanusayus npuwna B Poc-
CYI0 NO3XKe, Yem B ipyrue esponei-
ckue ctpaHbl. Co BpemeH [Metpa lNep-
BOro AMHacTuv Bpoge [leMnaoBbix
Urpanu BaxHyto pofib B pa3Butum
MeTannypruyeckoro Npon3BoACTBa,
HO rocyZiapcTBo CTano CTMMynnpo-
BaTb POCT NPOMbILLIEHHOCTU NLLb B
nocnegHue gecatunetus XIX Beka,
Koraa poct HaceneHus B Poccuu npu-
Be/ K JOPMMPOBAHUIO KPYMHbIX Ha-
LIMOHaNbHbIX PbIHKOB.

B TeyeHue Tpex gecATuneTni ne-
peg MepBoi MupoBor BoHow Poc-
CUsl cTana ofHOM U3 camMbiX BbICTPO-
pa3BMBAOLLMXCA NPOMBILLNEHHbBIX
Aepxas mupa. Tem He MeHee OHa
ocTaBanach NpenMyLLeCTBEHHO ar-
papHou cTpaHoi. [ocne cBeplieHus
OkTs6pbCcKOi pesontoyun CoBeT-
CKO€ rocyapcTBO NONYYMNO B Ha-
CNEeACTBO NPOMBbILIEHHOCTb, NO-
CTPOEHHYI0 MO aBTOPUTApHOM
Mogenu, chopmmMpoBaBLUecs npu
MMNEPCKOM PeXMme BTOPOWA Noso-
BUHbI XIX BeKa.

MepBas muposasn 1 nocnefoBas-
Wwas 3a Hel [paxaaHcKkas BOWHaA 3a-
TOPMO3UNN 3IKOHOMUYECKOE pa3Bu-
TWe cTpaHbl. ToNbKO B KOHLE 1920-X
rOI0B OTHOCUTENBHO NGepanbHas
HoBas 3KoHOMMYeCcKaa noanTMKa
(H3M) no3sonuna Poccun foctnyb

LOBOEHHOT0 YPOBHA NMPOM3BOACTBA
1 notpebnenus. Hanbonbmii nogb-
€M COBETCKON 3KOHOMUKM W MUK UH-
AyCTpuanu3aLnm npuxoauTCs Ha ne-
pvoa ¢ 1928 no 1938 rof.

JTa ucTopuyecKas cutyauns ae-
NAETCA KNOYOM K NOHMMaHWI0 poc-
CUMCKON NPOMbILLNEHHON apXUTEK-
Typbl. VI3yyeHne KOHCTPYKTUBMU3MA
HEBO3MOXHO 6€3 0CO3HaHUsA pe-
anni Toro KOPOTKOTo Nepuoaa, B Te-
YyeHue KOTOPOro PYCCKME apXUTEKTO-
pbl reHepUpoBanyu CBOU UAEN U,
HEeCMOTPA Ha CNOXHENLINE IKOHO-
MUYeCKre YyCNoBKA, BONNOLLANMN UX
B }U3Hb, 0CTaBMB HGecL,eHHoe Hacne-
Avie BCEMY YeNOBeYeCTBy.

MockBa 6bina LLeHTPOM 3TOro
TBOpYecKoro npouecca. B 1918 roay
MO/10ZJ0€ COBETCKOE NPaBUTENbCTBO
BEpHynock cloga u3 MNetepbypra, Ko-
TOpbI 6bIn cTONNLENR PoccuiicKon
MMNEepMN Ha NPOTAKEHUN ABYX C
JMLUHUM cTONETUA. Hapexasl 1 cTpa-
X1 Boniowanuc B MoCKBe nonxee,
Yem B APYrux 4acTax 310 HeoObAT-
HOM CTpaHbl, @ NOBCEAHEBHASN XU3Hb
6bina bonee xectkoil. MeuTbl 3gech
KUNeNn ropasgo cunbHee, Yyem B Ma-
puxe, JloHnoHe, Pume nnn BepnuHe
Tex neT. B nepuog mexay 6onbuue-
BUCTCKOW peBONIIOLMEN U CTANNH-
CKUM TEPPOPOM ropoj NpeBpaTuica
B KPYMNHEWLLYIO 1 NI0LOTBOPHENLLYIO
nabopatoputo MOAEPHM3MA B MUPE.

the new construction boom. Based on
the early 20th century movements of
Cubism, Futurism and Suprematism,
Constructivist and Rationalist architec-
ture was to become Russia's chief con-
tribution to the Modernist movement.

The industrial architecture that
appeared following the Revolution was
part of a strong Moscow tradition.
Although it only became the capital again
in 1918, Moscow had been Russia's man-
ufacturing centre since the 1890s and
thus the site of much of the country's
leading industrial architecture and cut-
ting edge engineering techniques. After
the Revolution, huge organisations like
GOELRO, the State Commission for the
Electrification of Russia, continued this
tradition and commissioned the con-
struction of numerous modern power
plants all over the nation.

In Moscow, across the river from the
Kremlin, the prismatic steel-glass walls
of the MOGES power plant, built by Ivan
Zholtovsky on the banks of the Moscow
River in 1927, and forever frozen in
Alexander Rodchenko's dynamic photo-

3axBarbiBaloLne gyx CoBpeMeHHble
COOPYXKeHMWsA Bblpactanu no Bcewn
Poccnu, Ho meHHO B cToNKMLY CTeKa-
NNCb BblAAOLLMECA TanaHTbl, Npu-
3BaHHble reHepMpoBaTb NAen Ana
CaMbIX HEBEPOATHbIX MPOEKTOB.
VIHOCTpaHHble apXUTEKTOPbI 1 -
3aliHepbl Nnpuesxanu B Poccuto, uto-
6bl NPUHATL y4acTUE B BENUKNX
CTPOUTENbHbIX 3KCNEPUMEHTaXx.

[ocypapcTBeHHble, KOMMepYye-
CKMe 1 06LLecTBeHHbIE OpraHu3a-
UMK, a TaKkxe MHorve habpukm 1 3a-
BO/Abl aKTVBHO NOALEPKMBANU
HOBBbII CTPOUTENbHbIN BYM B €41HOM
nopbiBe K Nporpeccy 1 connaapHoc-
™. Bba3upysacb Ha TaKUX TeYeHnAX
Havana XX BeKa, Kak kybusm, dyry-
PY3M 1 CynpemaTusm, pyCccKkuin
KOHCTPYKTUMBU3M 1 PaLoHann3m
BHEC/M BeCLEeHHbI BKNaa B COKPO-
BULLHMLY MUPOBOI apXUTEKTYPbI
MoAepHM3Ma.

[TpomblwneHHas apxuTeKTypa,
nossnssLwasca B Mockse nocne pe-
BOMIOLMM 1917 rofia, NPOAoMKana
yKe CNoXuBLIMeCsA Tpasuuum. Bep-
HyB cebe cTaTyc CToNMUbl T1LIb B
1918 roay, MocKBa, Tem He MeHee, C
1890-x rofoB Gbina NprU3HaHHbLIM
NPOMbILUNEHHBIM LieHTpoM Poccuu,
CpefioTo4MeM OCHOBHbIX apXUTeK-
TYPHbIX N UHXEHePHbIX NOVCKOB,
CBA3aHHbIX C MHAYCTPUanu3aLunen
cTpaHsl. [locne peBonoOUMN KpynHble

graphs, still stands today and will forev-
er be associated with Lenin's famous
slogan ‘Communism is the power of the
Soviets plus electrification of the entire
country’. The building is a 'newly identi-
fied historic building' but permanent
protected status has not yet been
secured and it awaits further considera-
tion by an expert commission.

Another great Moscow building from
the era of electrification that owes its
extraordinary form to avant-garde tech-
niques is Vladimir Shukhov's famous
radio tower on Ulitsa Shabolovka, a 150
meter tubular structure built in 1919-22
and originally meant to be 350 meters
high. It was erected using innovative
techniques: the entire tower was assem-
bled on the ground and then raised tele-
scopically. In 2000, when Moscow's
Ostankino television tower caught fire,
Shabolovka was called upon once more
to transmit. However, the final radio sta-
tion using the mast, Radio Moskva,
recently moved elsewhere, and without
a clear function, Shabolovka's future is
uncertain.

opraHum3aumu, Takue kak N03J1PO
(TocynapctBeHHas KomMuUccus no
anektpudukauun Poccun), npoagon-
UAW 3Ty TEHAEHLUMIO, MHULMUPOBaB
CTPOUTENLCTBO MHOFOUYMUCIEHHbIX
3N1eKTPOCTaHL M NO BCEN CTpaHe,
€03/1aBas TeM CaMbIM HOBbI€ TUMbI
3AaHUN.

B Mockse, Hanpotus Kpemns, B
1927 roay Bblpocna npusma 3nek-
Tpoctanuum MOIC u3 ctekna n me-
Tanna, NOCTPOEHHas Mo NPOeKTy
MBaHa XontoBcKoro. HaBeku 3ane-
yatieHHas B AMHaMUYHbIX oTorpa-
huax PogueHko, oHa Hepa3pbIBHO
cnaenacb ¢ U3BECTHbIM BbICKa3blBa-
Huem JleHnHa: «KommyHU3M ecTb
COBETCKas BNacCTb Ntoc aneKktTpudu-
Kauus Bceit cTpaHbl». OaHako byay-
Liee 3TOro 34aHUA He TaK Y yCToun-
YMBO: OHO BHECEHO B CMUCKN
06bEKTOB KyNbTYpHOrO Hacneans
KaK BHOBb BbISIBJIEHHbIN NAaMATHUK U
AET 0c060ro paccMoTpeHUs IKC-
NepTHOW KOMUCCHEN.

[lpyroe MOCKOBCKOE COOpyKe-
HWe, CBA3aHHOE C PacnpocTpaHeHu-
eM 3IeKTpuyecTsa 1 06s3aHHoe
CBOMMM HeobblYHbIMK hopMamm
aBaHrapAHom TexHuKe cbopKu me-
TaNINYeCKNX KOHCTPYKLMIA — 3Hame-
HUTas WwabonoscKan paanobaluHs,
MoOCTPOEHHas No NpoeKkTy Bnagnmu-
pa lyxoBa B 1919-1922 roaax. Ko-
HMYeCKas KOHCTPYKLMA BbICOTON 150



Other constructions by Shukhov
have been destroyed, including the roof
structure he created for Konstantin Mel-
nikov's Bakhmetevsky bus depot. The
automobile caught the imagination of
Modernist architects, promising unlim-
ited freedom of movement and the
acceleration of all aspects of life. Con-
sequently garage buildings number
among the most original creations of
the 1920s. Melnikov designed several
garages at this time. His prize-winning
Soviet pavilion at the Exposition des
Arts Decoratifs in Paris in 1925 led to a
commission from the French govern-
ment to design a 1000-taxi garage for
the city. This was never constructed, but
shortly afterwards, in March 1926, Mel-
nikov produced a design for a garage to
house 104 Leyland buses purchased by
the Communist government from Eng-
land. He devised a single storey 54 x
167 meter parallelogram (his original
design was multi-storey). Seven portals
at the narrow end admitted the vehicles,
that parked in parallel rows, from which
the buses could easily drive away by

METPOB MO NepBOHaYaNbHOMY 3a-
MbIC/Y JOMKHA Bblna BO3HECTUCH Ha
350 mMeTpoB. lpu cTpoutenscTBe
6alHy Gbina NprMeHeHa HoBaTop-
CKasl TEXHUKa: ee 3BeHbs Oblnu
CMOHTMPOBaHbI Ha 3emJle, a 3aTem
MOAHATbI HABEPX TENECKONUYECKUM
meTozoM. [ocne noxapa Ha Tenesu-
31OHHOW 6allHe «OCTaHKUHO» B
2000 rogy «lllabonoBka» BHOBb aK-
TUBHO 1CNOAb30BaNach No CBOeMy
npsAMOMY HazHauyeHuto. OaHAKOo He
TaK AaBHO GaLLHI0 NOKKMHYNA Nocnea-
HAA 13 BellaBLUKX OTCIOAA pasmo-
cTaHumm — «Pagno Mockea». B oT-
CYTCTBUE ACHON YHKLUK Gyaylee
LLlyxoBCKOM BallHN HEONPe/eNeHHO.
MoABepPrInCh paspyLleHmio 1
Apyrve nponsseseHus Llyxosa, Ha-
npUMep KOHCTPYKLMA KPOBNU, KOTO-
pyto OH pa3paboTan Ans HoBaTop-
cKoro baxmeTbeBCKOro rapaa,
nocrpoeHHoro KoHcraHTHOM Menb-
HUKOBbIM. [TosiBNEHMe aBTOMOGMEN
3axBaTuI0 BOOOpAXEeHMe apXuTeK-
TOPOB-MOZAEPHUCTOB, OTKPLIB Nepes
HUMKM Ge3rpaHunyHyio cBoboay nepe-
ABUKEHUA 1 YCKOPEHWE BCEX CTOPOH
XU3HWU. HeyauBuTeNbHO, 4TO 34aHUA
rapajen CToAT B pAfy Haubonee
OPUTNHANbHbIX NOCTPOEK ABaALATbIX
ronoB. KoHcTaHTUH MenbHUKOB cTan
aBTOPOM MPOEKTOB HECKONbKMX ra-
paxen. Ero npemrpoBaHHbIi na-
BWIbOH Ha NapuKCKON «BbicTaBKe

turning into the long side where there
were eight triangularly protruding exits
that allowed for a smooth flow of traffic
at 137 degrees to the building's axis.
The long structure avoids any monotony
thanks to the zigzagging ground plan
that also follows the functional princi-
ples of traffic flow. The movement of
vehicles was simulated before the
building was erected and was found to
be highly efficient.

Shuhkov's contribution was a roof
of riveted steel lattice trusses that trans-
lated the zigzag principle on to the ele-
vation of the garage. Above the central
part, elevated window openings criss-
crossed the roof's ridge. In 2001 the
roof was removed without any documen-
tation of the original structure, on the
grounds that it was in danger of col-
lapse under the weight of snow.

Here the vagaries of Russia's preser-
vation laws become obvious: the law for
the protection of historic buildings rules
out a listed building being used as a
garage and so the Bakhmetevsky depot
is outlawed from fulfilling its original

> Radio Tower, 53 Ulitsa
Shabolovka, by Vladimir
Shukhov, 1919-1922
PaguobatuHs.

Yn. Wa6onoska, 53.

MHx. B. LWyxoB., 1919-1922.
ApxuBHas doTorpadus

LEeKOpaTVBHbIX UCKYCCTB» 1925 roga
npuUBeN K NonyyYeHunio 3akasa ot
(paHLy3CcKoro npaBuTenbCTBa Ha
MPOEKT rapaxa Ha 1000 TakCOMOTO-
poB. W/, xoTa 3toT rapax B [apuxe
TaK 1 He GblN NOCTPOEH, B MapTe
1926 roga MenbHUKOB nepepaboTan
NPOEeKT AN1f CTPOUTENbCTBA MOCKOB-
CKOTO rapaxa Ha CTo C IUIHUM aB-
TobYCOB Mapku «JleitnaHa», 3akyn-
NEeHHbIX KOMMYHUCTUYECKUM
npaBuTeNbCTBOM B AHMNK. I3meHnB
nepBOHaYanbHbI MHOTOYPOBHEBBbI
npoekT, MeNbHWKOB CNPOEKTMPOBan
0JHOYPOBHEBBIV Napannenorpamm
pa3mepom 54x167 meTpos. Cemb
nopTanoBs B Y3KOM TOpL,e rapaxa
CNYKUAN AN Npoe3a MaLUH, KOTo-
pble NapKoBannCh napanienbHbIMM
pagamu. Kawablil U3 104 aBTobyCcoB
MOT N1ETKO BblexaTb Yepe3 OAWH U3
BOCbMM TPEYToNbHbIX BbICTYMAKLLMX
Bbl€3/10B Ha /IMHHOMN CTOPOHe 34a-
HUsA, obecneynBatoLWMX NAaBHbIA No-
TOK MaLUVH MOj YriOM POBHO B 137
rpajycoB Mo OTHOLIEHMIO K OCU ra-
paxa. MpoTaxeHHas KOHCTPYKLMA
6naronony4Ho nsberana MOHOTOH-
HocTv 6narogaps 3ursaroobpasHomy
nnaHy 34aHnsA, NONHOCTbIO OTBEYaB-
wemy yHKLMOHANbHBIM MPUHLM-
nam ABUXeHUA TpaHcnopTa. JTa
naes 6bina NPOBEpeHa 3KCNEPUMEH-
TanbHO elle [0 Hayana cTpouTenb-
CTBa 1 MPU3HaHa UCKKYNTENBHO

function. This is ironic in a city suffering
from a chronic traffic problem and a
lack of parking places.

Another example of a dynamic
garage, now suffering from neglect, is
the expressive Intourist garage on Ulit-
sa Sushchyovsky Val, built in 1934. The
main facade originally featured a car
racing up a diagonal along its entire
length. Melnikov himself described the
garage in futuristic terms: ‘The path of
the tourist is represented as infinite,
starting with a curving sweep (the circu-
lar window) and then aiming to move off
at high speed into space.’ Here Antonio
Sant'Elia's Italian Futurist designs come
to mind. This was one of the last of Mel-
nikov's designs to be constructed. The
garage stands unkempt today, a neg-
lected silhouette on Moscow's Third
Ring Road.

Today this concept of ‘moving with
high speed into space’ appears to be
out of fashion. It is difficult to imagine
any chic nouveau riche Muscovite park-
ing his SUV in one of Melnikov's derelict
garages.
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Much of Moscow's industry is still
located in the city centre and a pro-
gramme is presently underway to move
all production to the outskirts of the city
and beyond. This means that a whole
series of fine 19th century industrial
complexes are under threat of demoli-
tion or ill-treatment as their sites are
taken over for development. However, a
positive trend is that an increasing num-
ber of pre-Revolutionary factories are
sought after as potential locations for
urban multi-use conversions, although
many are also under threat. One of the
biggest of the pending projects involves
The Red October Chocolate Factory,
located in the city centre, opposite the
Cathedral of Christ the Saviour. This is
highly valuable land thanks to its loca-
tion and Kremlin views. The develop-
ment project is part of a larger scheme
for the comprehensive redevelopment
of Bolotny Ostrov called The Golden
Island and a pedestrian bridge has
already been constructed to join it with
the Cathedral and metro beyond as part
of another city government scheme to




create a circular pedestrian zone run-
ning through the historic centre. Histori-
cal and architectural research conduct-
ed over the last three years led to three
of the factory buildings being awarded
protected status and a master plan has
been passed for the redevelopment of
the entire site. The developer intends to
preserve eight historical buildings and
convert them into loft apartments. On
the rest of the territory, once cleared of
unsound structures, new residential
buildings will be constructed by Russian
and foreign architects. The atmosphere
of the site will be largely preserved
thanks to the preservation of the most
important buildings but also because
the Red October brand will be used to
market the development and a choco-
late museum will be established to com-
memorate the site's former function.

A series of art galleries has been
established in some of the garages of
the factory, going under the name of
ARTStrelka (Art Headland). It has
become an exciting new exhibition
space since it was launched in 2004,

3(DEKTUBHOM — UMEHHO 3TO NO3BO-
avno MenbHUKOBY MOAYYUTb 3aKas.

Bnagmmup LyxoB cnpoeKkTtupo-
Ba/N MeTanIn4yecKyto KOHCTPYKLUIO
KPOBW ANA rapaxa, oTpasue 3uraa-
roo6pasHblit NPUHLWN NNAHUPOBKM
Ha tbacape. BoicTynatowyme oKOHHbIE
Npoembl Haj, LLeHTPanbHOW YacTbio
3/laHNA BPE3annCh B KOHEK KpbILLIK.
B 2001 rosy 3Ta yHMKanbHaa KOH-
CTPYKLMA U3 KNenaHbIX CTaNbHbIX pe-
wetyarbix hepm Gbina pasobpaHa
6e3 Kaknx-n16o npeaBapuTenbHbIX
nccnefoBaHnii, NoL COMHUTENbHbBIM
npeaaorom onacHoCTv obpyLleHns
noj TAXECTbIO CHera.

3T0T Npumep 0COBEHHO APKO NOo-
Ka3blBaeT NPUYY/bl POCCUICKOrO 3a-
KOHozaTenbCTBa B chepe oxpaHbl
Hacnepma: 3anpelas MCNonb3oBa-
HWe omnLManbHO NPU3HAHHOTO Na-
MATHUKA apXUTEKTYPbI B KayecTBe
rapaxa, OHO BCTA€eT Ha NyTW BbINon-
HeHuA «baxmeTbeBCKMM aBTObYC-
HbIM NapKkom» MenbHKUKOBA, Npu-
3HAHHbIM 0OBEKTOM Ky/NLTYPHOTO
Hacneana MecTHOro 3HayeHus, CBo-
UX UCTOPUYECKNX DYHKLMIA. TopbKas
MPOHUA ANA ropoAa, cTpajatoLLlero
XPOHWYECKMMM 3aTOPaMm 1 OTCYT-
CTBMEM NAPKOBOYHBIX MECT.

Ewe oguH npumep cyHKLMO-
HanbHO NPOAYMaHHOrO rapaxa,
cTpajatolLero oT 3a6BeHNs — Bbipa-
3uTenbHbIv rapax MHTypurcra Ha Cy-

A MOGES Boiler House, 10
Raushskaya Naberezhnaya, by
Ivan Zholtovsky, 1927
KotenbHas MOI3C.
Payuickas HabepexHas, 10.
Apx. N. YonToBCckuin, 1927

ueBckom Bany (1934). MasHbIn dha-
caj HanomuHaeT aBTomobuib, Mya-
LMIACS MO AMaroHanu no BCew AnnHe
3aaHuA. Cam MenbHUKOB onucbiBan
rapax B (yTypuCcTMYECKNX TepMU-
Hax: «[yTb Typucra nsobpameH
6eCKOHEUHOCTbIO, HauMHas ero ¢
pa3maxa KpMBOW 1 Hanpaensas ero
ObICTPbIM TEMMOM BBEPX B MPO-
CTPaHCTBO». Ha namaATtb npmxoaat
aBaHrapAHble NPOeKTbl XyA0KHUKA
AHTOHMO CaHT-I1Ma. ITOT rapax
OKa3ancs OfAHUM W3 NOCNeSHNX pe-
ann30BaHHbIX NPOEKTOB MenbHUKO-
Ba. CerofHs OH HEeYXOXeH, 1 ero no-
3a0bITble OUEPTaHUA MeNbKaloT B
OKHax aBTomobuneit, Myalluxcs no
TpeTbemy TpaHCMOPTHOMY KOJbLLY.

B Haww aHK dyTypuctnyeckas
KOHLeNnuusa AUHaM13Ma, CBA3aHHasA
C uaeei aBMKEHUA «ObICTPLIM TEM-
MOM BBEPX B MPOCTPAHCTBO», BbilUNA
13 Mozabl. HW 0AMH WWKyOWKIA MOC-
KOBCKMWI HYBOPMLU HE MeYTaeT no-
CTaBWTb CBON POCKOLLUHBIN AXNN B
3a0pOLLEeHHbIN MeNbHUKOBCKUM
rapax.

B otnnume ot 6onblumHCTBa 3a-
najHbIX TOPOAOB, MHOTUE NMPOMbILL-
NeHHble npeanpuaTMa MocKBbl Bce
ellle HaXOAATCA B LLeHTpe ropoaa.
lporpamma AevHaycTpmanmsauum c
NepeHOCOM NPOMBbILWIEHHBIX NPea-
NPUATAI 32 TOPOACKYIO YEPTY TONbKO
Habupaert cBou 060poThI. ITO 03HA-

Yaer, YTo Lenbin paj 3ameyvatenbHbIX
MHOYCTPUAbHbIX aHcambneit XIX Be-
Ka CTOWUT Moj, yrpo30i cHoca Uan He-
NPYKeCTBEHHOW PEKOHCTPYKUL MK,
NOCKO/bKY 3aHMMaeMble UMW y4acT-
KW nepeaatoTcs nNoj HoBble AeBeno-
nepckue npoekTbl. OAHAKO CEroaHs
HameTunacb HeKoTopas No3uTMBHaA
1 HapacTalollan TeHAeHLMA coxpa-
HEeHWA 34aHUI LOPEBOMOLMOHHbIX
habpuK 1 3aBOA0B A5 HOBOTO
MHOrOL,eNeBOro 1CNoib30BaHNUA B
ropoAckon cpese. bbiBwme npo-
MbILUNEHHbIE 34aHUA BCe Yallle UC-
NONb3YTCA ANA CO3LAHUA KyNbTYpP-
HbIX, TOPTOBbIX U Pa3BaeKaTeNbHbIX
LLeHTPOB, HO CyAb6a MHOTUX U3 HUX
[0 CMX MOp BbI3bIBAET TPEBOTY.

OfMH 13 CaMblX 3HAYUTENbHBIX
NPOEKTOB — KOHBEPCUA LLOKONALHON
habpuku «KpacHbiii OKTAGPLY», pac-
MOJIOEHHOW B CAMOM LLeHTpe ropo-
42, Ha OCTPOBE HaNpPOTUB BOCCO-
3AaHHOro xpama Xpucra Cnacurens.
370 0AMH Haubonee AOPOToii y4acTo-
K MOCKBbI, OTKyZla OTKpbIBaEeTCSA 3a-
MeyatenbHbl BUA Ha Kpemnb. OnmH
13 NepBbIX 3NEMEHTOB pa3BUTUA
TEeppPUTOPMM, NELLEXOAHbIN MOCT, CO-
eAMHSAIOLLMNI OCTPOB € COBOPOM K
HaxoAALLenca psaaoM C HAM CTaHL M-
el MeTpo, ye NocTpoeH. Mictopurko-
APXMTEKTYPHbIE NCCNef0BaHUA, NPo-
BOJMBLUMECA HA NPOTAXKEHNN TpeX
NeT, N03BOIMAN NOCTaBUTb TPU 34a-

HUs habpuMKM Ha rocyaapCTBEHHYIO
OXpaHy KaK NaMATHUKN apXUTEKTY-
pbl 1 pa3paboTarb rpagoCcTponTENb-
HbI pernameHT 3aCTPOMKN BCEro
y4yacTka. [leBenonep HaMepeH co-
XpaHUTb BOCEMb UCTOPUYECKNX 3[a-
HUIA, Te Pa3mMecTATCs anapTameHTbl-
nodTbl. Ha octanbHOM TEpPUTOPUM,
pacyunLLeHHO OT BETXOM 3aCTPOMKMY,
NosiIBATCA HOBblE 3AaHUsA MO NPOeK-
TaM POCCUIACKMX U 3aNafHbIX apXu-
TEKTOPOB. «[lamMaATb MecTa» coxpa-
HUTCA He ToNbKO 6naroaaps
CoXpaHeHuto Hanbonee ApKUX 34a-
HUiA, HO 1 Bnarofapsa UCNoNb30Ba-
HUIO NpUBbIYHOTO BpeHaa «KpacHbii
OKTAGPb» M CO3AaHUI0 KPyNHeNLWero
B EBpone Myses wokxonaaa.

Moka wna npopaboTka NpoeKTa,
HECKO/bKO Xy0XeCTBEHHbIX rane-
peit 06beANHUNNCD B LIEeHTP «ApT-
CTpenka», pa3mecTMBLUMIACA B 6OblB-
WX rapayax-macrepckux habpuku
«KpacHbin OkTA6pb». C MOMEHTa OT-
KPbITUS B 2004 roay «ApT-CTpenkax
cTana MofiHbIM BbICTaBOYHbIM MPO-
CTPaHCTBOM, OfJHAKO ero obuTarenu
HaxoAATCA Ha BpEMEeHHOM Mosoxe-
HUW «CKBATTEPOB» B OXMAAHUM He-
MUHYEMOr0 M3rHaHUA — HET HUKaKUX
COMHEHMWI B TOM, YTO CTOMMOCTb
apeH/bl BbIpacTeT BO MHOTO pas,
KOTla OCHOBHOM NPOEKT KOHBEPCUM
thabpukn byaeT peann3osaH. Takmx
MNOLWA/0K OCTAETCA BCe MeHbLUe 1



but the directors are no more than
squatters awaiting eviction, for rent
prices will go rocketing up as soon as
the development is underway. As these
sites become rarer, creative projects will
be forced out of the city centre.
Another example of creative re-use,
also of a temporary nature, is the con-
version of the former silk mill on Ulitsa
Timura Frunze. Two projects, Krasnaya
Roza (Red Rose) and Artplay, use the
turn-of-the-century complex in different
ways. Rozhdestvenka architects, experi-
enced in working with old buildings,
complement the carefully restored his-
toric brick architecture with stylish and
unashamedly modern elements to cre-
ate high-quality office space, while fur-
ther up the road in the warehouses of
1904, Sergei Desyatov and the Artplay
Design Centre have conserved much of
the original fabric of the buildings, cre-
ating a highly-textured and dramatic
backdrop for studios, exhibition spaces
and gastronomy. The Artplay complex
resembles a well-established project in
Hamburg's former Zeise ship propeller

A Bakhmetevsky Bus
Garage, 19 Ulitsa Obraztsova,
by Konstantin Melnikov, engi-
neer Vladimir Shukhov, 1926-
27, archival photograph
BaxmeTbeBCKUi aBTOBYCHbIA
rapax. Yn. 06pasioBa, 19.
FpxusHas dotorpadus

1926-27

MeHbLLE, M TBOPYECKME NPOEKTbl CO
BpemeHem 6yayT BbIHYKAEHbI NOKK-
HYTb LLeHTp ropoga.

Ewe oaunH npumep nsobpetarensb-
HO KOHBEPCUU, TaKkKe UMetoLLen
BPEMEHHbIV XapaKTep, — OCBOEHMe
KoMM/ieKca Wwenkosoi habpuku
«KpacHasa Po3a» Ha ynuue Tumypa
®pyH3e. [1Ba npoeKta — 0oPUCHbIN
ueHTp «KpacHas Po3a» u LieHTp aun-
3anHa ArtPlay — nemoHcTpupytoT
pasHbIi NOAXOA K UCMONb30BaAHUI0
NpOMbILLNEHHOrO aHcambns pybexa
XIX-XX BeKOB. ApXuTeKTOpbI 13 610pO
«PoecTBeHKa», yxe UMeBLIne
60/1bLUON ONBIT B peabunntalum cra-
pbiX 3AaHUIA, LONONHUAN GEPEXHO
OTpecTaBpMpPOBaHHbIE KUPNUYHbIE
Koprnyca COBpeMEHHbIMU PYHKLMO-
HaNbHbIMW 3NIeMEHTamMu, NPeBPaTnB
UX B BbICOKOKA4eCTBEHHOE 0UCHOE
npoctpaHcreo. Ceprei [lecAToB u
LleHTp ausaiHa ArtPlay, HanpoTus,
0CTaBW/IN ObIBLUNA TEKCTUNBHBIN
CKNaj 1904 rozia NoCTPONKU NpaKTu-
YecKun 6e3 3MeHeHUI, COXpaHNB
nctopuyeckyto taktypy. 1ot noa-
NINHHBIV BbIPa3nUTeNbHbIN aHTypax
BMeCTU/ B ce6s 1eCATKN apXuTeK-
TYPHbIX U JU3aNHEPCKUX UPM, Bbl-
CTaBOYHbIX NPOCTPAHCTB U Kade.
LleHTp ArtPlay HanomuHaet rambypr-
CKM NPOEKT 1980 rofa no KOHBep-
cun bbiBLLEro 3aBoja Llefica, npouns-
BOAMBLUErO KOpabesbHble

> Ground plan of Bakhme-
tevsky Bus Garage

MnaH baxmeTbeBCKOro
aBTobYCHOrO rapaxa. Yauua
06pasuosa, 19. Apx. K.
MenbHuKoB, UHX. B. Lyxos,

factory. Here the famous Eisenstein
(Ironstone) restaurant has been thriving
for over 20 years in a conversion that
retains even the soot on the chimney in
the old boiler house. But despite the
great success of Artplay and the positive
tendencies at work here, it is, like
ARTStrelka, only a temporary develop-
ment and the owner of the site is to
reclaim the warehouses in 2008 and
intends to demolish it to make way for a
multi-storey building. The alternative is
a much higher rent that Artplay will be
unable to afford. The directors of Artplay
are looking for another industrial build-
ing in Moscow, where they hope to
recreate their success on a more perma-
nent basis. Many of the firms now rent-
ing space there intend to move with
them. It is tragic that even the superla-
tive example set by Artplay is insuffi-
cient to halt demolition, even though it
has infused new life into these build-
ings and the entire area. It can only be
hoped that the commercial success so
far of the project will persuade the
developer to change his mind.

V  Original metal spiral stair-
case inside Bakhmetevsky Bus
Garage

OpuruHanbHas metanamyec-
Kas BUHTOBasA NecTHuua B
BaxmeTbeBCKOM aBTO6YCHOM
rapame

nponennepsl. Ve 6onee ABaguatm
NeT ctoAa npuBneKaer nybanKy 3Ha-
MEHUTBIN pecTopaH «IN3eHLUTeNnH»
(«XKenesHas pyaa»), COXpaHUBLLNIA
naxe cayy B Tpybax crapoi 6oinnep-
HOM. ITOT NpUMep MOr Bbl CNYKUTb
XOPOLUVMM OPUEHTUPOM B Npeobpa-
30BaHUM LWeNKoBON habpuky Ha
ynuue Tumypa ®pyHse, rae, Kak 1 B
fambypre, «KpeaTUBHOI» YacTu 06-
LecTea yaanoch pasbutb nep v
yB/ieyb 3a coboii 6onbwmnHcTBO. O
HaKo, HECMOTPSA Ha ABHbII ycnex
ArtPlay 1 No3uTVBHbIE TEHAEHL MM
ero paboTbl, 3TOT KOMMNEKC, KaK W
«ApT-CTpenika», MOXeT 0Ka3aTbCs
NNLLb BPEMEHHbIM aBneHuem. Bna-
Aenel yyacTka He cobupaetcsa npo-
ANATb apeHay CKNaACKMX nomelte-
HWii, HamepeBasCb CHECTU UX B
2008 roay, 4Tobbl OUUCTUTL NNOLLAA-
Ky A1l CTPOUTENbCTBA MHOTO3TAXHO-
ro Komnnekca. EfMHcTBEeHHOM anb-
TePHaTVBOW OCTaeTCsA NULb
CYLLeCTBEHHOE MOBbIWEHNE apeH-
HOM nnartbl, koTopyto ArtPlay He B
coCTosiHWUK cebe No3BonnTb. PyKo-
BoACTBO ArtPlay vwet apyroe npo-
MblLWeHHOE 31aHne B MoCKBe, rae
MOHO 6b110 6bl TOBTOPUTHL 3TOT
ycnex Ha 6onee cTabuibHbIX YCI0BU-
AX. BonbWMHCTBO KOMNaHWiA, cero-
[HA apeHAayioLLMX NPOCTPaHCTBA B
ArtPlay, cobupatotcs nocieaosarb
3a HUMU. [lpamatiyHo, 4To axe Ta-

A more permanent conversion is that
at The Red Textile Workers' Factory, (Kras-
nye Tekstilschiki), on the banks of the
Vodootvodny canal. This is now the
Golutvinskaya Sloboda business centre.
The investor proudly invited the partici-
pants of the International Committee for
the Preservation of Industrial Heritage's
conference in 2000 to see the building.
While many felt that modernisation had
gone a little far, the project nevertheless
helps popularise the use of former indus-
trial buildings for modern purposes.

]

A very spontaneous use has been
found for the huge textile complex on
Danilovskaya Ulitsa. Here, the labyrinth-
ine market spread across several sites
has been integrated into a group of for-
mer textile mill buildings. Nothing much
has been changed in the fabric of the
building. You can buy anything you want
in the market, from pirated designer
jeans to rubber dolls. This is the same
process that many industrial building
complexes in Eastern Europe underwent
after the fall of Communism. For exam-
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A Red October Chocolate
Factory, 6 Bersenevskaya
Naberezhnaya
LLlokonaaHas dabpuka
«KpacHbiin OKTAGPbY.
bepceHeBsckas Hab., 4. 6

KOV ycnewHbIn npumep, Kak ArtPlay,
BLOXHYBLUWIA HOBYIO ¥W3Hb HE TOMb-
KO B HECKOJIbKO KOPMYCOB, HO U B
LLeNbIfl KBapTan, He B COCTOSIHUK OC-
TaHOBUTb pa3pyLUeHne nuctopuye-
CKMX 3aaHUIN. MOXeET BbiTb, CUTya-
LMA elle U3MeHUTCA, U B 2008 roay
ArtPlay nony4mT WwaHc npoonKuTb
CBOe CyLLecTBOBaHMe.

Mpumep Gonee gonrocpoyHon
KoHBepcumn — habprka «KpacHble
TeKcTUnbLWMKM» Ha BogooTBogHOM
KaHane, npeBpalleHHas B Gu3Hec-
LeHTp «fonyTBuHCKas Cnoboaax. B
2000 rofly MHBECTOP C FOPAOCTbIO
npurnacun y4actHMKoB MexayHapog-
HOW KOHhepeHLMM MO COXPaHEeHH0
uHaycTpuanbHoro Hacneaus (TICCIH)
nonto6oBarbcs 3TUM aHcambnem. MMo-
celleHne KoMMNaeKca 0CTaBuio YyB-
CTBO, YTO «MOAEPHM3aLMA» 3aLna
HECKONbKO fanblie, YeM CnesoBarno.
Tem He MeHee NPoeKT cnocobeTeyeT
NPOABUKEHNIO UAEN UCMONB30BAHNSA
NCTOPUYECKUX MHAYCTPUANbHbIX 34a-
HUI ANA COBPEMEHHbIX HYKA.

[l0BONbHO CMOHTaHHasA HOBas
¥M3Hb BO3HMK/IA B OFPOMHOM
TEKCTUILHOM KOMMNEKCe Ha [laHu-
NOBCKOM ynuue. Pa3HowWepCTHbIN
TOProBbli NAGMPUHT BHEAPUACA Ha
TeppUTOPMIO ObIBLLEH TEKCTUIBHON
thabpuKu, He NPUBHECA NpaKTUYe-
CKM HUKAKUX U3MEHEHUI B ee CTPYK-
Typy. Ha 3TOM pbIHKe MOXHO KynuTb

BCe, YTO YrogHO Ha4ynMHaA oT nupar-

CKUX AXMHCOB M KOHYaA Pe3nHOBbI-
MU KyKnamu. ITO TOT e Camblii
Npowuecc, KOTOPbIA MOXHO Bb10 Ha-
6/110,aTb BO MHOTUX NPOMbILLNEHHbIX
KOMM/eKcax BOCTOYHOEBPOMNeNnCKUX
CTpaH nocie nafeHns KOMMyHU3Ma.
Hanpumep, Takum e 06pasom uc-
Mo/b3yeTcs NPaXCKas CKOTOOOMHS;
TaK HempejHaMepeHHO Co3AatoTcA
yCNOBUSA, NO3BONAOLLME LLEHHbIM UC-
TOPUYECKUM 34aHUAM COXPaHATLCA
noyt 6e3 U3MeHeHuid AoNrue roapl.
Papom ¢ habpukoii Ha [laHunos-
CKOI dhaHTacTYecKuii xenesobe-
TOHHbI KOMMNEKC rOPOACKNX CKNa-
A0B, NOCTPOEHHbIN elue A0 MepBoii
MWPOBOi BOWHbI, APEMAET B OXMAa-
HUW npobyxaatoLLero nowenys ceoe-
ro NpuHLUa, Gyab TO NPOCBELLEHHbII
KOMMEPCAHT UK 3aLUTHUK NaMAT-
HWUKOB CTApUHbI.

B MocKBe TbicAYM TaKMX CTpoe-
HMI, OXMAAIOLMX CBOEN 0Yepesn
6bITb OTKPbITbIMU, KaTanorM3mpoBaH-
HbIMW 1 PeabUNUTUPOBAHHbBIMU ANs
HOBOW ¥u3HW. Nocne ynaaka Tpaam-
LIMOHHOW NPOMBILLNEHHOCTN B Cepe-
AMHE 1950-X rofoB, B 3anaAHow
EBpone crana nponcxoanTb nocre-
neHHasn MHTerpaums ocTaBLUNXCA UH-
AYCTPUanbHbIX 34aHNI B TKAHb ropo-
AoB. byaem HageaTbCsA, 4To 3TOT ONbIT
6yneT nepeHeceH B Poccuio paHblue,
4YeM OKaXeTCs CIULWKOM NO34HO, U

ple, the Prague abattoir is used in
exactly the same way, and thus histori-
cal buildings of great value can be con-
served with almost no alterations for
many years. Nearby, a functional pre-
WWa1 complex of reinforced concrete
municipal warehouses still awaits the
wakening kiss of some enlightened
developer or preservationist prince.

There are thousands of such struc-
tures within Moscow still awaiting dis-
covery, inventorying and re-use. Follow-
ing the decline of traditional industries
after the 1950s, Western Europe slowly
began to integrate these buildings into
the fabric of their cities. There is hope
that some of this experience can be
transferred to Russia before it is too
late. Let us hope that the huge mistakes
made in Western Europe, such as the
demolition of London's Euston Station,
Ruhrgebiet's Krupp administration
building and Berlin's Art Nouveau Puhl
and Wagner mosaic factory, will not be
repeated in Russia.

It cannot be emphasized enough
that Russia's Industrial and Construc-

V  Red Textile Workers
Factory (now the Golutvinskaya
Sloboda business centre),
between Yakimanskaya Nab-
erezhnaya and Golutvinskiye
Pereulki, 1880s

dabpuka «KpacHblii Tek-
CTUNbLMK». BOAOOTBOAHDIN
KaHan. 1880-e. B HacToALllee
Bpems 6usHec-ueHTp «lony-
TBUHCKas Cnoboga»

uto Poccus cmoxeT nsbexarb Tparu-
YeCKMX oWKnBOK, JoNyLLEHHbIX 3ana-
[OM, TaKMX, KaK pa3pyLueHune NoH-
JIOHCKOM cTaHuum KOCToH, CHoC

aMMHMCTPATMBHOTO 3AaHNA Komna-
Hun «Kpynn» B Pype nnu mo3anyHoi
thabpuku «Myn n BarHep» B cTune
mozepH B bepnune.

tivist legacy is unique. Should these
treasures be demolished and forgotten,
the loss would be indescribable.

He 6yaeT npeyBennyeHvem
CKa3sarb, YTO POCCUNCKOE apXuTeK-
TYpHOE Hacneaue 3MoxXu HAYCTpUA-
AM3auMU N KOHCTPYKTUBIU3MA Mo-
CBOEMY yHUKanbHo. CHOC nau
npeaaxue 3a6BeHUI0 3TUX 3[aHUI
GyAeT 0AMHAKOBO HEBOCMONHUMONM
notepe.



A ArtPlay exhibition and
design and centre (former silk
warehouses), 11 Ulitsa Timura
Frunze, building 34, before
renovation work began, spring
2004

LleHTp au3aiiHa ArtPlay. Yn.
Tumypa ®PpyHse, 11, CTp. 34.
Nepea Hayanom pecraBpa-
LK1 CKNaA0B TKaHW Havana
XX BeKa, BeCHa 2004

V  Krasnaya Roza business
centre, 11 Ulitsa Timura Frun-
ze, buildings 2-5, new walk-
ways and conversion by
Rozhdestvenska architects
OducHbIn LeHTp KpacHas
Po3a. Yn. Tumypa ®pyHse,
11, cTp. 7 (NepeycTpoiicTBo
M0 NPOEKTY apXUTEKTYPHOTO
6t0po «PoxaecTtBeHka»)

A Main hall of ArtPlay exhi-
bition and design and centre,
following renovation and con-
version by Sergei Desyatov
naBHbI 3aN LleHTpa An3an-
Ha ArtPlay. Yn. Tumypa ®pyH-
3e, 11, CTP. 34. [Tocne oKoH-
yaHus paboT no NpoeKTy
apx. C. [lecatoBa, neto 2005



Franziska Bollerey
Axel Fohl

Is a city's identity still important? When
you hear 'Bilbao', you think of a build-
ing by Frank Gehry; Barcelona promotes
its image through Catalan Art Nouveau.
What do you think of when you hear
‘Moscow'?

Moscow could promote itself with its
famous avant-garde treasures, so why
doesn't it do this? The answer is that
signature architecture, and enormous
profit-driven buildings are taking over
Russia's capital. The dominance of con-
sumerism is creating perpetual crises
both for the individual and for existing
historic architecture and the law of con-
sumption is: ‘Do away with all that old
stuff’. Monuments are old stuff and
today's developers neglect and destroy
them. Those in power in Moscow claim
that they are interested in the city's his-
toric identity. They think the Kremlin, a
few monasteries and several churches
more than adequately fill this role. But a
metropolis needs many more wide-
spread layers of history to make it

attractive. In the case of Moscow, the
architectural icons of the 1920s and
'30s are a vital part of the city's riches.
In the first third of the 20th century
the Soviet avant-garde was a spearhead
of the International Modernist move-
ment and made a major contribution to
world culture. This extraordinarily
experimental and creative period left a
wealth of workers' clubs, administrative
buildings, factories, sports and educa-
tional facilities, as well as the famous
experimental housing projects. These
all combine dedication to a social con-
cept with a new formal expression.
From the outset many of these build-
ings carried unwelcome associations,
sometimes because churches and
monasteries were demolished to make
way for them. The avant-garde era did
not last long: economic stability under
Stalin in the early 1930s ushered in the
new 'Socialist Realist' style and
Modernism fell into disrepute. As in the
West, the severity of Modernism does
not appeal to everybody and only a tiny
percentage of the population celebrated

Architecture of the Avant Garde:

Icons and Iconoclasts

ApxuteKTypa aBaHrapja:

MKOHbI U I/IHOHO60pLI,bI

®paHuucka bonnepu
Akcenb Ponb

Y10 03HayYaeT B HaLUW AHW UAEHTNY-
HoCTb ropofa? Koraa mbl Ciblwm
«Bbunbb6ao», T0 Ha yM cpasy Npmxo-
auT 3naHne ®paxka frepu. 06aNK
bapcenoHbl GopMUpPYIOT NAMATHUKM
KaTanoHcKoro mogepHa. O yem xe
Mbl AlyMaem, Kora C/bllNM CNOBO
«MockBa»?

CumBonamu MocCKBbI BnofHe
MO 6bl CTaTb 3HAMEHUTbIE LefeB-
pbl aBaHTapAHOM apXUTEKTYPbl — TaK
noyemy e 3TOro He NPOUCXOAMUT?
[ToTomy YTO cerofHA poccuincKas
CTONMLA 3aXBavyeHa NMOTOKOM MCeB-
LOCYMBONNYECKOW apXUTEKTYPbI,
OrPOMHbIMYU 3, @HUAMU, BO3BOAALLMN-
MUCA pagy CUIOMUHYTHO NpUBbINK.
MoTomy yTo NoTpebuTenbCKas NnMxo-
pazika CTaHOBUTCA NPUYNHOW KPU3K-
Ca KaK oTaenbHOM MMYHOCTU, TaK U
CyLLeCTBYIOLLEN B TOPOAE UcTopuye-
CKOW apXMTEKTYpbIl, @ 3aKOH NoTpe6-
NEeHUsA, KaK U3BECTHO, macuT: «M3-
6aBMMCs e OT BCEro 3T0ro CTapbsi».
MaMATHUKN apXUTEKTYPbI B HaLle
BpPEMSA U CTanu TeM CaMbIM «CTapb-
eM», KOTOpPbIM NpeHebperatoT 1 Ko-
TOPOEe YHUYTOXKAIOT 3aCTPOMLL KA.
MocKoBCKMe BNaCTU pUTOPUYECKN
NPOBO3NALLIAIOT, YTO OHU 3anHTepe-
COBaHbl B COXpAHEHUN UcTopurye-
CKOW MOA/IMHHOCTM ropoza. OgHako
OHU BeayT cebs TaK, Kak byaTo ans

37O Lenu 6onee Yem JOCTaTO4HO
COXpaHuUTb Nnwb Kpemnb, HeCKONb-
KO MOHACTbIpen 1 Lepkeen. Ho Beab
ANA TOro, YTo6bl CTONMYHBIV rOpoa
0CTaBanCsA NpuBAeKaTebHbIM, My
TpebytoTca 3HaunTenbHo 6onee rmy-
60KMe 1 pazHoobpasHble KybTyp-
Hble NNacTbl. ADXUTEKTYPHbIE WeaeB-
pbl 1920-1930-X . COCTABNAIOT
YHUKaNbHY0, CUMBONMYECKN 3HAUN-
MY Y4acTb Ky/lbTypHOro 6oratcrea
MockBbl.

B nepBoii Tpetn XX cToneTus co-
BETCKOE UCKYCCTBO HAaXOAMIOCh B
aBaHrapze MexzayHapoAHOro Mojep-
HM3Ma 1 BHECNO 3HAYUTENbHBIN
BKNaz B HOHA MUPOBOW KyNbTypbl.
ITOT 3KCNEepPUMEHTaNbHbIV NepUoA,
OTMeYeHHbI becnpelefeHTHO cme-
NOCTbIO U LUMPOTOM TBOPYECKOTO Mo-
1CKa, octaBui MoCKBe MHOXECTBO
APXUTEKTYPHbIX WeaespoB. Cpean
HUX paboume Kny6Gbl, AAMUHUCTPA-
TWUBHbI€e 34aHNA, 3aBObI, CNOPTUB-
Hble 1 06pa3oBaTesibHbIe yupexae-
HUWSA, a TaKKe NPOCNaBMUBLLNECS HA
BECb MUP IKCNEPUMEHTANbHbIE KU-
NULLHbIe KoMnaeKcbl. Bce 31 no-
CTPOWKM LEMOHCTPUPYIOT UCKPEH-
HIOI0 NpefaHHOCTb KX Co3AaTenei
onpeAeneHHo coLnanbHon naee,
BbIPAX€eHHOI NOCPesCTBOM COBEp-
LWEeHHO HOBOrO OpManbHOro A3blKa.

MHorve 13 aBaHrapzHbIx COOpy-
YKEeHWI yxe C camoro Hayana cranu

the buildings at the time of their com-
pletion or is interested now in their fate.
Today's emerging democratic society
instinctively looks back towards untrou-
bled periods in their history, the 'good
old times' when change was less rapid
and life more stable. Today's nouveaux
riches take Tsarist splendour as a role
model, although with the appearance of
two new young sponsors of avant-garde
buildings, there are signs that Construc-
tivism may finally be coming into fashion.

The Soviet law concerning the
preservation of historical and cultural
monuments from December 15, 1978
was replaced in June 2002 with a new
set of regulations. A General Plan was
introduced to Moscow in 1999.

Despite the worthy sounding subdi-
visions of the General Plan such as: ‘The
Preservation and Reconstitution of
Moscow's Historic and Cultural Heritage’
and ‘Main Features for the Development
of Ecclesiastical Buildings’, it in fact
established a trend for replicating
buildings and undermining authentic
restoration.

BbI3bIBaTb OTPYULATENbHbIE accoLMa-
LMK, B TOM YNCTIE U MOTOMY, YTO B He-
KOTOPbIX CAYYanXx A1s UX NOCTPOMKM
CHOCWIMCb XPaMbl U1 MOHACTbIPY.
ABaHrap/ rocnoActBoBan HeoNro: B
Havane 1930-X, KOTa BNacCTb yxe
NONHOCTbIO COCPEOTOYMNACh B Py-
kax CTanuHa, passutume ero 610
npepsaHo. Moj faBneHneM Hapox-
N1aBLLEroca CoLManncTUyeckoro pe-
annM3ma aBaHrapHas apxuTeKkTypa
Brnana B HEMUIOCTb. TaK e KaK 1 Ha
3anape, CTporuit aCKeTM3m Mojep-
HUCTCKOW apXUTEKTYPbl aNeKo He
Aansa Bcex B Poccuu 6bin 61130K, no-
3TOMY NLLb He6ONbLLIAs YacTb Hace-
NIeHNs BOCTIPUHSANA NOABIEHUE 3TUX
3[aHWUI C IHTY3MA3MOM, U NINLLIb He-
MHOT1e UHTEPeCyoTCa UX CyAbOoii
ceityac. B nouckax obpasua ans
noApaxaHua CoBpemMeHHOe poccuit-
CKoe 06111eCcTBO UHCTUHKTUBHO OMNsi-
AbIBaeTCs Ha cTabunbHble nepuopbl
CBOEN UCTOPUM, Ha «CTapble Aobpbie
BpemeHa», Korga nepemeHbl Npouc-
XOAWAN He CTONb CTPEMUTENBHO U
¥M3Hb Oblna croKoinHee. VimeHHO
M03TOMY COBPEMEHHbIE HYBOPMLLM
OTAQtOT NPEANOYTEHVE BENKONENUIO
1 POCKOLWM NPMABOPHOrO CTUAS Lap-
cKon Poccuu. Tem He MeHee TOT
hakr, yTo 3a nocnegHee Bpems Bce
e NoABUANCH MOJoAble Mpeanpu-
HUMaTenu, roToBble BKNA/bIBATh
AeHbIv B COXpaHeHue NamaTHUKOB

The situation was not improved by
the 2000 ‘Moscow Law on the Preserva-
tion and Use of Monuments of History
and Culture’, which was especially dis-
astrous for buildings of the avant-garde
period. As in the former GDR, the law
divides monuments into three cate-
gories: those of national, regional and
local importance. Between 1987 and
1989, dozens of buildings from the 1923
to 1934 avant-garde period were given
listed status. These included works by
architects such as Fomin, Gelfreich,
Ginzburg, Golosov, Kolli, Ladovsky, Mel-
nikov, Rerberg, Shchuko, Shchuseyv, the
Vesnin brothers and Zholtovsky.

However, not one of these was
awarded national or even regional mon-
ument status: all were considered to be
only of local importance, and the status
of many is still to be established, leav-
ing them vulnerable to today's aggres-
sive building boom. To make things
worse, execution of the law is at best
inscrutable, and at worse counterpro-
ductive as buildings are often down-
scheduled or removed from the list of

aBaHrapja, roBopuT 0 TOM, 4YTO
«KOHCTPYKTUBU3M», BO3MOXHO, CHO-
Ba BXOAUT B MOAY.

COBETCKMI1 3aKOH O COXpPaHEHNU
NamATHUKOB UCTOPUN U KyNbTYpbl,
NPUHATLINA 15 Aekabps 1978 roaa, B
MIOHe 2002 rofia 6bi1 3aMeHeH Ho-
BbIM CBOZOM HOPMATUBHbIX OKY-
MeHTOB. [locnefHNI Ha CerofHsLL-
HWUIN AieHb reHepanbHbIv naaH
MockBbl 6bin pa3paboTaH B 1999 ro-
ay. HecmoTps Ha To 4To COOTBETCTBY-
lolne pasgensl feHepanbHOro nnaxHa
03arnas/ieHbl BNOMHe JOCTOMHO — B
yactHocTu, «CoxpaHeHue u pereHe-
pauus UCTOPUKO-KYNbTYPHOTO Ha-
cneams MocKBbi» unu «Passutne
CUCTEMbI KyNIbTOBbIX LLeHTPOB U CO-
NYTCTBYIOLWMX UM 0OBEKTOB», — 3TOT
nnaH GaKkTMYeCcKn CaHKLMOHMpPYeT
NOAMEHY NaMATHUKOB apPXMTEKTYPbI
UX MYNISKAMU 1 NOAPbIBAET OCHOBbI
NOA/IMHHO Hay4YHON pecTaBpaLuu.

He cmor ynyywnTs cutyaumio n
MPUHATBLIA B 2000 FOAY 3aKOH ropo-
Aa Mocksbl «06 oxpaHe 1 1cnonb3o-
BaHWUU HEBMMMMBIX NAMATHUKOB
MCTOPUM 1 KYNbTYPbI», KOTOPbIA 0CO-
6eHHO narybHo 0TPa3uIca Ha coopy-
KEHMAX 3MnoxXM aBaHrapaa. MockoB-
CKWii 3aKOH, Hanogo6ve Toro
3aKoHa, KOTOPbIii paHee CyLLecTBO-
Ban B [[1P, aenut Bce namATHUKN Ha
TpW KaTeropuu: peaepanbHoro, pe-
TMOHaNbHOIO U MECTHOTO 3HaYeHMUs.



monuments to suit developers' needs.
Maximising profit and preserving cultur-
al identity are seen as incompatible in
today's Moscow, and the latter usually
loses out.

The elimination of a building from
the list of monuments is usually only
one of many factors contributing to its
destruction. Other destructive factors
are the ‘re-dedication’ of urban spaces,
neglect and ill-advised renovation. A
recent victim is Sergei Kharitonov and
Anatoly Samoilov's Institute of Resortol-
ogy (early 1930s), demolished in Jan-
uary 2006 to make way for an enormous
office complex. This building was under
consideration for listed status, but was
removed from the list before demoli-
tion. The large, central site was too
lucrative a proposition for the interests
of conservation to prevail. In architec-
tural terms, the building was a rare
marker of the transition from Construc-
tivism to the Stalinist style. Here, the
1920s asymmetrical composition of the
facade and generous glazing were
twinned with the ornate balconies and

V Institute of Resortology,
32 Ulitsa Novy Arbat, by Sergei
Kharitonov and Anatoly
Samoilov, early 1930s, during
demolition, January 2006
VIHCTUTYT KypopTONOrum.
Hosbiit Ap6ar, 32. Apx. C.
XaputoHoB n A. Camonnos,
Hayano 1930-x rr. doto: Bo
BpeMsA CHOCa, AHBApb 2006

wide cornices favoured under Stalin.
The function of the building was also
historically important as the place
where methods of physiotherapy were
developed for the Communist elite and
new resorts were planned for the Black
Sea coast. Two boreholes in a small park
behind the building provided mineral
water and brine. As a result of losses
like this, the Moscow is becoming ever
poorer. Mediocre and banal buildings
are replacing unique and expressive
architecture all over the city.

The quest for an architectural
expression of the social aspirations
of the new Soviet regime followed fast
on the heels of the Revolution. In 1918,
the first Moscow development plan
was presented under the aegis of lvan
Zholtovsky and Alexei Shchusev.
This conceived a series of cooperative
housing complexes and led to the con-
struction of several housing estates,
including Sokol, planned in 1920, 11
kilometres north east of Moscow's cen-
tre. Today it has been absorbed into the
city and is served by a metro station of

A Institute of Resortology,
32 Ulitsa Novy Arbat, by Sergei
Kharitonov and Anatoly
Samoilov, early 1930s, sum-
mer 2005

WHCTUTYT KypopTonoruu.
HoBbli1 Ap6ar, 32. Apx. C.
XapwtoHoB u A. Camoiinos,
Hayano 1930-x rr. ®oto: neto
2005
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the same name. The cooperative was
based on Ebenezer Howard's concept
for a Garden City. Building activities
started with a design by architect Niko-
lai Markovnikov. Over 100 one-to-three-
family houses on 600 to 800 square
metre plots mirror the English cottage
tradition and employ various regional
Russian architectural traits. Despite its
pleasant atmosphere, the cooperative
structure was abolished under Stalin in
1936 and many of Sokol's inhabitants —
academics, artists and trade union offi-
cials - fell victim to the purges.

Sokol Garden City is a unique docu-
ment of and monument to the cultural
and architectural history of early com-
munist rule. However, today the some
600,000 square meter area of Sokol is
threatened from within as well as from
without.

The neighbouring high-rise block of
flats will soon be joined by a second,
while investors thirst for the centrally
positioned, leafy neighbourhood to
erect villas for the prosperous. Many of
the single plots are being taken over

Mexay 1987 1 1989 IT. fecaTkam
aBaHrapAHbIX 3aHNIN 1923-1934 IT.
6bl/1 NPUCBOEH CTaTyC NAMATHUKOB.
Cpeam HMX 6bINK WefeBpbl TAKUX ap-
XWUTEKTOPOB, Kak U. ®omuH, I Tenb-
thpeiix, M. Tunsbypr, . fonocos, H.
Konnu, H. Nagoscknit, K. MenbHu-
KoB, . Pepbepr, B. Lyko, A. Lllyces,
6patbs A., B. 1 J1. BecHuHbl n U,
XontoBckuit.

OpHaKo nocne 2000 roAa HU 0f-
HO M3 3TUX 3/1aHWii He BbINO BKAOYe-
HO B CMCKM 0OBEKTOB KYyNbTYPHOTO
Hacneaua deaepanbHOro UK Aawxe
pernoHanbHOro 3Ha4eHUs — CerofHs
BCE€ OHW MMEIT NNLLIb MECTHbIN CTa-
Tyc. Bonee Toro, cTatyc MHOTUX 3aa-
HWIA 3TOrO NepuoAa BCe eLle oCTaeT-
€A HeonpejeneHHbIM, 4To AenaeT nx
4pe3BblYaHO YA3BUMbIMU B YCNOBU-
AX COBPEMEHHOr0 CTPOUTEeNbHOTO By-
ma. Eute 6onee ycyrybnser cutya-
M0 TO, YTO NOPALOK UCMONHEHMA
3aKOHA, N0 MeHbLUEel Mepe, HEBHA-
TEH, a No cyTu 1 BoBCe HeaddeKTn-
BEeH, TaK KaK 3a4acTyto cTaTyc 3sa-
HWUI 6e30CHOBATEIbHO MOHMMXAIT
WA e UX NPOCTO-HANpoCTo BblYep-
KMBAOT M3 CNMCKA NaMATHUKOB, ec-
NV B TOM 3aUHTEPECOBaH 3aCTpon-
WMK. MaKcummsauus npubbinen un
COXpaHeHune NoANTMHHOCTI KynbTyp-
Horo 06mKka MoCKBbI B Hallie Bpe-
M$, MOXOXe, BELM HECOBMECTUMbIE,
1 nobena B 3101 6opbbe, KaK 3T0 HU1

and built on, disturbing the delicate bal-
ance of the ‘Gesamtkunstwerk’ coopera-

tive housing estate with their
grotesquely over-dimensioned and pre-
tentious fortress-like bungalows.

And Sokol is not the only threatened
garden suburb in Moscow today. Devel-
opers are being encouraged by the city
authorities to target workers' settle-
ments built in the late 1920s and '30s.
These modest, pleasantly proportioned
housing complexes occupy large plots
of land not far from the city centre -
gold dust for developers. One of the
most vulnerable workers' settlements is
Mantulinskaya, near the Moskva-City
office district presently under construc-
tion. Also under threat of demolition or
insensitive development are the follow-
ing workers' settlements: Vostochnaya,
Dangauerovka, Studencheskaya, Kolode-
znaya, Dubrovka and Pogodinskaya.

‘There is something strange about
the Moscow streets,” Walter Benjamin
noted in the 1920s, ‘The Russian village
plays hide-and-seek there’. Like all
metropolises, Moscow fascinates and

npUCKop6HO, 06bIYHO OKa3blBAETCSA
Ha CTOpoHe NpubbINein.

YnaneHue 3aaHus U3 CNUCKa na-
MSATHUKOB 0ObIYHO SBASETCA MULWb
O/IHMM 13 MHO3KeCTBa GaKTopoB,
CMOCOBCTBYIOLIMX €70 YHUYTOKEHWIO.
Cpeau apyrux haxktopos — «nepe-
npodunpoBaHme» ropoacKux Tep-
puTOopUiA, 3anycTeHne uam Hegobpo-
COBECTHas PeKOHCTPpYKLHMSA. TaK, K
HeAaBHUM }epTBam oTHocuTcs NH-
CTUTYT KypopTonornu Ha Hosom Ap-
6are, CHeCeHHbIN B 2006 roay paau
TOro, YT06bl 0CBOGOANUTL MECTO A1
OrpOMHOT0 0(hMCHOTO KOMMEKCA.
370 34aHMe 3HAYUNOCh BHOBb BbIsB-
NIeHHbIM 06BLEKTOM KyNbTYPHOTO Ha-
cnepus, ofHaKo ObiNo BbIBEAEHO 13
CMUCKa He3aAonro Ao cHoca. bonb-
WOV y4aCTOK B LieHTpe ropoAa bbin
CNMLIKOM N1aKOMbIM KYyCOYKOM, YTO-
6bl MHTEPECHl COXpaHeHUs Hacneams
mornu 6patbea B pacyet. Ctuanctu-
yecku VIHCTUTYT KypopToioruu sB-
nan coboit pegkuit obpasel nepexo-
Aa OT KOHCTPYKTUBK3MA K
apXWUTEKType CTaIMHCKOTo amnupa.
AcuMMmeTprYHas komno3suymsa daca-
Aa 1 06uNbHOe OCTEK/IEHME B iyXe
1920-X COBMELLANNCh C eKopaTmB-
HbIMU BaNKOHaMU 1 LUMPOKUMU Kap-
HU3aMK — 13/11061EHHBIMW MOTUBA-
MW cTanuHckoro ctunsa. Cama
hyHKUUA 34aHUA TAKXKE MMeNna 1cTo-
pUYeCcKoe 3HauYeHNe, TaK Kak UMEH-

A New high-rise develop-
ments overshadowing house
in Sokol village on Ulitsa
Bryullova, complex originally
by Boris Velikovsky, Nikolai
Markovnikov, the Vesnin
brothers, lvan Kondakov et al,
1923-30, winter 2005
Mocenok Cokon, yn. bpton-
nosa. Apx. b. BennkoBckui,
H. MapKoBHWKOB, 6paTbs

3uma 2005

HO 3/1€Cb Benacb pa3paboTka Hoseil-
WMx meTof0B hr3noTepanuu, npea-
Ha3HayaBLUMXCA ANA NeYeHus yne-
HOB NapTUNHOM 3NUTbl, U
NPOeKTVPOBaNNCL CaHATOPMK ANs
YepHomopckoro nobepexbs. [ige
GypoBble CKBaXWHbI B HEOO/bLLIOM
CKBEpe BO /IBOpe 3/iaHus obecneyn-
BaM UHCTUTYT MUHEPanbHON BOLON
1 neyebHbIMU consmu. MoTepu Tako-
ro poaa 3HauuTenbHO obeaHsIoT
Mocksy. Mo Bcemy ropogy Ha mecte
YHWUKaNnbHOWM W BbIpa3uTeNbHOM ap-
XUTEKTYPbl BO3HWKAIOT 3aypsAaHble,
HenHTepecHble 34aHns.

MONCK apXWUTEKTYPHOTO A3bIKa,
CNoCcO6HOTO BbIPa3nTL COLUANBHYIO
MAE00rI0 MONOLOO COBETCKOTO ro-
CyAapCTBa, Hayanca NpaKkTMyYeckn
cpasy nocne pesontouuu. C 1918 roga
noa pykoeoacteom VeaHa XontoBs-
cKoro 1 Anekces LLlycesa Benach pas-
paboTKa nepBoro naaHa pasBuTus
MocKBbl. ITOT NNaH npegycmarpmsan
CO3/aHue pALA KUbIX MUKpPOpaiio-
HOB 1 KOOMEPaTUBHbIX NMOCENKOB. He-
KOTOPblE U3 3TUX NPOEKTOB ENCTBU-
TeNbHO BbINn peanu3oBatsbl. B uncno
NOCNELHNX BXOAU/ CNPOEKTUPOBAH-
HbIN B 1920 rogy nocenok Cokon, pac-
NONOXMBLUMIACA B 11 KWIOMETPaX K
ceBepo-3anagy ot ueHtpa Mocksbl. B
HaLlUW AHV NMOCENOK OKPYKEH NOACTY-
MUBLUMM K HEMY CO BCEX CTOPOH ropo-
A0M, PALLOM HaxoAmUTCA OfHOMMEHHasA

i

BecHuHbl, UI. Konpakos 1
Ap. Ha 3agHem nnaxe BMAHO
HOBOE BbICOTHOE 3/jaHMe.

CTaHLMs MeTpo. 3amblcen Koonepa-
T1Ba «CoKo/» OblN OCHOBAH Ha yToMU-
YeCKoWi KOHLENLMM «ropofa-cafar»
J6eHusepa Xayapaa (fosapaa). AsTo-
POM YTBEPKAEHHOTO NPOEKTa CTan ap-
xutektop Hrkonan MapKOBHMKOB.
Mocenok BKNtoyan B cebs Gonee cor-
HW [IOMOB, pacnoniaraBLWNXCA Ha
ydacTKax naouiajbto oT LWecTu Ao
BOCbMW COTOK M pacCyMTaHHbIX Ha OA-
HY-TPU CEMbMW, 1 COBMeLLLan TpaanLLmm
@HMMNCKOTO KOTTEXKHOTO CTPOUTE b
CTBa ¢ pa3HO06Pa3HbIMM MOTMBAMU
PYCCKOro HalMoHaNbHOTo 304eCTBa.
HecmoTps Ha LapuBLLYIO 3aech Npu-
ATHyt0 aTMoCepy, KoonepaTueHas
thopma opraHu13aLum XunbLoB B
1936 rogy 6bin1a ynpa3sgHeHa Cranu-
HbIM, U MHOTVe obuTatenn Cokona,
cpeay KoTopbix 6bIM aKaAeMUKH, Xy-
LOXHUKM 1 NPpodCoto3HblE fieATenu,
nanu epTBamu penpeccui.
Mocenok Cokon — NOA/IVIHHBIN
«TOPOf-Cafy» — ABNAETCA YHUKaNb-
HbIM NAMATHUKOM U }XUBbIM CBUAE-
TENLCTBOM KYNbTYPHOW U apXUTEKTYp-
HOW MCTOPUM HaYana COBETCKOM
anoxu. OaHakro cerogHs Cokony, 06-
lwas naouasb KOTOPOro CocTaBnseT
OKO0/0 60 reKTapoB, yrpoxaeT onac-
HOCTb, MPUYEM UCXOAMT OHa KaK 13-
BHe, TaK 1 N3HyTpu. B Henocpea-
CTBEHHOW BN130CTM OT NoCcenKa
CoKon GblN MOCTPOEH MHOTO3TaXHbIN
XWUNOW AOM, I CKOPO MO COCEACTBY C



entices with its multilayeredness and
diversity. Here, rural and urban ele-
ments co-exist together with traditional-
ist and avant-garde buildings. This cre-
ates a tightly-knit fabric, that is
surprisingly delicate. The roughshod
obliteration of parts of this whole is cre-
ating ugly wounds in the fabric of the
city that will be difficult to heal.

Sokol is being targeted, but so are
world famous icons of Constructivism —
the subject of the Heritage at Risk Con-
ference in 2006.

Yet there is now hope that after long
years of neglect, the ‘Dom Kommuna’
also frequently called ‘Narkomfin’
(1928-1930, see p.52-53 for illustra-
tions), may be on the verge of a new
lease of life as interest grows in restor-
ing it as an arts centre and hotel.
Narkomfin was constructed to house
employees of the People's Commissariat
for Finance (Narodny Komissariat
Finansov). Architects Moisei Ginzburg
and Ignaty Milinis together with engi-
neer S. Prokhorov built this 85-metre
long, five-storey, east-west oriented

> Dagauerovka worker's set-
tlement, by Motylev, Vegner,
Shervinsky, Molokov and
Zvezdin, 1928-1930, archival
photograph of 1947; partly
built by American company
Longacre, now in poor condi-
tion and one building demol-
ished, but no listed status,
and threat to complex now
posed by planned develop-
ment project.

HUM BbIPACTET eLle 0fHa BbICOTKA.
Mpy 3TOM MHBECTOPbI XKaxayT 3arno-
Ny4nTb B CBOW PYKM NPEKpaCHO pac-
MOJIOKEHHBIN 3e/1eHbIV MOCENOK U
BO3BECTW Ha €ro TeppuTOpUN BUNNbI
ANS COCTOATENbHbIX Ntoaen. Ha MHO-
TVX y4acTKax yKe pa3BepHYIoCh HO-
BOE CTPOMTENLCTBO, Beflylllee K yTpa-
Te TOHKON KOMMNO3ULINOHHOM
ypaBHOBELLIEHHOCTU U YACTOTbI CTUNSA
BCero aHcambns. Bce yallle 31echb
BO3HWKAKOT 0COOHAKYM runepTpodu-
pOBaHHbIX NPOMNOPLMIA, HANOMUHAl0-
L€ O KaKMX-TO KPENOCTHbIX COOPY-
HeHuAX.

CoKON — He eANHCTBEHHbIV U3
MOCKOBCKUX «3€/1eHbIX MOCENKOBY,
KOTOPOMY CErofjHA rpo3nT UCHYE3HO-
BeHue. MHOrMe 3acTPONLLMKM Npu-
CMaTpUBAIOTCA K KUNbIM paioHam,
NOCTPOEHHbIM A1 Paboymnx B KOHLE
1920-X — Havane 1930-X o008, 1
MOCKOBCKWE BNacTu X B 3TOM Nnoj-
LEepXMBatoT. Peyb NAET O CKPOMHBIX,
COpa3MepHbIX YENOBEKY KUbIX
KOMMNieKcax, 3aHMMaltoLLX 0BOb-
HO 6oMbLUVE TEPPUTOPUN HeaNeKo
OT LieHTpa — HactoAwmn KnoHpamk
ans gesenonepos. OAMH U3 TaKMX
pabouunx nocenkos, Hanbonee ys3-
BMMbI B HACTOALL NI MOMEHT, pac-
MONOXEH Ha yanLe MaHTynMHCKas,
pPAJOM CO CTPOAWMMCA aAMUHUCTPaA-
TUBHbIM paioHoM MockBa-Cutu.
Cpean Apyrux nogo6HbIX KOMMNIeK-

apartment tract along Novinsky Boule-
vard. It is connected to a four-storey
community building by a glassed-in
bridge. This utility block contained a
sports hall, laundry and canteen, later
used as a kindergarten. In the main
building, two galleries on the second
and fourth storeys give access to two
types of split-level-apartments. Hinnerk
Scheper, the famous Bauhaus Meister
who decorated the Dessau Bauhaus
building, designed the colour scheme
for Narkomfin's staircases, corridors
and apartments in 1929. For one year he
was on furlough from the Bauhaus to
cooperate with Moscow's Malyarstroi,
the central information centre for colour
schemes in architecture.

And this was not the only fruitful
cross-fertilisation between the Euro-
pean Modernist movements: Russian
architects looked to Le Corbusier's Dom-
Ino 1914-1915 system for standardised
building systems and Narkomfin's ele-
vation on round reinforced concrete
columns was certainly influenced by
him. In turn, Le Corbusier in the late

Pabounii nocenok [lan-
rayaposka (apx. Motbines,
Berxep, LLepBuHckui,
MonokoB 1 3Be3aunH, 1928-
1930). He UMeeT oxpaHHoro
cTaTtyca; B HacTosliee Bpems
HaXoAMTCA Noj yrpo3oii yac-
TUYHOrO CHOCa. ApXMBHas
doTorpadus, 1947 1.

COB, HAXOAALMXCA NOA YyrpO30ii
YHUYTOXKEHUA UK rpy6oii peKoH-
CTPYKUMM, NOCeNoK BocTouHbIN, pai-
OHbI [laHrayaposku, [ly6poBKu, ynut
CrypeHyeckow, KonoagesHoin u Moro-
IIVHCKOW.

«ECTb BCe-TaKu 4T0-TO HEOObIY-
HOe B MOCKOBCKMX ynuuax, — 3ame-
TUN B 1920-e rofbl Banbtep beHbs-
MWH, — KaXeTcs, pycCKas AepeBHa
urpaert 34ecb ¢ Bamu B NpATKU». Kak
1 BCAKUIA meranonuc, Mockea 3aBo-
paxuBaeT 1 04apOoBbIBAET MHOMO/M-
KOCTbIO U pa3Hoobpasnem CBoUX
KyNbTYPHbIX HannactoBaHuii. Beab
3/leCb B HEPa3pbIBHOM eJJMHCTBE CO-
CYLLEeCTBYIOT ypbaHUCTUYECKME 1
NPOBUHLMANbHbIE YepTbl, TPAANLU-
OHHas ¥ aBaHrapiHas apxuTeKTypa.
370 coyeTaHne NOPOXKAAET CNOXKHYIO
nepenaeTeHHy Cpeay, rOpOACKON
OpraHu3m, KpaviHe YyBCTBUTENbHbIN
K No6bIM BMeLLaTenscTBam. besxa-
NOCTHOE YHUUTOXEHWE OTAENbHbIX
yacTen 3TOro opraHvM3ama ocraBnser
B TKQHW ropoza ypoAvBbIe paHbl,
KOTOpble 0YeHb HEMPOCTO 3aNe4unTh.

Kak 6b1n10 Cka3aHo Bbllwe, noce-
nok CoKon HaxoauTcsA nog yrpo3omn
yHuuTOXeHuA. OfHaKo 3Ta yrposa
TaKXe HaBMcna U Haj, BCEMUPHO W3-
BECTHbIMY LIeAeBPamMy apXUTEKTyp-
HOro aBaHrapAa, 4To CTano raBHOW
Temow NpoBefieHHO B 2006 rofy
KoHtepeHuun «Heritage at Risk: Co-

1940s used Narkofim's split-level
duplex apartments in his famous Unites
d'Habitation.

Narkomfin is of extraordinary archi-
tectural and historical significance. Itis
an attempt to build a structure to con-
tain and foster collective living. The
kommunalki (collective apartments) that
sprang up in the apartment blocks of
the pre-Revolutionary wealthy were a
forerunner of collective living. Kommu-
nalki were a response to an increased
workforce in Moscow after 1917 that
made necessary a forced reallocation of
living space. In kommunalki, access to
sanitary facilities and kitchens were
strategic problems. Narkomfin produced
solutions to these problems as well as
flexible layout options despite the small
size of the apartments. Restaurants and
canteens, laundries and children's day
care-centres, sports, gardens and edu-
cational facilities were all on offer with-
in the complex.

Preserving Narkomfin means pre-
serving a building that represents Fran-
cois Marie Charles Fourier's concepts

XpaHeHue apxuTeKTypbl XX BeKa 1
BcemupHoe Hacnepner.

EcTb Hapexaa, 4To nocnie noyTu
80 fieT HeGpexeHUs JOM-KOMMyHa
HapkomduHa (1928-1930, unn. Ha
CTP. 52-53) HAKOHEL, MOYYMT WaHC
BO3POAUTLCA AN HOBOW U3HW. 06

3TOM CBUJETENbCTBYIOT BCE Yallle Bbl-
CKa3blBaeMble B aPXUTEKTYPHOM CO-
06LecTBe NpeanoxeHns oTpecTaB-
pVpOBaTh NAMATHWK, NPEBPATUB €10
B XY[JOXKECTBEHHbII LLeHTP U1 rocTu-
HuLy. NepBoHavyanbHO AOM-KOMMY-
Ha 6bIn Npr3BaH 06eCneymnTb Kunb-
€M COTpYAHMKOB HapogHoro
Komuccapuara hmHaHcos (Hapkom-
thnHa). Bo3BeaeHHbI BAoAb HOBUH-
CKoro BynbBapa apxuTeKTopamm

M. MnH36yprom 1 N. MuanHucom
npw yyactuu nxxeHepa C. Mpoxopo-
Ba, KOMMIEKC COCTOUT U3 WeCTU-
3TaXKHOTO XKMUNOrO Kopnyca ANVHO
85 M, OpMEHTUPOBAHHOTO MO OCH
BOCTOK-3anag, U COeAMHEHHOTO C
HUM NOCPEACTBOM OCTEK/IEHHOTO ne-
pexoaa YeTbipexataxHoro 610ka 06-
LWecTBEHHOrO o6 cnymmBaHus. «Kom-
MyHanbHbIN» 610K M3HAYaNbHO
BMeLan B cebs CnopTMBHbINA 3an,
npayeyHyto 1 CTONOBYIO, HO BMO-
CNejcTBUM YaCTb €ro NomeLLeHnin
Gbina oTAaHa nop AeTckuin cag. U3
ABYX KOPWAOPOB B OCHOBHOM KOpMy-
ce, Ha BTOPOM 1 YETBEPTOM 3TaKax,
MOHO MonacTb B 1Ba TMNa ABYX-
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for a ‘Social Palace’, that were taken up
in the Western European one-kitchen
and service house designs. The rejec-
tion of experimental building in 1932
choked all further experiments in
designing for the collective until after
Stalin's death. This means that there are
very few good examples of experimental
avant-garde architecture in the field of
residential architecture in Moscow.
Those that exist must be preserved.

Itis a fallacy to say that Narkomfin is
uninhabitable. A collective housing
block on Gogolevsky Boulevard built
during the same period contains identi-
cal duplex apartments and is well-main-
tained by its present occupants. It is
hoped that whatever function is chosen
for Narkomfin, that some of the apart-
ments will remain residential. It is
important that delicate buildings like
this should be inhabited by residents
who love it and are willing to maintain it.
Any new resolution for the building
must secure its future once and for all,
so that this long period of neglect is
never repeated.

YPOBHEBbIX KBAPTUP.
B 1929 rogy XuHHepk LWenep,
3HAMEHUTLI MacTep 06beauHeH s
Bauhaus, pa6oraswuii Hag odopm-

NeHneMm 3aaHusa Wwkonbl bayxays B
[eccay, co3gan uBetoBoe odopmne-
HWe NeCcTHUL, KOPUAOPOB U KBAPTUP
aoma HapkomduHa. Ha oguH rog
LLlenep 6b1n KOMaHAMpoBaH B MocK-
BY AN COTPyAHMYecTBa ¢ Mansapcr-
poem — opraHu3almen, OTBETCTBEH-
HOW 3a pa3paboTKy L|BETOBbIX
peLIeHNIn B apXUTEKTYpe.

JTOT ONbIT 6bIN HE eAUHCTBEHHBIM
NpUMepOM NI0A0TBOPHOIO B3aNMO-
BIMAHNA eBPOMNENCKOro 1 COBETCKO-
ro mogepHu3ma. PaspabarbiBas
TUMNOBbIE XUNble KOMMNEKCHI, COBET-
CKve apxuTeKTopbl Gpanu 3a obpa-
3eL, KOHCTPYKTUBHbIA MOAYAb,
npeanoxexHbii Jle Kopbiosbe B
1914-1915 IT. B npoeKTe «Dom-Ino».
HeCcOMHEHHO, UMEHHO 3TOT MPOEKT
(hpaHLy3CKOro apxuTeKTopa noBun-
AN Ha pelweHne foma HapkomduHa,
KOTOPbIi 6bIN MOAHAT HA KPY/ble
ene3obeToHHble cTonbbl. B cBoto
oyepefb, Jle Kop6io3be no3anmcrao-
BaJl TUMONOTUIO ABYXYPOBHEBBIX
KBapTUPHbIX AYeek goma Hakomdu-
Ha, NPUMEHUB ee B CBOEIN 3HAMeH!-
Ton «XXunom eanuunue» — Unite
d'Habitation — ye B KOHLe 1940-x
rofoB.

[Jom HapkomduHa npeacraBiser
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Other endangered examples of
Moscow's avant-garde legacy include
Konstantin Melnikov's Bakhmetevsky
bus depot which has been all but
destroyed in a recent botched restora-
tion/reconstruction project. Most of
Melnikov's worker's clubs, including the
Rusakov and Kauchuk clubs, are disfig-
ured and restoration work of a dubious
standard is underway at the Frunze
Workers' club. And last but not least,
the fate of the double-cylinder, atelier-
cum-artist's house (see pp.50-51 for
illustrations) erected by Melnikov for
himself and his family in 1927-1929
hangs in the balance. Its future has
been debated in the world press since
the death of Melnikov's son, Victor, in
February 2006.

Hope for the survival and re-use of
Ivan Nikolayev's world-famous halls of
residence for students of the Moscow
Textile Institute, otherwise known as
the Dom Nikolayeva, is all but extinct.
There were plans to integrate kitchens
and sanitary rooms into the 200-meter,
eight-storey block that originally housed

OrPOMHYIO LLEHHOCTb KaK apXUTeK-
TYPHBIA U UCTOPUYECKUIA NAMATHUK.
B HeM Ha npaKTuKe ocylecTBUnach
MOMbITKA NOCTPOMKMN COOPYKEHMS,
npeaHa3HaYeHHOTOo AN KONEKTUB-
HOW XU3HW Ntofie 1 opraHm3aunm
UX COBMECTHOrO BbiTa. 3TOT 1OM
npu3BaH 6bi1 pewnts npobaemy
XPOHMYECKOTO fenLmMTa XUbs B
MockBe — B Te BpeMeHa, Korga
6ONbLINHCTBO NIOAEN KUK B nepe-
HaceneHHbIX KOMMYHa/bHbIX KBap-
TUpax, O PeBONIOL UM NPUHALNEXA-
LMX 32KUTOYHBIM MOCKBMYAM.
KommyHanku pewanu npobnemy
pa3melleHus paboyero HaceneHus,
YMCNEHHOCTb KOTOPOTO CYLLECTBEHHO
Bbipocna B Mockse nocne 1917 roga.
Ho pocTyn K caHy3nam nnm KyxHam B
KOMMYHanKax CTaHOBUACA cTpaTeru-
yecKow 3apavein. lom HapkomdurHa
LEMOHCTPMPOBAN MHOE peLleHmne:
HecmoTps Ha HebGoNbLYIo NoLaAb
KBApTUP B JOME, aPXUTEKTOPbI
npeanaranu )unbLam rubkue Bapu-
aHTbl pasmelleHns. To, YTO Mbl BUAKM
B COBPEMEHHbIX JOMaX: PecTopaHbl,
GycdeTbl, NpayeyHble, AeTCKUE Caabl,
CMOPTUBHbIE 3a/1bl, 3e/1EHbIE HACAX-
AeHUs — BCe 3TO ye CyLLecTBOBano
B KOMMeKce foma HapkomduHa.
CoxpaHutb ;oM HapkomdbuHa
03HayaeT, B YaCTHOCTH, COXPAHUTb
3/1aH1e, KOTOPOe BOMOLLAET KOH-
Lenumio «obLLeCTBEHHOrO ABOPLA»

sleep-cubicles for 2,000 students, and
to reopen the building once again as a
functioning hostel for students of the
Eurasian Technical University, but they
have foundered. When this project was
under discussion in 2000, the whole
complex was already disintegrating. The
balconies still existed which are today
just rusting iron girders — speed is of
the essence if anything is to remain of
this building.

The next few years will decide
whether Russia is willing and able to
save its most precious contribution to
world architecture. Moscow's avant-
garde legacy is unique. In the 1920s,
visitors came in their thousands to
watch Russia's breathtaking departure
towards a new age and admired the rev-
olutionary architecture that expressed
this development. There is absolutely no
reason why similar numbers cannot be
set in motion today to see the long inac-
cessible crown jewels of the Russian
avant-garde.

A Rusakov Club, 6 Ulitsa
Stromynka, by Konstantin Mel-
nikov, 1927-1929

Kny6 um. Pycakosa. Yn.
CTpombiHKa, 6. Apx. K.
MenbHWKOB, 1927-1929

> Ground plans of the 1st to
4th floors of the Rusakov Club
MnaH 1, 2, 3 4-ro 3Taxen
Kny6a um. PycakoBa

Wapns Pypbe. I7a e KoHUenuua
6bina NnoaxsayeHa 3anagHoeBpo-
NencKUMM apXUTEKTOPaMm, NMPOEK-
TUPOBABLUVIMU }UJIbIe KOMMNIEKChI C
06LLM KYXOHHBIM UIN CYEBHbIM
6710K0M. TaKne 34aHuUsA NPOLOMKAIOT
BO3HUKaTb /10 CErO/HALIHErO AHS,
npeanaras anbTepHaTBHbIE pelle-
HUsA Npo6nembl pa3obLieHHOro 06-
pasa XU3HU COBPEMEHHbIX TIOAEeN.

B CoBetckom Coto3e 3anperT Ha 3KC-
nepuMeHTaNbHOE XUINULLHOE CTPOU-
Te/bCTBO, NPOBO3MMALLEHHbIN B 1932
rofly, 3aCTaBu/l apXUTEKTOPOB BMIOTb
[0 camoii cmepTu CTanvHa oTKa3aTb-
€ OT 1I06bIX NPOEKTOB KONNEKTUB-
HbIX XUWbIX KOMNEKCOB. [o3ToMY B
MocKBe ocTanocb COBCEM HEMHOTO
06pasLioB IKCNepUMEHTabHO K-
N0/ apXUTEKTYpbl Nepuoja aBaHrap-
Aa. 3TV NaMATHUKMN JOMKHbI ObITb
COXpaHeHbl.

OwnboYHbIM ABNAETCA YTBEPHAE-
Hue, 4to fom HapkomdmHa yxe He
npuroaeH ans xunba. K npumepy,
[AOM-KOMMYHa Ha foronesckom Gynb-
Bape, BO3BE/EHHbIN B TO e camoe
Bpems, 4To 1 om HapkomduHa,
MMEIOLLMI TaKI1e e ABYXyPOBHEBble
KBapTUPbI, NOAAEPKUBAETCA €ro ce-
FOAHAWHUMM BNafenbLamm B Xopo-
wem coctosaHun. OctaeTcs HafesTb-
A, YTO BHE 3aBUCUMMOCTMN OT HOBOTO
Ha3HauyeHua foma HapkomduHa, He-
KOTOpble KBapTUPbI B HEM BCe-TaKu

OCTaHyTCA XMnbiMU. Ype3BblyanHo
BAMHO, 4TO6bI B TAKMX JOMAX, Tpeby-
IOLLMX BHUMATENbHOTO W AieIMKATHO-
ro K ce6e OTHOLLIEHUS, UMK NtoaN,
KoTopble No6unu bl 1 3a60TUNNCH O
Hux. Tak unn nHade, nboe 13 npu-
HATbIX PELeHN OTHOCUTENBHO HO-
Bou hyHKLMUM foma HapkomduHa
BCE-TaKM NOMOXKET ero COXPaHUTb, 1
0CTaeTcs HafleATbCA, YTO ANUTENbHbIN
nepuoA 3anyLeHHoCcTy 1 3a6BeHus,
KOTOPbIV NePeXun NamMmaTHUK, He no-
BTOPUTCA CHOBA.

[Jom HapkomdurHa — He enH-
CTBEHHbIN NAMATHUK aBaHrapaa,
HaxoAALNNCA Noj yrpo3oin ncyes-
HoBeHUA. Cpeau Apyrux nocTpoex,
B YacTtHocTn, baxmeTbeBCKMI1 aBTO-
GyCHbIN NapK, CNPOEKTUPOBAHHbI
KoHcTtaHTMHOM MenbHUKOBbIM. 3TOT
rapaxHblil KOMNEKC NPaKTUYECKM
MONHOCTbIO YHUYTOXEH BCIeACTBME
€ro KpaiiHe Hego6pPOCOBECTHOW
pectaBpauumn-peKoHCTpyKLmMn. Mo-
yTK BCe paboune Knybbl TOTO e ap-
XUTEKTOPa, B TOM yncne Knyb nmenn
PycakoBa u Kny6 «Kayuyk», B HacTo-
Alllee BPEMSA HAXOAATCA B NiayeB-
HoMm cocTosiHuu. Eule oant Kny6 —
nmeHn GpyHse — ctan 06bEeKTOM He-
[laBHO pa3BepHYBLUENCA pecTaBpa-
L1V BECbMA COMHUTENbHOTO KayecT-
Ba. HaKkoHeL, Henb3s He cKasatb O
nome camoro MenbHMKOBA, KOTOPbIN
OH mocTpowun anst cebs u ceoen
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cembu (CM. 1. Ha CTP. 51-52). [loM-
MacTepcKas COCTOUT U3 [IBYX COeAN-
HEHHbIX APYT C APYTOM MacCUBHbIX
umnuHapos. Co BpemeHn CMepTu B
theBpane 2006 roga Buktopa Menb-
HWKOBA, CblHA apXuTeKTopa, cyabba
3TOr0 0Ma LWUPOKO 06CyMaaerTcs B
MEXyHapoaHOI npecce. XoTenochb
6bl BEpUTb, 4TO NPOGIEMbI, CBA3AH-
Hbl€ C NPaBOM COBCTBEHHOCTU Ha
[lOM, B CKOPOM BpemeHu byayT pas-
peLleHbl, U Toraa, HaKoHeL|, HaYyHyT-
€A CTONb HEOOXOAVMbIE €My pecTaB-
pauuoHHbie paboTsl.

Moyt HeT HafeXabl, 4To Npocna-
BUBLLEECA Ha BECb MUP 0bLLexuTe
TEKCTUNBHOTO MHCTUTYTA, NOCTPOEH-
Hoe MIBaHOM HuKonaeBbIM 1 NoTOMY
4acTo Ha3blBaemMoe npocTo «/lom
Hukonaesa», yleneer n Hanger ce-
6e HoBoe NpumeHeHue. Kakoe-To
BPeMs Ha3aj BbIABUTANNCh NPeano-
YKEeHWS 0CHACTUTb AEBATUITAXHOE
3/1aHNe HOBbIMMW KYXHAMMU W TUTUEHU-
YyecKnmMn KomHatamu. Tak, 3aaHne
A/IVHO 200 METPOB, U3HAYaNbHO
paccynTaHHoe Ha ABe ThICAYM yya-
LMXCA, MOXHO 6biNo 6bl NpeBpPaTUTL
B 0bLLexuTMe Ans cryaeHToB EBpa-
3UIACKOrO TEXHUYECKOTO YHUBEpCUTE-
1a. K HecyacTbto, 3TM NpeanoxeHu-
AM MOKa He CY/EHO BONIOTUTLCA B
¥M3Hb. Bo Bpems obcywaeHus npo-
€KTa B 2000 roay Becb KOMMJIEKC 06-
WEXUTMA e BYKBaANbHO pasBanu-



A Kauchuk Factory Club, 64
Ulitsa Plyushchkikha, by Kon-
stantin Melnikov, 1927-1929,
winter 2006

Kny6 3aBoga «Kayuyk». Yn.
Mnowmxa, 64. Apx. K.
MenbHUKOB, 1927-1929

Banca Ha yactu. Npaaa, Ha daca-
Jax 34aHnA TOrAa elle MOXHO 6b110
yBUAETb 6ANIKOHbI, OT KOTOPbIX CEro-
AHA 0CTaNUCh NNLWb PXaBeloLlme
wenesHble 6anKku. Henb3s 3abbl-
BaTb: €C/IM Mbl XOTUM, 4TO6bI OT 3aa-
HUA XOTb YTO-HMOY/Ib COXPAHMIOCD,
AEeNCTBOBATb HYXHO OMnepaTuBHO.

Cnepytolme HECKOMBKO NeT NMOKa-
YT, AeNCTBUTENBHO N Poccus xe-
Naet v cnocobHa CoXpaHUTb CBOW
CaMblil LeHHbIV BKAag B obliee Ha-
cnepie MMPOBOI apPXUTEKTYPbI.
MoCKOBCKME NaMATHUKM apXUTeK-
TYpPHOro aBaHrapAa npeactaBastoT
€060 yHUKanbHbIA, GecnpeleseHT-
HbIN B UcTOpUU heHOMEH. B 1920-e
rofibl ThICAYM TYPUCTOB NPUE3NKan B
MockBy, UT06bI CBOMMU FNa3amu
yBUAETb, KaK COBETCKOE 0611ecTBO
OTBAXHO YCTPEMIAETCA K CTPOUTENb-
CTBY HOBOrO MMpa. OHM BOCXMLLa-
NUCb MOUCTUHE PEBOMIOLMOHHON ap-
XUTEKTYPOI, ONIMLLETBOPABLLEN 3TOT
nopbiB. HecomHeHHo, MockBa u ce-
rofiHA B COCTOSHWUM NPUB/IEKATb MHO-
YKECTBO TYPUCTOB, NPUE3NKAIOLLNX C
TOW Xe LeNbto: NOCMOTPETb Ha A0N-
roe BpeMms oCTaBaBLlUMECsH HEAOCTYN-
HbIMU LWEAEBPbI IMOXN COBETCKOTO
aBaHrapja.

V Library of Student Com-
mune Building, 8/9 Ulitsa
Ordzhonikidze, by Ivan Niko-
layev, 1929

Bubnunoteka cTyaeHYecKoro
OMa-KOMMyHb!. Yn. Opaxo-
HUKMA3e, 8/9. Apx. N. Huko-
naes, 1929

> Ground plan of Student
Commune Building

lnaH 1-ro 3Ta}a cryaeHyec-
KOro ;JOMa-KOMMYHbI
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THE MELNIKOV HOUSE-STUDIO

10 KRIVOARBATSKY PEREULOK

THE MELNIKOV HOUSE-STUDIO WAS CONSTRUCTED
IN 1927-1929 BY LEADING AVANT-GARDE ARCHITECT
KONSTANTIN MELNIKOV FOR HIMSELF AND HIS FAMI-
LY. MANY OF MELNIKOV'S EXTRAORDINARY AVANT-
GARDE PROJECTS WERE CONSTRUCTED IN MoScow
IN THE 1920S AND ARE SHOWN ON OTHER PAGES IN
THIS BOOK, MOST OF THEM IN URGENT NEED OF
REPAIR. MELNIKOV WAS GRANTED THIS PLOT IN CEN-
TRAL MOSCOW ON THE GROUNDS THAT HIS EXPERI-
MENTS IN BUILDING HIS OWN HOUSE WOULD LATER
BE APPLIED TO SOCIAL HOUSING. THE HOUSE IS
SURELY ONE OF THE WORLD'S FINEST EXAMPLES OF
AN ARCHITECT'S HOUSE BUILT FOR HIMSELF AND HIS
FAMILY.

ALTHOUGH RADICAL IN APPEARANCE, AND REMINIS-
CENT OF AMERICAN GRAIN SILOS, TRADITIONAL
BUILDING TECHNIQUES WERE EMPLOYED IN THE CON-
STRUCTION. THE HEXAGONAL WINDOWS THAT PIERCE
THE INTERLOCKING CYLINDERS OF THE HOUSE
RECALLTHE EMBRASURES OF FORTRESS WALLS,
WHILE THE ROUGH PLASTERED BRICK TEXTURE OF
THE INSIDE WALLS ARE REMINISCENT OF CHURCH
ARCHITECTURE. LARGE INTERNAL SPACES WERE POS-
SIBLE THANKS TO INNOVATIVE BUILDING TECH-
NIQUES INTRODUCED BY THE ARCHITECT, SUCH AS

SELF-REINFORCING FLOORS BUILT FROM A WAFFLE-
LIKE GRID. THANKS TO THE WINDOWS, THE TOP STU-
DIO IS FLOODED WITH LIGHT, ESPECIALLY IN THE
MORNING.
SINCE THE DEATH OF KONSTANTIN'S SON, VICTOR, IN
FEBRUARY 2006, THERE HAS BEEN A DISPUTE OVER
THE OWNERSHIP OF THE HOUSE. VICTOR LEFT HIS
HALF OF THE HOUSE TO THE RUSSIAN STATE ON THE
CONDITION THAT A STATE MUSEUM TO KONSTANTIN
AND VICTOR MELNIKOV WOULD BE CREATED THERE.
THE MINISTRY OF CULTURE HAVE ANNOUNCED THEIR
INTENTIONS TO HONOUR VICTOR'S WILL. SENATOR
SERGEI GORDEYEV PURCHASED THE OTHER HALF OF
THE HOUSE IN 2005. SENATOR GORDEYEV HAS PUB-
LICLY DECLARED THAT HIS INTERESTS ARE THE SAME,
AND THAT HE ALSO WANTS TO CREATE A STATE MUSE-
UM THERE. IT IS HOPED THAT THIS POSITION WILL BE
OFFICIALLY ESTABLISHED IN THE NEAR FUTURE.
THE HOUSE IS IN DESPERATE NEED OF RESTORATION
WORK. POOR RESTORATION IN THE 1990S HAS CON-
TRIBUTED TO ITS DETERIORATION, AS HAS NEW CON-
STRUCTION CLOSE BY, THAT HAS ALTERED THE WATER
TABLE, RAISING GROUND WATER AND CAUSING DRY
ROT AND SUBSIDENCE. WORK ON YET ANOTHER NEW
HOUSING DEVELOPMENT WITH AN UNDERGROUND
CAR PARK HAS JUST STARTED BEHIND THE HOUSE.
c.C.

The Melnikov House-Studio
[lom-mactepckas MenbHMKoBa

Jlom MENbHUKOBA

KPUBOAPBATCKUI NEPEYNOK, 10
APXUTEKTOP KOHCTAHTUH MENbHUKOB
1927-1929

B 1927-1929 IT. BbIJAIOLWMNACA APXUTEKTOP
COBETCKOTO ABAHTAPAA KOHCTAHTUH MENb-
HUKOB NMOCTPOUA ANA CEBA U CBOEW CEMbM
LLOM-MACTEPCKYIO B KPUBOAPBATCKOM
NEPEYNKE. 34AHUA MEAbHUKOBA, NPOC/A-
BVBLUMECA HA BECb MUP PEBONOLMOHHOW
CMENOCTbIO CBOEV APXUTEKTYPbI, BbIIN NO-
CTPOEHbI B MOCKBE B ABAALATBIE rofibl (CM.
WNN. HA APYTUX CTPAHULAX HACTOALLETO W3-
[IAHUA) — CEFO[JHA MPAKTUYECKMU BCE OHU
OCTPO HYX/AIOTCA B PECTABPALUW.
HEOBbIYHbI NO CBOEMY OB/INKY 1OM MENb-
HUKOBA YEM-TO MOXOX HA AMEPUKAHCKW I
3EPHOBOW 3NIEBATOP, 1 3TO CPABHEHMUE, NO-
WANYIA, HECNYYARHO: BEAb NPU EF0 BO3BE/E-
HUW APXUTEKTOP NCMONb30BA/ 3/IEMEHTbI
CTPOUTENBHOMN TEXHWKWN KPECTbAHCKUX A0-
MOB, YTO OBECMEYUNO BbICOKYIO 3KOHOMMUY-
HOCTb MOCTPOMKMU. [IBA COEJUHEHHbIX APYT
C APYFOM LUANHAPA, NPOHU3AHHBIE WECTU-
YroNbHbIMWU OKHAMMU, OBPA3YIOT OCHOBHOW
MACCUB [JOMA 1 HANTOMWUHAIOT KPEMOCTHOW
BACTUOH. [PV 3TOM MOKPbITBIE TOHKUM CNO-
EM LUTYKATYPKW KUPMUYHbBIE CTEHbI BHYTPEH-
HUX MOMELLEHW BOCXOAAT K LLEPKOBHOMY
3044ECTBY. BHYTPM JOMA MENBHWKOB CMOT
CO3[ATb BONbLINE U CBOBOAHbIE MPOCTPAH-
CTBA, B NEPBYIO OYEPE/[b 3A CHET TAKOTO
HOBATOPCKOTO PELIEHMSA, KAK BE3BANIOYHAA
PELIETYATAAl KOHCTPYKLMA NEPEKPLITUNA,
OMUPAIOLLAACA TONbKO HA BHEWHWE CTEHbI.
BNArOAPA OTPOMHOMY NPAMOYTO/IbHOMY
OKHY HA ®ACALE JOMA MACTEPCKASA, PACNO-
NOXEHHAA HA BEPXHEM ETO 3TAXE, HAMOJHE-
HA CBETOM — OCOBEHHO B YTPEHHUE YACbI.
[TOCNE CMEPTU CbIHA APXUTEKTOPA, BUKTOPA

MENBHUKOBA, B ®EBPANIE 2006 I. PA3TOPE/NCA
CMOP O MPABE COBCTBEHHOCTU HA JOM. BUK-
TOP 3ABELLAN NPUHALNEXABLIYIO EMY MONO-
BUHY JOMA FOCYAAPCTBY, C YCIOBUEM, Y4TO B
HEM BYAET CO3AAH MY3EV OTLA U CbIHA MENb-
HWKOBbIX (CAM BUKTOP Bbll XYLOXHWUKOM).
MWHUCTEPCTBO KYNbLTYPbI PO 3AABWO, YTO
rOTOBO BbIMONHUTL BONIO 3ABELIATENSA. [IPY-
ryto NONOBUHY JOMA BbIKYNUA Y1EH COBETA
®ELEPALUN PO CEPTEN TOPAEEB. CEHATOP
[OPEEB TAKXE HE PA3 TOBOPWJI, YTO XOYET
CO3[ATb B JOME MY3EN. OCTAETCA HALEATb-
CA, 4TO BCKOPE CEPTrEN [OPAEEB CAENAET
OOULNANBHOE 3AABNEHUE O CBOUX HAMEPE-
HUAX B OTHOLWEHWUN AOMA MENbHUKOBA.
JlOM HACTOATENbHO TPEBYET PECTABPALUW.
HEBPEXHAS PECTABPALLUA, NPOBEAEHHAA B
CEPEJVHE 1990-X IT., A TAK)KE AKTUBHASA 3A-
CTPOVIKA BNIU3NEXALLEV TEPPUTOPUW NPUBE-
NN K YXYALWEHWIO COCTOAHNA AOMA. HA ETO
YYACTOK HAYANIN MPOHUKATb FPYHTOBbIE BO-
Abl, Y4TO VXKE NPUBENO K OBPA30BAHWIO NMEC-
HEBOTO FPUBKA N NPOCAAKE NOYBbI. HEMO-
CPE[JCTBEHHO 3A JOMOM C HEABHEIO
BPEMEHW BEJETCA CTPOUTENBLCTBO HOBOTO
3JAHMA C NOA3EMHON ABTOCTOAHKOMN.

K.C.

A Plaster has fallen away
from the ground floor ceiling,
spring 2005

06pyLueHne parmeHToB
LUTYKATYpKM C NOTONKA
nepBoro 3Taxa. BecHa 2005
> Main fagade

naBHbI dhacag

V' The back of the Melnikov
House-Studio, spring 2005
3apHui dacaa. BecHa 2005




A Hole in the wooden bathroom
floor caused by dry rot, December
2004

[poBan B fepeBAHHOM nepe-
KPbITUM NOA BaHHOW KOMHATOM,
BbI3BAHHbIN CYXOM rHUAbIO. [e-
Kabpb 2004

< Yekaterina Melnikova, grand-
daughter of Konstantin Melnikov
and guardian of the house
ExatepuHa MenbHuKOBa, BHYYKa
KoHcraHTMHa MenbHMKoBa 1
XpaHuTenb joma

A Studio on the first floor,
summer 2005

Macrepckas Ha BTOpOM
3Taxe. Jleto 2005

< Floor by floor plan
MnaHbl 31axen

V  Bedroom on the first

floor, summer 2005
CnanbHs Ha nepsom
3Taxe. Jleto 2005




NARKOMFIN APARTMENT HOUSE,

25 NOVINSKY BULEVAR

BY MOISEI GINZBURG,

IGNATY MILINIS, ENGINEER S PROKHOROV
1928-30

THE PRESENT STATE OF NARKOMFIN ILLUSTRATES
THE CHRONIC NEGLECT OF CONSTRUCTIVIST BUILD-
INGS IN MOSCOW. THE BUILDING, BELIEVED BY
MANY TO BE THE MODEL FOR LE CORBUSIER'S UNITE
D'HABITATION, IS SET SLIGHTLY BACK FROM THE
GARDEN RING ROAD IN CENTRAL MOSCOW. BUSHES
AND TREES GROW OUT OF ITS WALLS AND ROOF, AND
CARDBOARD PATCHES UP THE HORIZONTAL WIN-
DOWS. THE BUILDING HAS THE LOWEST LEVEL OF
STATE PROTECTION, YET DESPITE THESE POOR CON-
DITIONS, HALF OF ITS 56 APARTMENTS ARE STILL
INHABITED.

NARKOMFIN, WHICH HAS BEEN ON THE WORLD
MONUMENTS FUND HERITAGE WATCH LIST THREE
TIMES RUNNING (2002, 2004, AND 2006) IS AN
EARLY EXPERIMENT IN SEMI-COMMUNAL LIVING,
BUILT IN THE UTOPIAN SPIRIT OF THE SOVIET AVANT-
GARDE FOR EMPLOYEES OF THE NATIONAL COMMIS-
SARIAT OF FINANCES. THE FORMER COMMISSAR OF
FINANCES, NIKOLAI MILYUTIN, AN EXPERT IN URBAN
PLANNING, SUPPORTED THE PROJECT AND LIVED IN

Narkomfin

[lom-KoMmyHa HapKomduHa

Hunoih gom HAPKOMOUHA
HOBWHCKUI BYNbBAP, 4. 25
APXUTEKTOPbI M.Al. TMH3BYPT,
N.®. Munnuunc

WHXEHEP C.J1. IPOXOPOB
1928-1930

HbIHEWHEE COCTOAHWE JOMA HAPKOM®UHA —
TUNUYHbIA MPUMEP HEBHVUMAHWA COBPEMEH-
HOM MOCKBbI K MAMATHUKAM 3MOXW KOH-
CTPYKTUBU3MA. ITOT AJOM, CHUTAIOLLUIACA
MHOTVMW CNELUATUCTAMU MPOOBPA3OM
UNITE D’HABITATION JIE KOPBIO3bE, PACMONO-
YEH B LEHTPE MOCKBbI, YYTb B CTOPOHE OT
CALOBOTO KOMbLA. /3 EF0 KPbIWW U CTEH
NPOPACTAIOT KYCTbl 1 JEPEBbS, A NEHTOYHbIE
OKHA 3ABUTbl ®AHEPOW. 34AHNIO NPUCBOEH
CAMbI HU3KUIA CTATYC FOCYAAPCTBEHHOW
OXPAHbI. HECMOTPA HA CTO/b BEACTBEHHOE
COCTOAHME JOMA, NOJIOBUHA W3 EFO 56 KBAP-
TUP BCE ELLE 3ACENEHA.

Jlom HAPKOM®UHA TPUX/bl BHOCKNCA BCE-
MWPHBIM ®OHAOM NAMATHUKOB B CNUCOK
CTA OBbEKTOB MUPOBOW APXUTEKTYPbI, KOTO-
PbIM YIPOXAET HAMBONbLASA ONACHOCTb
(WORLD MONUMENTS FUND WATCH LIST) — B
2002, 2004 W 2006 rofiAX. OH NPEACTABASAET
COBO OANH U3 CAMbIX NEPBbIX MPUMEPOB
CTPOUTENBCTBA 3KCMEPUMEHTAIBHOTO «MNO-
NYKOMMYHANbHOTO» XW/bA. NNOCTPOEHHbIN
B 1928-1930 FOAAX APXUTEKTOPAMU MOUCEEM
[MH3BYPrOM 1 UITHATOM MUAMHKUCOM AnAa Co-
TPYAHWKOB HAPOAHOTO KOMUCCAPUATA ®U-
HAHCOB, 3TOT JOM B NONHON MEPE BONNO-
TUN B CEBE YTOMUYECKUI [yX COBETCKOTO
ABAHTAPLA. TOTAALHWUA HAPKOM ®UHAHCOB
HuKonAn MUAIOTUH, CMELUANUCT B OBNACTU
rOPOACKOTO NIAHUPOBAHWA, NOAAEPKAN
NMPOEKT U CAM MOCENWUNCA B KBAPTUPE-HAA-
CTPOVIKE HA NIOCKOW KPbIWE 34AHUA, TAE
TAKIE BbINl PA3BUT 3UMHUIA CAA ANA BCEX

A PENTHOUSE ON THE FLAT ROOF, ALSO HOME TO A
ROOF GARDEN FOR THE OTHER INHABITANTS. [} L
NARKOMFIN WAS LABELLED A 'TRANSITIONAL' TYPE - |
OF COMMUNAL LIVING, SINCE FUNCTIONS WERE NOT
ENTIRELY COLLECTIVISED: THE APARTMENTS HAD
SMALL KITCHENS BUT THE INHABITANTS WERE
ENCOURAGED TO EAT TOGETHER IN THE COMMUNAL
DINING ROOM. THE BUILDING ORIGINALLY STOOD
ON PILOTIS, BUT A WALL WAS CONSTRUCTED
AROUND THEM IN THE 1930s.

ToDAY, NARKOMFIN IS DESPERATELY IN NEED OF
RESTORATION. THE ROOF IS LEAKING AND THE
WALLS WILL SOON FALL AWAY DUE TO WATER DAM-
AGE. ARCHITECT ALEXEI GINZBURG, GRANDSON OF
MOISEI, HAS DRAWN UP A RESTORATION PLAN, PRE-
SERVING THE ORIGINAL LAYOUT AND INTEREST IS
GROWING AMONG DEVELOPERS IN RESTORING THE
BUILDING. FOREIGN EXPERTISE WILL HAVE TO BE
SOUGHT IF THIS IS TO BE A SUCCESSFUL, SINCE
THERE IS LITTLE EXPERIENCE OF RESTORING EARLY
MODERNIST BUILDINGS IN RUSSIA.

Cc.C.

A View of east facade,
December 2004

aBHbI dacag. lekabpb
2004 roga

V  South fagade, summer
2006

HOxHbIA thacag. Jleto 2006

XWUNbLOB AOMA. Mo TUNONOrMK OM HAP-
KOM®WHA — 3TO OBPA3EL|, XXW/bsl «MEPEXOA-
HOTO TUMA», TAK KAK HE BCE CIVIKEBHbIE NO-
MELLEHWA B HEM BbINN OBLWUMU. HANPUMEP,
B KBAPTUPAX UMENNCb MANTEHbKUE KYXHU, XO-
TA ¥ NPEANONATANOCH, YTO XUNbL bl BYAYT
NMUTATLCA B OBLLEV CTONOBON. I3HAYANBHO
AOM NOAAEPKUBANW CTONBbI-ONOPbI, OfHA-
KO B 1930-E FOAbl MPONETbI MEXAY HUMW Bbl-
NN 3ANOEHBI N NOABUNCA OBbIYHbBIA NEP-
BblIV 3TAK.

B HACTOALLEE BPEMA AOM HAPKOM®UHA
OCTPO HYXAAETCA B CKOPEWMLUEN PECTABPA-
UK. KPbILIA JOMA MPOTEKAET, 4 U3-3A BO3-
OEACTBUA BAATU MOTYT PA3PYLINTBCA CTEHbI.
APXUTEKTOP ANEKCEW TMH3BYPT, BHYK MOUCEA
TWH3BYPTA, NOAFOTOBWA NPOEKT PECTABPA-
LUK 30AHNA C COXPAHEHWEM ETO MEPBOHA-
YANBHOW NAAHUPOBKW. Y LEBENONEPOB TAK-
YE PACTET MHTEPEC K PECTABPALUY JOMA.
OYEBWAHO, YTO ANS MPOBEAEHWUA CEPbE3HbIX
PECTABPALVOHHbIX PABOT MOTPEBYETCA YYAC-
TUE UHOCTPAHHbIX KOHCYNBTAHTOB, NO-
CKOJIbKY COBCTBEHHO POCCUIACKUIA ONbIT PA-
BOTbI CO CTPOUTENbHBIMU MATEPUATAMM
3MOXN ABAHTAPJA NOKA HEBEUK.

K.C.
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A Deterioration exposing
straw embedded in concrete
JKCnepuMeHTanbHble
wnaxkobeToHHble 6710KU
V  Staircase leading down
from the front door of one of
the split-level apartments
JlectHuua, BeayLas BHA3
OT BXOAHOW iBEPU OHOM
13 KBapTup. BecHa 2006



Calder Loth
Buildings of the Stalinist period domi-
nate Moscow's architectural landscape.
Whether we admire or abhor them, we
cannot deny their existence. They com-
mand many blocks of the city's historic
core, they line principal streets, and
form massive focal points on the sky-
line. These structures are unquestion-
ably a prominent part of the fabric of
this great city and give Moscow unique
visual distinction. But many architectur-
al scholars, particularly those in the
West, refuse to regard Stalin-era build-
ings as significant works of architecture
worthy of scholarly attention. They view
them as expressions of megalomania
rendered in a pompous, outdated Clas-
sical style. These scholars hold the
opinion that new architecture should be
a forward-looking expression of
Modernism, not a reinterpretation of
historical styles.

Today, nearly everyone concedes that
Stalin was one of history's cruellest dic-
tators. But Stalin's crimes do not neces-
sarily make the architecture of his era

evil. Many famous buildings we now
admire were sponsored by leaders we
now consider corrupt or decadent. Pope
Leo X's practice of selling indulgences
to fund Rome's St. Peter's Basilica
inspired Martin Luther to challenge the
Catholic Church and begin the Protes-
tant Reformation, yet we regard St.
Peter's as one of the world's greatest
works of architecture. Ivan the Terrible,
a person not generally remembered for
kindness and compassion, commis-
sioned Russia's principal architectural
symbol, St. Basil's Cathedral. Buildings
are not automatically bad because bad
people sponsored them; hence we can-
not condemn the architecture of the
Stalin period because of its association
with Russia's infamous leader.

Buildings should rather be judged
objectively, in terms of their quality of
design and function. Moreover, to
understand why the Stalin buildings
look the way they do, we must ask what
the architects were trying to accom-
plish. During the 1920s, Russian archi-
tects turned against architecture

Architecture of the Stalin Period:

Appreciating Reality

ApXUTeKTypa CTaNIMHCKOTO nepuopa:
NpU3HaHue peanbHOCTY

Kangep Jlot
CoopyKeHuna cTannHCKoro nepuoaa

BO MHOTOM OMNpeAenaioT MOCKOB-
CKWI apXMTEKTYPHbIN naHawadT.
BHe 3aBucuMmocTu 0T TOrO, BbI3bIBa-
10T 1IN OHM Yy HAac BOCTOPT UK
OTBpalLeHne, UITHOPUPOBATb UX Cy-
LlecTBOBaHue Mbl He Moxem. OHK
npeo6nafatoT BO MHOMMX KBapTanax
MCTOPUYECKOTO LLeHTpa ropoja, Mmm
3aCTPOeHbl OCHOBHbIE MArucTpanu u
MMEHHO OHU (DOPMUPYIOT LOMUHAH-
Thl CUNY3TA CTONMNLbI. ITU 34aHNA,
HECOMHEHHO, COCTABAAIOT 3HAYM-
Te/bHYI Y4aCTb FOPOACKON Cpesbl
Mocksbl U hopMupytoT ee HenoBTo-
puMbI 061MK. OAHAKO MHOTME UCTO-
PVIKU apXUTEKTYpPbl, 0COBEHHO Ha
3anage, 40 CKX NOP OTKa3blBatoTCA
npu3HaBaTh 3a 34aHUAMU CTANUH-
CKOMI 3MOXM CTaTyC 3HAYUTENbHbIX
NamMATHUKOB 3014€CTBa, A0CTOMHbIX
Hay4yHOro UHTepeca. TaKue yyeHble
paccmaTtpuBakT CTA/IMHCKYIO apXu-
TEKTYPY KaK NposBNEHNE MAHU BE-
JINYMA, BOM/IOLLEHHOE B NOMME3HOM
1 ycTapeBLIeM KNacCUYecKom cTune.
OHWM CYMTAIOT, YTO HOBASA APXUTEKTY-
pa fomkHa GbITb MPOrpPeccUBHbLIM
BblpaXKeHMeM 1ien MoAepHMN3Ma, a
He HOBOW MHTepnpeTaLuen nctopu-
YeCKux cTunen.

B Hawm AHM NoYTW BCE COrNacHsbI
c Tem, 4yto CTanuH 61 0AHUM 13 ca-
MbIX XECTOKUX TUPAHOB B UCTOPUMN.

OpHako u3 npectynnenuin CtanmHa
He CneflyeT, YTo apXUTEKTYpa ero
3MOXM TOXe nopoyHa. MHoxecTBo
3HAMEHUTBIX NAMATHUKOB, KOTOPbI-
MU Mbl Tenepb Bocxuiiaemcs, 6bin
BO3/ABWTHYTbI Ha CpPeAcTBa npaBuTe-
nei, ABAABLUNXCSA, NO COBPEMEHHbIM
MepKam, rmyboKo 6e3HpaBCTBEHHbI-
mu. NMpoaaxa MHAYAbreHL M, 3aTe-
AHHaA nanoi JlbBom X paaun huHaH-
CMpOBaHUA CTpouTenbCTBa cobopa
Cg. MNetpa B Pume, nobyauna Maptu-
Ha JltoTepa 6pocUTh BbI3OB KaTo/U-
4eCKOW LepKBM 1 pa3BepHyTb Npo-
TecTaHTCcKylo Peopmaunio, Ho 310
He MellaeT Ham cyuTaTb cobop CB.
MeTpa OAHUM U3 BeNUYanLLKX Le-
LEBPOB MUPOBOI apXUTEKTYpbI. B
KayecTBe 3aKa3yuKa rmaBHOro apxu-
TeKTypHoro cumeona Poccuu — Co-
60pa Bacunus bnaweHHOro — BbICTY-
nan MBaH lpo3HbI1, KOTOPOrO TPYAHO
Ha3BaTb 06pa3Lom 406pPOThI U CO-
4yBCTBUA. 34aHNA He CTAHOBATCA
NA0XVMU TONBKO NOTOMY, YTO UX NO-
CTPOWAN Ha AieHbIN NIOXMX N0AeN, a
cnepoBaTeNbHO, Mbl HE MOXEM
OCYX/aTb aPXUTEKTYPY CTaNMHCKO
3MOXN UCKNIOYNTENbHO M3-3a ee CBA-
31 ¢ hurypoi nevyanbHo M3BECTHOO
COBETCKOTO BOX/SA.

ApXWTEKTYpy CcnefyeT oLleHnBaTh
00OBEKTUBHO, C TOUKU 3pEHUA ee
opmanbHbIX 1 BYHKLMOHAMBHBIX
AOCTOMHCTB. K ToMy e, 4To6bI No-

inspired by historic styles and national
traditions. Russians saw themselves as
part of the international Communist
movement; therefore new buildings
required no particular national identity.
By the 1930s, however, when Stalin was
firmly in power, it became evident that
the victory of Communism was to be
concentrated in the Soviet Union and
not quickly spread throughout the
world. Soviet leadership therefore
determined that the country needed an
architecture that reflected its greatness
and history. The relative prosperity
brought by the New Economic Policy in
the late 1920s was to be reflected in the
opulence of the Classical style. The
impersonal qualities of Modernism and
Constructivism were no longer consid-
ered appropriate for Russia's new
Socialist society. With the founding of
the All-Russian Academy of Architecture
in 1933, the Classical style was estab-
lished as the official image of the
nation's new architectural enterprises
One of the first buildings to reflect
this new attitude was Ivan Zholtovsky's

HATb, NOYEMY CTANIMHCKUE COOPYKe-
HUA NONYYUANCH UMEHHO TaKUMU,
cnesyeT 3a4aTbCA BONPOCOM, Kakue
3a/1aum cTaBunM nepeg coboi apxu-
TEKTOPbI CTAIMHCKOM 3Mn0xK. Ha npo-
TAXEHUN ABAALATLIX FOA0B pycCKUe
APXUTEKTOPbI OTBEPran apXUTEKTY-
Py, ONUPAILLYIOCS HA UCTOPUYECKUE
CTUAN U HALMOHaNbHbIE TPAAULUN.
Pycckue cuntanu ce6s 4acTbto UH-
TepHaLMOHANbHOIO KOMMYHUCTUYE-
CKOTO ABUXEHUA, U MOTOMY HOBblE
34aHu1A He Tpe6oBaNU KaKoW-TO KOH-
KPeTHOW HaLMoHanbHoM cneyndm-
k1. OAHAKO K 1930-M rofam, Koraa
CTanuH yXe NPoYHO Aepxan Bnactb
B CBOWX pYKax, CTaNo ACHO, YTO MNo-
6eaa KOMMyHM3Ma JOMKHA COCTO-
aTbca umeHHo B CoseTckom Coto3e,

1934 apartment building on Mokhovaya
Ulitsa, in the shadow of the Kremlin.
The facade of Zholtovsky's building was
directly inspired by Palladio's 1572 Log-
gia del Capitaniato in Vicenza, a land-
mark of Italian Renaissance design. This
elegant building signalled that
Moscow's citizens were entitled to pala-
tial architecture formerly reserved for
aristocracy. Soon, grand Classical works
became standard for the city's new
architecture. The Classical was accept-
able because it had achieved the appro-
bation of the ages. It was also consid-
ered a continuation of Moscow's own
rich Classical tradition, a tradition that
flowered during the rebuilding of the
city after the fires of Napoleon's inva-
sion in 1812.

Most of Moscow's 19th-century Clas-
sical buildings, including the mansions
of the aristocracy, were relatively mod-
est in size. Scale changed under Stalin:
if the new works were to show off the
success of Communism and meet the
needs of the city's growing population,
they had to be big and impressive. The

V  Apartment building, 13
Mokhovaya Ulitsa, by Ivan
Zholtovsky, 1932-1934,
archival photograph

[lom Ha MoxoBoi ynuLe.
MoxoBas yn., 13. Apx. U.
YontoBcKuiA, 1932-1934.
ApxuBHas dotorpadus

a CTPeMUTEeNbHO PacnpoCTPaHNUTLCA
no BCeMy MUpy el He cyxaeHo. Co-
OTBETCTBEHHO, NAPTUINHOE PYKOBOA-
crBo CCCP noctaHoBuMNo, 4To CTpaHe
HY)Ha apXMTEKTypa, OTpaaloLLas
ee Bennymne n ee uctopmio. OTHoCH-
TeNbHOe NpoLBeTaHne, K KOTopomy
npuBena K KoHLy ABajLaTbiX rof08
HoBas 3KoHOMMYecKas nonuTuka,
JOKHO BbINI0 HATU OTPaXKEHUe B
6orarcTBe KNaccuMyecKoro CTuas.
HelTpanbHble YepTbl MOAEPHMU3MA U
KOHCTPYKTMBM3Ma CTaNnu KasatbCa
HenoAXoAAL MMM 1A HOBOTO couMa-
nncTnyeckoro obuiectsa B Poccun. C
MOMeHTa 0CHOBaHUA Bcecoto3Hoii
aKafeMuy apxXuTeKTypbl B 1933 roay
KNaccu4yecKuUi CTunb yTBEPAUNCA B
KauyecTBe oduLManbHo Moaenu ans



competition designs for the abortive
Palace of Soviets clearly demonstrated
that heroic Classical architecture, on a
gigantic scale, grander than anything
the ancient Romans could have imag-
ined, enjoyed the approbation of the
new political order.

Throughout the 1930s much of
Moscow was transformed by the con-
struction of grand Classical-style build-
ings, including government ministries,
hotels, apartment houses, and theatres.
Moscow was crying out to be mod-
ernised and provide housing for the
rapidly expanding population of the new
capital. Up to the Revolution, much of
what we now know as Moscow was a
series of villages, connected by muddy
roads. The 1935 master plan for the city
was ambitious and, in the name of
progress, whole swathes of buildings
were swept away. Principal streets, such
as Tverskaya Ulitsa and the Garden Ring
were widened or reconstructed and
lined with huge new apartment blocks,
administration buildings, and shops.
The construction of Moscow's under-

> Apartment building, 17
Tverskaya Ulitsa, by Alexander
Mordvinov, sculpture by Geor-
gy Motovilov (no longer intact),
1940, archival photograph
Xunon pom. Yn. Teepckas,
17. Apx. A. MopziB1HOB,
cKynbn. I. MoToBWn0B, 1940.
ApxuHas dotorpadus

BCEX apPXUTEKTYPHbIX HAYMHAHWIA
CTpaHbl.

OpHVMM 13 NnepBbIX 34aHKI, oTpa-
3MBLUNX 3TO HOBOE Hamnpas/eHue,
CTaN XWNO0N oM, NOCTPOEHHbIN VBa-
HoM YKONTOBCKMM B 1934 rofly Ha
MoxoBoW ynuue, Hanpotus Kpemns.
PeweHne dacana 6bino Henocpes-
CTBEHHO B[JOXHOBJ/IEHO NOCTPOEHHOW
Mannapno B 1572 rogy B BuueHue
Nopxuen aenb KanutaHbo, ogHoONM 3
BEPLMWH CTUNSA UTaNbAHCKOTO Bo3-
pOoXAeHMA. dneraHTHoe 3aHne
Y¥onTtoBCKoro 6yATo NpoBo3rnacuno,
YTO OTHbIHE }MTeN MOCKBbI MoAyYM-
NIV NPaBO Ha BOPLOBYI0 apXUTEKTY-
py, paHee AOCTYMHYI0 NNLLb apUCTO-
KpaTtun. Bckope BennyectseHHas
Knaccumyeckas apxuTekTypa crana
HOPMOW AN HOBOCTpOeK MOCKBbI.
BblfepaBluas ncnolitaHue Bpeme-
HeM KnaccuKa rogmnach 1 ins Kom-
MyHM3Ma. OHa TaKxe cymTanacb
npogomKeHmem 60ratoin MOCKoB-
CKOM KNaccuLMCTUYeCcKon Tpagnuu-
ell, pacLBeT KOTOPOW NpuLienca Ha
NepuoA PEKOHCTPYKL MU MOCKBbI
nocne noxapa, NnpakTMYecKu yHuY-
TOXMBLLETO rOPOA B 1812 roay BO
Bpems BTOpeHua HanoneoHa.
BOoNbIWMHCTBO KNaCcCULUCTUYECKMX
3naHnn Mocksbl XIX BeKa, BK/loYas
0COBHSAKM apucToKpaTu, bbian oT-
HOCUTENbHO CKPOMHOTO pasmepa. B
CTaNMHCKOR e BpeMsi MaclTabbl

ground, the first line of which opened
that year, resulted in one of the world's
finest transport systems, highlighted by
stations of remarkable elegance and
ingenuity which were indeed palaces
for the masses.

All Moscow's ambitious building and
planning projects halted abruptly with
the outbreak of World War I, except for
the metro, which was considered part of
the war effort as it doubled up as a
bomb-shelter. Following victory, howev-
er, construction of prodigious Classical
buildings resumed with even more
enthusiasm. Unlike Western Europe and
the United States, where the architec-
tural establishment almost exclusively
favoured Modernism, the Classical
mode remained the Soviets' officially
sanctioned image for major building
projects. In fact, there was an added
flourish in their design, a flourish of vic-
tory, and some of the most memorable
buildings in the Classical tradition date
from the decade following the end of
the war. Although Russia had suffered
horribly from the hostilities, extrava-

gance rather than economy became the
rule for the city's new architecture.
Indeed, the city's most conspicuous
landmarks of the post-war period are
the seven triumphal skyscrapers punc-
tuating the Moscow skyline, discussed
in Chapter 2. These and other major
Stalin-era works were meant to symbol-
ise post-war optimism, as well as the
power of the Soviet state. It is truly
astonishing how much building of such
consistent quality and character was
accomplished in a 25 year period, even
with the interruption of a World War.
Fifty years have passed since the
end of the Stalin era and the abandon-
ment of the monumental Classical style
that characterized its architecture. We
can now look at these buildings with a
more open mind, and begin to view
them as landmarks of a past era requir-
ing a preservation ethic. Disregarding
their totalitarian associations and look-
ing at them solely from the standpoint
of design, we can now see that the
majority of Moscow's Stalin-era struc-
tures are literate expressions of the
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Classical idiom.

The architects of this time, including
Shchusev, Dushkin, Gelfreich,
Chechulin, Mordvinov, Rudnev, and
many others, were well trained in the
Classical language of architecture and
knew well how to apply its vocabulary
and grammar to extravagant new com-
positions. Not only did they draw inspi-
ration from Russia's rich Classical tradi-
tion, they were also knowledgeable
about the imposing compositions of the
Italian Renaissance, particularly Floren-
tine palaces; they understood how such
muscular monuments added strength
and character to the urban landscape.
Interestingly, these Russian Classicists
did not always design Classical motifs
according to strict Classical canons.
They were inventive with their use of
decorative motifs and frequently devel-
oped new and original interpretations of
the Classical orders, which included
column capitals, mouldings, and sculp-
tural figures. In many of their composi-
tions it is difficult to find systems of
ornamentation that strictly follow the

"|.
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rules of Palladio or Vignola, yet it is
clear that the architects fully understood
these rules and knew how to manipulate
them for special effect. Enriching many
of their buildings is a wealth of Soviet
symbols: stars, sheaves of wheat, ham-
mers and sickles, flags, and statues of
Soviet peoples. The buildings exude a
spirit of optimism and pride despite
being products of a totalitarian regime.
They are a rich visual feast.

In the light of today's pressure for
housing, Moscow is fortunate to have
this vast stock of solidly built, large-
scale urban buildings. The apartment
buildings can continue to provide much-
needed commodious housing for the
city centre; their straightforward
masonry construction and uncomplicat-
ed floor plans make them easy to
improve with new systems and finishes.
However, the increasingly dynamic
economy of Russia's capital puts great
pressure on Moscow's historic fabric,
including Stalin-era buildings. It is
important to regard these buildings not
just as cultural resources but economic

V  View of Vera Mukhina's
sculpture, ‘The Worker and the
Kolkhoz girl,” 1937, stood on
Prospekt Mira until dismantled
for restoration in 2003,
archival photograph of 1941
CKynbnTypHas rpynna «Pa-
60unii n KonxosHuuax» pabo-
Tl Bepbl MyxuHoii (1937),
crosBlwan nepes BAHX, pa-
306paHa B 2003 I. ApX1BHas
doTorpadus, 1941

U3MEHUUCh: BonblINe W BNeyaTns-
loLiMe HOBble 3laHNsA NPU3BaHbl Obl-
NV AEeMOHCTPMPOBATb YCNexn KoMmmy-
HW3Ma ¥ 3a0JHO YA0BNETBOPATb
noTpeBHOCTM PacTyL|ero HaceneHus
ropoza. KoHKypCcHble NpoeKTbI
[Bopua CoBeTOB — COOPYKeHUA, KO-
TOpOE TaK 1 He 6bI10 NOCTPOEHOD, —
ACHO NOKa3bIBAIOT, YTO HOBbIN
MOAUTUYECKMI PEXMM NOOLLPAN re-
pounYecKuin HeoKNaccuLU3m v ru-
raHTCKMe maclutabbl, KOTOPbIM N03a-
BUAOBANU Obl ApeBHUE PUMASHE.

B TeueHune 1930-X IT. CTPOUAUCH
BENNYECTBEHHbIE 34aHNA B KNaccu-
4eCKOM CTWUNe — MUHUCTEePCTBA, roc-
TUHWLBI, XWUNble JOMa W TeaTpsbl,
npeobpasmnBLLMe 3HAYNUTENBHYIO
4actb MockBbl. [opog 0CTPO HyxAaan-
€A B MOAEPHU3ALMN U HOBOM XUJbe
ANsA CTPEMUTENbHO yBeNnYMBaBlLUe-
roca HaceneHus ctonuubl. Bnnots
A0 peBonol My 6onbluas 4acTb TOro,
4TO Mbl cerofiHsa cumutaem MocKBoW,
npeacTaBnana cobon pss AepeBeHb
1 NOCENKOB, COEANHEHHbIX MEXY
coboii rpAsHbIMK foporamu. B coot-
BETCTBUM C PaanKanbHbIM leHepanb-
HbIM NIAHOM PEKOHCTPYKL MK MOCK-
Bbl 1935 roga BO UMA nporpecca
6bINM NOHOCTBIO CTEPTHI C LA 3EM-
AV uenble KBapTanbl. [NaBHble yaunLbl
ropoga, Takve Kak Teepckas v Cago-
BOE KOMbLO, ObiNM pacluMpeHbl 1 pe-
KOHCTPYMPOBaHbI, Ha HOBbIX MarucT-

ones and continued shoddy repairs or
deferred maintenance will eventually
make them liabilities rather than
assets. Regrettably, much of this noble
architecture is now being disfigured by
tasteless signs, along with architec-
turally disrespectful alterations of shop

fronts. Entire facades are becoming clut-

tered with random projecting air-condi-
tioners, inappropriate new windows,
and many interiors have become grim
and neglected.

pansax BbIPpOC/NM OFPOMHbIE KU/ble
[OMa, aAMVHIUCTPATUBHbIE 31aHNsA U
marasuHbl. CTpouTenbctBo MocKoB-
CKOro MeTpononuTeHa, nepsas nu-
HWS KOTOPOTO OTKPbINACh B TOM Xe
1935 rofly, C03Aano ofgHy 13 Nyylimx
TPAHCMOPTHbIX CUCTEM B MUPE.
CTaHLUW METPO, C UX U3bICKAHHOW

1 n3o6pertarenbHo apXUTEKTYPON,
B CAMOM JieNe CTanu ABopLamu

Ans macc.

C Hayanom Btopon muposoi
BOViHbI BCE KpynHOMacluTabHble ap-
XUTEKTYPHbIE 1 FPaZOCTPOUTENbHbIE
npoekTbl B MOCKBE OKa3annch BHe-
3aMHo 3aMOPOXKEHbI — BCE, KpOME
METPONoNUTEHA, CTAHLMK KOTOPOrO
B BOEHHOE Bpems 1CMo/b30BaNnCh B
Kayectee 6omboybexuil. OaHako
nocne nobeapl COOpyKeHUe Konoc-
CaNbHbIX 34aHWI B KNACCUYECKOM
cTune Bo306HOBMNOCH C ellle 60/b-
WM 3HTYy3Ma3MoM. B otnnyume ot 3a-
nagHou EBponbl n CoefMHEHHbIX
LLTaToB, rae apxmTeKTypHOEe Co06-
LLLeCTBO NOYTM eAMHOMACHO Npeano-
yutano mosepHusm, B CCCP knaccu-
YeCKUIN apXUTEKTYPHBIN A3bIK
npoAoMIKanN Mrpatb posib oduumanb-
HO ofl06peHHOI Moaenu Ans Kpyn-
HbIX CTPOUTE/bHbIX NPOEKTOB. Boo6-
e, B 06/1MKe BO3BOAALLMUXCA
COBETCKMX 34aHWI NpUCyTCTBOBAN
KaKoM-TO 0COObIN WKWK, 3TO ObIN LUK
nobefpl, U MOXHO CKa3aTb, 4To, Be-

A The Ukraine Pavilion at
VDNKh (Park of Economic
Achievements, now All-Russia
Exhibition Centre), by Tatsii
and Ivanchenko, 1939
[MaBnnboH «YKpaunHa,
BAHX. Apx. A. Taumi, X.
MBaleHKo, 1939. Jleto 2006

POATHO, Camble 3anoMuHalLmecs
COOPYKEHMUA KNACCUYECKOW CTaNunH-
CKOVi TpaauLum 6bi1n BO3BEAEHbI B
nepBoe NoCNeBOeHHOe fecaTune-
Te. Hecmotpa Ha 1o yto CoBeTCKUM
Cot03 BO Bpems BOWMHbI NOHEC
OrpOMHble NOTEPYU, HOBYIO MOCKOB-
CKYI0 @apXWTEKTYpy OTM4Yana maclu-
TabHOCTb 1 MbIWHOCTb, @ OTHIOAb He
3KOHOMUA. B camom aene, cambimu
3aMeTHbIMW NaMATHUKaMM NoCneBo-

€HHOro nepunoAa craaun cemb BbICO-
TOK, TpUyMdanbHo BpesatLmnxcs B
MOCKOBCKMiA HeBOCKIOH. 3T 1 Apy-

rMe KpyrnHble NpoM3BeaeHUs CTanuH-
CKOTO Nepuoja 3alyMbiBamnCh Kak
CMMBOJIbI MOCIEBOEHHOTO ONTUMM3-
Ma, Kak metadopsl moryuectea Co-
BETCKOTO rocyaapcrea. Npocro nopa-
3UTEIbHO, CKOMIbKO CBOE0BPA3HbIX
34aHWIA C TaKUM BbICOKWM W BbIAEP-
YaHHbIM YPOBHEM KauecTea 6b110



A Panel on the Pig Breeding
Pavilion, VDNKh

®parmeHT feKopaTMBHOM
naHenu naBunboOHa
«CBMHOBOACTBOY, BAHX

MOCTPOEHO BCero 3a ABajuarb NATb
NeT, 1 3T0 HECMOTPA Ha NPUOCTaHOB-
Ky BCex paboT B CBSA3W C MMPOBOM
BOWHOMN.

Mpowno yxe nATbAECAT neT ¢
KOHL,@ CTaNMHCKON 3MOXM 1 0TKasa
OT XapaKTepHOro AN apXUTEKTYpbI
3TOro Neproaa MOHYMeHTaNbHOTO
Knaccuyeckoro ctunsa. CerogHa mbl
MOX€EM CMOTPeTb Ha CTa/IMHCKME CO-
OpYXeHUs MeHee NpeaybexaeHHbIM
B3rNA40M M OTHOCUTBCA K HUM KakK K
NamMATHUKaM yLUefLleii 3MoxXu, 3a-
CnyxmBaoLmm coxpaHenua. Ecnu
nonpo6oBaTb OTCTPAHWUTLCS OT acCo-
LMaLmnii c ToTanUTapHbIM NoANUTHYe-
CKUM PEXMMOM 1 COCPeoTOYUTLCA
Ha XyL0XeCTBEHHbIX JOCTOMHCTBAX
CTANVHCKUX 3[,aHWIA, Mbl YBUAUM, 4TO
KNaccuyecKnin apxXuUTeKTypHbIN A3bIK
6bIN1 UCNONBb30BaH B HUX FPAMOTHO W
nocnefoBaresnbHoO.

ApXMTEKTOPbI TOM 3MOXK, Cpeau
koTopbix A.B. Wyces, A.H. [lywkuH,
B.T. Tenbdhpenix, A.H. Yeuynun, A.T.
MopasuHos, J1.B. PyaHes 1 mHorue
Apyrvie, nonyunnu obpasoBaHue,
npeanonaratkoliee rmybokoe n3yye-
HWe KNacCMYeCcKoro A3blKa apXxuTek-
TYpbl, ¥ XOPOLLO 3HaNN, KaK MOXHO
NPUMEHUTb €ro «rPamMMaTUKy» 1
«IEKCMKOH» K IKCTpaBaraHTHbIM HO-
BbIM KOMNO3ULMAM. OHU He TONbKO
onupanuck Ha 6orartblil OMbIT pyc-
CKOTO Knaccuumsma, Ho Gbiny Takke

XOPOLIO 3HAKOMbI C KOMMO3ULUAMU
uTanbsHCKoro BospoxaeHus, B oco-
6EeHHOCTI NOYUTas apPXUTEKTYPY 3Ha-
MEeHUTBIX DIOPEHTUINCKMX NanayLo.
COBETCKME apXUTEKTOPbI TOTO ne-
proaa NOHMMAaNM, CKOMbKO MOLLHOTO
HanpsxeHns 1 6naropogHoii CTpo-
roCTM MO BHECTU B TOPOACKOW
nevi3ay TaKMe MOHYMEHTasbHble
34aHus.

MpumeyatenbHO, YTO COBETCKUE
«KNaCCULMCTbI» He BCeraa TpaKToBa-
NN KNaccuyeckne MOTUBbI B COOTBET-
CTBUW CO CTPOTMMM KaHOHaMM.

OHU TBOPYECKN NOAXOANNN K UC-
N0Ab30BaHMIO LEKOPATUBHBIX MOTU-
BOB 1 J0BO/IbHO 4aCTO NO-HOBOMY

1 HEOXUAAHHO MHTepNpeTMpoBany
CUCTEMY KNacCUYeCKUX OPAEepoB —
Kanutenu KonoHH, npodwunu, ane-
MEHTbI CKYNbNTYPHOW NAACTUKMN U T.4.
B0 MHOrMMX apXUTEKTYPHbIX MPOEKTax
CTAIMHCKOTO Neproaa TpyAHo obHa-
PYXUTb CUCTEMbI SEKOPa, KOTOpble
6bl CTPOrO CIeA0BaNM NpaBmaam
Mannagno nnm BuHbonbl, ofHaKO
COBEPLUEHHO 04YEBUAHO, YTO COBET-
CKUe 30/14Me XOPOLLIO NMOHMUMANN 3TU
npaBuna v 3Hanu, Kak UMeHHO KX
MOXHO BUAOU3MEHUTb A1 TOTO, YTO-
6bl 4OCTUYb KaKoro-To 0coboro, opu-
rMHanbHoro acdekta. MHorune ux
3[1aH1A B U306MNNM YKpaLLEHbI CO-
BETCKOWN CUMBOSIMKOMN: MATUKOHEY-
HbIMU 3B€3aMM1, CHONamMm niueHun-

=

A Sculpture outside the Rab-
bit Breeding pavilion, VDNKh,
by N. Rozov, E. Snigir, late
1930s

CKynbnTypa nepeg
naBubOHOM
«KponnkoBoacTeo»,
BAHX. Ckynbn. H. Po3os,
3. CHATUpb, KOH. 1930-X IT.

Libl, CEPMAMM 1 MONOTaMU, 3HAMEHa-
MM 1 CKYNbMTYPammu COBETCKUX 0~
nei. CoopyeHus 3TOro BpemeHu
M3y4aloT ONTUMU3M U FOPAOCTb, He-
CMOTPA Ha TO YTO OHM BbINN CO3/aHbI
TOTANMTapHbIM PEXUMOM. Y1CTO
3pUTENbHO OHU NPOWU3BOAAT CUbHOE
BreyarneHue.

C TOYKM 3pEHUs CETrOAHALIHEN He-
XBaTKM ¥u1nbs, MOCKBE KPYMnHO no-
BE3/10, YTO CO CTA/IMHCKUX BPEMEH Y
Hee CoXpaHMnoCh J0BOIbHO MHOIO
GOMbLINX U KPENKNUX rOPOACKMUX 3aa-
HU. Xunble JomMa Tol 3MoXu Bce
elle cnocoBHbI NpeocTaBNsATh BECh-
Ma BocTpeboBaHHoe, yaobHoe
HUNbe B LeHTpe ropoaa. TpaanLnoH-
HaA KNajika CTeH W NPOCTas nnaHu-
POBKa KBApTUP NO3BO/SIOT IEMKO WX
YCOBEPLLIEHCTBOBATb C MOMOLLbIO HO-
BbIX CMCTEM U OTAENOYHbIX MaTepua-
NI0B B COOTBETCTBUM C COBPEMEHHbI-
MM Tpe6OBaAHMAMY K UNblo. OHAKO
Bce 6o/ee JMHAMUYHbIE TEMIbI Pa3-
BUTMA MOCKBbI, CTOANLLbI CAMOTO
6ONbLIOrO B MMPE roCyAapCTBa, Bbl-
3bIBAIOT KONOCCAbHbINA U3HOC UCTO-
PUYECKOro LieHTpa ropoaa, BKtoYas
1 CTaNVHCKME 3aaHusA. ITU 34aHus
BAYXHO paccMarpvBarh He TONIbKO
KaK KyNbTYpHYIO JOCTONpUMEeYaTesib-
HOCTb FOPO/IA, HO U KaK IKOHOMMUYE-
CKMIi pecypc, KOTopbIi BCleACTBUE
HEKAYEeCTBEHHbIX PEKOHCTPYKLUMIA 1
OT/IOXEHHBIX PEMOHTOB Npespalla-
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€TCS B KOHLE KOHLL0B U3 NPUBbIb-
HOTO B y6bITOUHBIN. K coXaneHuio,
3HaAuYNUTeNbHAS YacTb 310K 6aaropos-
HOW apXWUTEKTYPbl B HALUMW JHW UCKa-
aetcs 6e3BKYCHbIMU BbIBECKAMU, A
TaKKe BUTPUHAMM MarasmHoB, He
NPOSABASAIOLMNX HUKAKOTO YBAXKEHUs
K apXMTEKType 3aHUMAeMbIX UMK
3paHui. Llenble hacagbl 3arpomo-
[A0TCA coBeplUeHHo Gecnopaaou-
HO BbICTYNAOLWMMM KOHAKLMOHEPA-
MU, HEYMECTHbIMW HOBbIMU OKHaMMu,
a MHOTMe MHTepbepbl CTAHOBATCA
MPaYHbIMU 1 3aMyLEeHHbIMU.
Niobas moaepHU3aUUs AOMKHA
COOTBETCTBOBATb YETKUM Npasuaam
OXpaHbl UCTOPUYECKOW 3aCTPOKM
ropoza, Npy 3TOM MaBHbIM YCNOBY-
€M TaKol MoAepHM3aLnn AOMKHO
6bITb COXPAHEHNE aPXUTEKTYPHOM
LLeNIOCTHOCTM 3AaHuA, BKNIOYas Kak
€ro BHeLHW 06/I1K, TaK U UHTepbe-
pbl. YBENMYEHNE ITAXKHOCTY 3LaHWIA,
€C/n ee HEBO3MOXHO M13bexarb,
HYXHO NPOV3BOANTD C NPeLeNbHON
OCTOPOXKHOCTbIO, 4TOObI 3TO HE Npu-
BE/O K yTpare LieI0CTHOMO apXuTeK-
TypHOro 06pasa coopyxeHUs.
TpyaHO NOBEPUTH B TO, YTO TaKUM
MOHYMeHTaNbHbIM 3aHNAM, KaK CTa-
JINHCKWeE, CEeTrOAHA AeNCTBUTENbHO
MOJET Yrpoxarb MONHOE YHUYTOXe-
Hue. OfHaKo (haKT HelaBHero cHoca
rocTrHnLbl «MoCKBa», 0HOM 13 ca-
MbIX NPOCNABNEHHbIX W BHYLINTENb-
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A Apartment building, 21-23
Ulitsa Zemlyanoi Val, by I.
Vainshtein, 1936-1937,
archival photograph of 1949
Hunoii fom. 3emnsaHoi Ban,
21-23. Apx. . BaliHwTemnH,
1936-1937. ApxvBHas
thotorpadus, 1949

HbIX MO CBOMM pa3mepam apxuTek-
TYPHbIX MPUMET ropoza, HefiByCMbIC-
NIEHHO NOKa3san, YTo HY OAHO 13 3aa-
HUIM CTONNLbI HENb3A CYMTATb
3aCTPaxoBaHHbIM OT YHUYTOXEHUSA.
[octnHMua «MocKBa», U3BeCTHasA BO
BCem Mupe 6naroaaps ceoemy 13ob-
paXeHWto Ha 3TUKeTKe BofkM «CTo-
NNYHAA», ABNANACL OAHUM U3 CAMbIX
YCTONYMBbLIX CUMBOJIOB ropoja —
3/1aH1eM, KoTopoe cpasy bpocanoch
B rN1a3a B aHcambrie COOpYeHUi,
oKpyatownx KpacHyto nnouagb.
foctnHMua «MockBa» Gblna Cnpoex-
TUPOBAHA KONNEKTUBOM BefyLnx
APXUTEKTOPOB CBOEro BPEMEHMU, 0fi-
HUM 13 KOTOpbIX 6bIn Anekcent LLly-
ceB — aBTOp maB3ones JleHnHa. Mpu
BO3BeJEeHNU rOCTUHMLbI UCMONb30-
Ba/UCb CTPOUTENIbHbIE, OTAEN0YHbIE
1 leKopaTuBHble maTepuanbl camo-
ro BbICOKOIO Ha TOT MOMEHT KayecT-
Ba. K coxaneHuo, roabl NOAHOIO He-
GpexeHuns NprBen B KOHLLEe KOHL0B
K TOMY, YTO 3[jaHu1e yTPaTUIO BCAKYIO
npuBAeKaTeNbHOCTb. POCKOLWHbIE
061ecTBEeHHbIe 3a/bl FOCTUHULbI NO-
KPbINCb FPA3bI0 U B LLeOM CTanu
NPOU3BOANTbL BECbMa FHeTyLLee Bre-
yatneHue. Kak 1 cocefiHue c Hel
roctuHuubl — «HaumoHanby, «Ca-
BOWN» N «MeTpononb», — «MockBa»
cTosAiNa B 0uepean Ha obLMpHYI0 Mo-
AepHM3aLmnio, HO HUKTO He MOr Noay-
Martb, 4TO 6e3 BCAKMX 00bACHEHWI

OHa OyAeT Npu3HaHa KOHCTPYKTUBHO
HeyCTONYMBON 1 He noanexallen
pecraBpauuu. Mnowaab, KoTopyio
A0 HefaBHero BpemeHun 3aHuman
3TOT 3amMeyatenbHbli NAMATHUK, Te-
nepb nycryet. [lpaBuTtenscTtBo Mock-
Bbl 3a51BI/I0 O TOM, YTO CHOC 6bin
onpasAaH, U Ha MecTe CTaporo 3aa-
HWS BO3HUKHET penanka 3HaMmeHu-
TOW rOCTUHULbI, KOTOpas ByAeT cooT-
BETCTBOBATb TPe6OBAHUAM
COBPEMEHHOTO0 0TeNs MUPOBOTO
Knacca. CtpouTenbHble paboTbl No
BO3BEJEHWI0 HOBOW FOCTUHULbI yXKe
Hayanucb, B Ka4ecTBe e marepua-
Na UCMNONb3YeTCA HKeNne3oHeToH.
CHoc roctuHUbl «MockBa» —
CNlyyar He YHUKanbHbIW. B AHBape
2006 ropa 6bin yHUUTONKEH NHCTUTYT
KYPOPTONOrnM, HECKONBKO NaBUbo-
HOB Ha BJHX HaxopasATca nop yrpo3on
CHOCa 1Ny obpyLIeHns 13-3a Kpai-
Hel 3anyLeHHocT. YA3BMMOCTb CTa-
JIMHCKOW apXUTEKTYpbI B HacToALlee
BpeMA JlyyLLe BCero MOXeT Npowus-
NOCTPUPOBATb HAXOAALMIACA NOA,
yrpo301n nc4e3HOBeHWsA yHMBepmMar
«[JeTCKNiA MUp». ITO OAHO U3 CaMblX
NOBUMbIX MOCKBMYAMM 34aHUIA AaH-
HOTrO NepnoAa, KpynHemnLwnin B ropo-
Ae marasunH ToBapos Aana ageten. Ap-
XUTEKTYPHbIN Weaesp,
pacnonoxeHHbli Ha JlybsHCKOM nio-
waau B LueHTpe MocKBblI, Gbin no-
CTpOeH ye nocne cmeptn CranuHa,

A Apartment building, 48
Ulista Zemlyanoi Val, by
Alexander Khryakov et al.,
1939, multi-storey section
added in 1954, archival photo-
graph

Hunon fom. 3emnsHon Ban,
48. Apx. A. XpsKos, 3. bpoa.
MocTpoeH B 1939 1., B 1954-M
K HeEMy MPUCTPOWUIN HOBYIO
MHOTOKBAPTUPHYIO CEKLMIO.

B 1957 roay. OaHako TBOpLOM ero
ABNAETCA OfINH U3 BEAYLLMNX APXUTEK-
TOPOB MMEHHO CTaJIMHCKOM 3MOXM1 —
Anekcen [lyWwKnH, NpocnaBnBLIMICA
KaK co3Aate/b BeIMKOMENHbIX CTaH-
U1 MOCKOBCKOTo MeTpononmTeHa.
Bnagenbubl 3aaHma — AOK «Cuc-
Tema» — HaMepeBatTCA NMONHOCTbIO
paspyLnTb ero BHyTpU, 0CTaBMB
NULWb BHELWHKWe CTeHbl. [N 3Ton Le-
NN OHW UCNONb3YIOT MHOTOMUINOH-
HblIil 3aem «EBponeiickoro 6aHka pe-
KOHCTPYKLUW 1 Pa3BUTUAA»
(European Bank for Reconstruction
and Redevelopment). Kcratu, npega-
ceparenem coseta ampektopos AOK
«Cucrema» asnaerca Bnagumup Es-
TYLIEHKOB, 35Tb MOCKOBCKOIO M3pa
HOpus JlyxkoBa. Ha npotaxeHumn
MHOTUX fIeCATUNETUI noxop B «/leT-
CKWI MUP» BbIN NPa3AHUKOM ANs
ThICAY COBETCKUX AieTeN. ITOT yHU-
Bepmar cnocobeH 04apoBbIBaTh 1
cenyac. Ero nHtepbep — cnoBHo
CKa3oy4yHan CcTpaHa, AoCTaBnsAoLWLasn
pagocTb fetam ntoboro Bospacra.
BHeLWHN e 061K COopyKeHus,
HanpoTuB, NpenoaaeT ypoK caep-
YaHHOI, HEMHOTOC/IOBHOW Knaccu-
KW: ero 0CHOBaTe/bHbIN, MAaCCUBHbIN
KaMeHHbI 06beM pacuneHeH
OFPOMHbIMM aPOYHbIMK NPONETaMu
1 CO BKYCOM YKpalleH XOPOoLLO Npo-
pYCOBaHHbIMK Aetanamu. MognunH-
Hble OKOHHbIe NepenneTsl, BbINO-

ApxuBHas dotorpacus

HeHHble 13 antoMUHWA, — NepBble B
csoem poge B CCCR Mo nnaHy Bna-
[lenbLeB 3TN nepenneTbl AOMKHbI
ObITb 3aMEHEHbI YTONLIEHHBIMM CTEK-
nonaketramu. Kak v roctuHuua
«MockBa» (pa3pyLieHHas B 2003 ro-
ay), «[eTcknii Mup» npescrasnser
co60i OLHO U3 KIKOUEBbIX COOPYIKE-
HWI LLeHTpa ropoja, urpas ponb fo-
MUHaHTbI CPeAN OTKPbITbIX MPO-
CTPaHCTB MCTOPUYECKOTO LieHTpa.

Co CTUANCTNYECKOW TOYKM 3peHna
yHuBepmar (cTaBLmnii nocnegHnm
npoektom Anekces [lyliKnHa) 3Ha-
MEHYeT CMeHY roCnoACTBYOLLEN ap-
XWUTEKTYPHOW Napaanrmbl, nepexos
OT CTA/IMHCKOrO «Knaccmumnsmar K
MUHMManM3my 1960-x rofos. Ecnu
Mbl HE CyMeeM COXPaHUTb CTOMb NPO-
CNaBNeHHbI NAMATHUK apXUTEKTY-
pbl, KaK «[leTcKuii Mup», npugerca
CMUPHUTBCA C TEM, 4T Ntoboe 3aaHne
3Toro nepvoga 6yaet HaxoAUTbCA B
«rpynne puckar.

MOXHO CKONbKO YrofHO OCY-
[aTb PEXVM 1 NE0N0rNI0, NOPOAK-
BLUME MOCKOBCKUE apXUTEKTYPHble
COOPYXEHWA CTANNHCKOM 3MOXU, HO
ropofcKue Bnactv 06a3aHbl OLLEHNTb
WX CYLLECTBEHHYIO ponb B 06pase ro-
pofa, B €ro yCTpOVCTBE U KU3HW.
Jltlopn, oTBETCTBEHHbIE 3a COXpaHe-
HWe KynbTypHoro Hacneana MocKBbl,
NOMKHbI NPU3HATb 3@ CTAIMHCKUMU
3laHWAMM CTATyC 3HAYUTENbHBIX, Bbl-



A Arbatskaya Metro Station,
Filyovskaya line, street-level
entrance, Arbatskaya
Ploshchad, by L. Teplitsky,
1935

Ha3eMHbIi naBUAbOH METPO
«Apbarckas» dunesckoil
nHUK. Apbarckas ni.

Apx. J1. TennuuKkuii, 1935

V  Hotel Peking, 5/1 Bolshaya
Sadovaya Ulitsa, by Dmitri
Chechulin, 1941-1956, summer
2005

[ocTnHULA «[TeKknH».
Bonbwas Cagosas yn., 5/1.
Apx. 1. YeuynuH, 1941-1956.
®oro: neTo 2005
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A Decorative panel showing Apx. A. Pyxnages, M. Kpun-
Boris lofan's design for the CKUit, 1932-1937
Palace of the Soviets, North-

ern Boat Station, 51 Leningrad-

skoye Shosse, by Rukhlyadev

and Krinsky, 1932-1937

[JlekopatuBHas naHenb Cesep-

HOr0 PeyHoro BoK3ana ¢ u3o6-

paxeHuem npoekTa [iBopua

CoBetoB pabotbl bopuca No-

¢aHa. CeBepHbIil pe4HOil BOK-

3an. JleHUHrpaackoe w., 51.

COKOKNACCHbIX NAaMATHUKOB apXu-
TEKTYpbl — NAMATHUKOB, 06naaato-
LLMX MOLLHOW penpe3eHTaTVBHOMN
BbIpa3uTeNbHOCTbIO, KOTOPAs COOT-
BETCTBYET MacLITabam 1 NoNOXEHNIO
OFPOMHOI MUPOBOW CTONULbI. B
CBOI0 0Yepe/b, UCTOPUKAM apXUTEK-
Typbl HEO6XOANMO COrNACUTLCSA C
TeM, 4TO 3TV NPOU3BELEHMNA COCTaB-
NAT NPUMeYaTesbHbIA NNacT UCTo-
PV KNACcCUYECKOWM apXUTEKTYPHOW
Tpaamunu. Noka akoHommka Mock-
Bbl NPOAO/IKAET NEPEXOA K PbIHOY-
HbIM OTHOLLIEHUAM, U YacTHaa du-
HaHCoOBas MHULMATMBA YBENUYNBAET
CBOE B/IMSIHNE HA COCTOSIHUE PbIHKA
HeABWXMMOCTY B ropoze, byner Bo3-
pacrtatb 1 yrpo3a Ans paccmarpusa-
€MbIX HaMV NaMATHUKOB. TaKMX Ka-
TacTpoUYECKMX CUTYaLUiA, Kak
cHoc roctuHuubl «MockBa» U MHcTn-
TyTa KypopTonoruu, a Takxe npeano-
naraemas peKoHCTpyKums «[leTcko-
ro Mupa», HeCOMHEHHO, byaeTt
cTaHoBUTbCA BCe bonbuie. K Tomy
e, HUYTO He BNIacTHO Haf Bpeme-
HeMm: 34aH1A NPOJO/IKALOT BETLIATb.
MpyMepHO Yepe3 04HO NOKOIEHNE
MHOTV€ CTaIMHCKINE COOPYKEHMA
npubAN3ATCA K CBOEMY CTONETHEMY

tobuneto. Bce 310 HacTon4MBO Tpeby-

et coctae/ieHuns HopmasnbHoro ne-
peYHs apXMTEKTYPHbIX 06LEKTOB U
OCYLLECTBIEHUS HEMPEeAB3ATON

OLEHKU MX cOCTOsAHMA. MHoTve 13

3[1@aHWI 3aCNYKMBAKOT NPUCYKAEHNUSA
cTatyca o6beKTa KyNbTypHOro Hace-
AVA 1 AOMKHBI ObITb B3ATbI M0/, CTPO-
TUA rOCyAapCTBEHHbIN HAA30p —
0C06EeHHO Te, KOTOpble HaxoAATCs B
npeaenax CagoBoro KosbLa Uim
BO/b Hero. CeMb MOCKOBCKMUX Bbl-
COTOK U Apyrue NocTPoiKu CTanuH-
CKOW1 3MOXM C NPUCYLLUM UM HaLMO-
HabHbIM YyBCTBOM (OPMbI 1
pa3maxom npocnasnsioT ypbaHucTu-
YeCKU Jyx NPOLU/IOro 1 HacToALLe-
ro. Mbl J0/MKHbI N03ab0TUTLCS O TOM,
4TO6bl OHU CMOTIN C JOCTOUHCTBOM
3aHMMaTb CBOE MeCTO B FOPOACKOM
naHpwadTe MocKBbI 1 B Gyaylem.



By Andrei Gozak
The 20th century is already history. So is

its architecture. We now regard all the
best that was built in the last century as
our architectural heritage. Russia's 20th
century architectural heritage is no less
complex and contradictory than the
country and century that produced it
Art Nouveau appeared in Russia around
the beginning of the new century and, in
contrast to the then equally dominant
Eclecticism and Neo-Classicism, was by
nature innovatory, directed at a search
for new forms, new building types and
new materials. It set the pace for the
‘heroic' avant-garde of the 1920s and
early 1930s, better known as Construc-
tivism — Russia's unique contribution to
20th century architectural history. But
before it had reached its full potential it
was displaced by the architecture of
Socialist Realism - the so-called Stalin
style, marked by a return to the forms of
Classical architecture.

But in the middle of the 1950s, as
part of the 'thaw' under Khrushchey, the
death knell sounded for the Stalin style

Post-War Modernism

too. The architecture that appeared in
its wake has still not been given a sty-
listic 'tag' and is identified mainly by the
date when it began to appear - 1955.

This date of November 4, 1955 has
been fixed in history by the decree of
the Central Committee of the Communist
Party of the USSR and Council of Minis-
ters of the USSR concerning the elimi-
nation of ‘superfluities’ in design and
construction. In political terms this was
Khrushchev's attack on the legacy of
Stalinism. In professional terms it repre-
sented a rejection of Stalinist monu-
mentalism and a step towards tackling
social issues resulting from mass con-
struction, guided by the contemporary
experience of European post-war ration-
alism. Appeals were made to architects
and structural engineers to reject super-
fluous decorative features and to switch
their approach to more economical
methods and more severe forms —in
other words, to build rationally and
more simply.

This change of direction in architec-
ture was the result of a 'top-down' ini-

[TocneBOEHHbIN MoAepHN3IM

AHngpen [o3ak
XX BeK yxe ywen B ucropuio. Crana

NcTopMen 1 ero apxutektypa. Bece
Nyyllee, YTO 6bII0 NOCTPOEHO B
npeaLecTsyioLem CTONETUI, Mbl
BOCMPMHUMAEM Tenepb Kak Halle
apXUTeKTypHOE Hacnepue.
Wctopus Poccum Gbina Henpo-
CTOW. Mbl TPV ALl MEHANNCH KaK
cTpaHa. Poccuinckor nmnepumm B
1917 rofy npuwna Ha cmeHy Coert-
cKas, rnbenb KOTopoi B 1991 rogy
npuBena K poxaeHunto Hoson Poc-

cumn — Poccuiickon ®epepaunm, B
KOTOPOI Mbl TENePb XUBEM.
OteyectBeHHan apxuteKtypa XX

BeKa pa3BUBanach He MeHee CIoX-
HO 1 npoTnBOpeYnBo. CTusb, Havas-
WU aPXUTEKTYPY CTONETUSA, Bbin
ycTpemneH K HoBomy. Heapom oH
NoNyYnn Ha3BaHme «MogepH». OH
onMpancs Ha HOBYIO TEXHUKY W CTPO-
UTe/ibHbIE MaTepuanbl — meTtan,
CTeK10, }ene306etoH. Peann3osbi-
Ba/l NPOEKTbI HOBbIX TUMOB 06LLecT-
BEHHbIX 1 MPOM3BOACTBEHHbIX 34a-

tiative, although views within the pro-
fession certainly had an effect as well.
Just as happened to the proponents of
Constructivism in the 1930s, the guilty
parties were punished and not allowed
to build any more. The rest were simply
supposed to fall into line.

The younger generation viewed the
decree with optimism. Architecture was
no longer to be clothed in the garb of
the past and would now deal with real
contemporary issues. The profession
was given a new boost. A large number
of competitions, discussions and
debates were held. There was a sudden
influx of very interesting information
about what was happening in the West.
Those who were able to travel abroad
discovered a completely different kind
of architecture.

The wind of change first made itself
felt at competitions. The most important
was the All-Union competition for a
design for the Palace of the Soviets
(1957-1958), which by then was intend-
ed to be built on the Sparrow Hills.

Alexander Vlasov's exciting design

HWiA, UCKan anbTepHaTUBY IKNEKTU-
Ke U HEOKNaCCUKe — CBOEMY rMaBHo-
MY OMMOHEHTY.

Cnepytowmin neprop, oteyecTBeH-
HOW @apXMTEKTYPbI HEAPOM NONYYMA
Ha3BaHue reponyeckoro. KOHCTpyK-
TMBU3M (370 Hanbonee NPUHATHIN
TEPMUH AN 0603HaYEHUsA PYCCKOro
aBaHrapfa 1920-x — Hayana 1930-x
IT.) NPU3HaH BCEM MUPOBbIM NMpo-
theccrmoHanbHbIM CO06LLECTBOM KaK
YHUKaNbHOE MO KONNYeCTBY HOBA-
TOPCKUX UAET W XYA0KECTBEHHbIX

became the centrepiece of the exhibi-
tion in the Manezh. Heavy masses
bearing the direct imprint of Stalinist
monumentalism had given way to
weightlessness, space and light. It was
the clarity of the idea that was so attrac-
tive — the single open space of the foyer
with its glazed perimeter 'flowed'
around the streamlined volumes of the
three halls. It was a true leap into the
unknown.

Only Leonid Pavlov's design, execut-
ed in Ivan Fomin's 'Proletarian Classical'
style was at all a match for it in terms of
the strength of its composition.

But on the ground, the construction
industry was slow to readapt. The legacy
of the preceding period held out the
longest in large official buildings. The
central stadium in Luzhniki in central
south-west Moscow, built in 1956 for
the first national games for the peoples
of the USSR is an instructive example.
Both the architecture of individual
buildings and the overall composition
display classical symmetry and ele-
ments of a 'stripped classical' style.

V  Council of Economic Mutu-
al Assistance (COMECON) com-
plex, 36 Ulitsa Novy Arbat,

by Mikhail Posokhin, with
Svirsky and Mdoyants,
1964-1969. Winter 2005
3paHue CoseTa
JKOHOMMWYECKOW
Bsaumonomoum (CIB).
Hosbliin Apbar, 56. Apx. M.
NocoxwuH, B. CBupckuin, M
MzosHu, 1964-1969. ®oTo:
31Ma 2005

OTKpbITUI ABNeHne XX Beka. Onupa-
ACb Ha (POPManbHbINA A3bIK XyA0XKe-
CTBEHHOTO aBaHrapfa, BblpaboTaH-
HbIA elle B KOHLLe 1910-X IT.,
KOHCTPYKTUBU3M Hallen ajexsart-
Hble eMy apXUTEeKTYpHble CpeacTBa
ANA BbIpaXXeHUA HOBOTO COLManbHO-
ro COAEPXaHWA 1 JOCTUXEHWNI CTPO-
UTENbHON TEXHUKMN, OTPOMHbIN
BKNaj B pa3BuTMe KOTOPOM Gbin cae-
NaH BbIAAIOLWMMUCA NHKEHepamu —
B. lLyxoBbIm, B. Nlonentom, A. Ky3-
HeLoBbIM 1 Ap.



In the early 1960s the Rossiya cine-
ma, the hotel Yunost and the Pioneers'
Palace were built in Moscow and in
these the language of contemporary
architecture is already evident. But the
new language found its way more quick-
ly into more commonplace buildings. In
1957, building work finished on the
ninth quarter in the Moscow suburb of
Noviye Cheryomushki, which defined
how mass residential construction
would develop in the rest of the country.
The ninth quarter became a focus of
national attention and a place of pil-
grimage for professionals and Mus-
covites alike, a symbol of social opti-
mism. These days many of the
apartment blocks look modest and
unprepossessing. But this does not
diminish their value. These are monu-
ments to a time of hope, to the time
when Muscovites were being resettled
en masse from communal flats to sepa-
rate apartments.

Right from the start of this period
onwards architecture was divided into
mass design for standardised building

Ye B Hayane 1930-X IT. KOH-
CTPYKTVBM3M, He yCneB peanunso-
BaTb M Manon 4acTu CBOero HoBa-
TOPCKOro noteHyuana, 6o
0TBeprHyT. Ha cmeHy emy npuwna
apXuTeKTypa TaK Ha3blBaemoro Co-
LMannUCTUYeCKoro peannsma, npuH-
LLMMbl KOTOPOTO CTaHYT BCeoOLW MMM
AN COBETCKOro UcKyccra. Ctanut-
CKUI CTUNb UMEN OYeBUAHbIE JOCTHU-
XeHusa B cchepe dhopmoTBOpUECTBa,
onupaBsLUeroca Ha Hacneaune opaep-
HOI apXUTEKTYpbl aHTUYHOCTU, BO3-
POXAEHUA, PYCCKOTO Knaccuymsma
1 6apoKKo. B 3Tv TpyAHbIe roabl
LeCcrnoTUYeCcKo BNacTn B CTpaHe pa-
60Tano MHOro TanaHTAMBbIX aPXK-
TEKTOPOB — MHTEPNPETATOPOB UCTO-
puyecKoro Hacneaua.

CTanvHCKMIA CTUAb NpeKpaTun
CBOE CyLLeCTBOBAHWE B cepesuHe
1950-X IT., KOFa Npoun3oLen noso-
poT B COLMANbHOM CO3HaHMM 0bLe-
CTBa, CBA3AHHbIN C XPYLLEBCKOMN «OT-
Tenenbto». ApxuTeKkTypa
nocneayloLero BpeMeHu He noayyu-
na Ao CUX Mop CTUANCTUYECKOTO
onpeaeneHus n hukcMposanach
TONIbKO HaYaNbHOW AATON — 1955
rofoM.

J7a fara obuyManbHo 3akpenne-
Ha lMocTtaHoBnexnvem LUK KMCC n
CoBmuHa CCCP «06 yctpaHeHuun
M3NLWECTB B NPOEKTUPOBAHNN 1
CTPOUTENLCTBER OT 4 HOABPSA 1955 T.

and individual designs for one-off struc-
tures. Both these spheres underwent a
rigorous process of typification and
standardisation. In mass construction
this system became universal, while for
one-off designs, divergences from the
norm were permitted, although the use
of metal or mass-cast concrete was kept
under strict control.

Today, it is not hard to pin down the
common flaw in typification and stan-
dardisation. In fact it was clear to many
people even back then. Itis in its
extraordinary severity — a reduction to
the minimum number of different sizes
of block, pre-cast panel and carcass
components and an inflation of their
scale ad absurdum. All this restricted
the possibility of different planning
arrangements and rendered architectur-
al geometry decidedly primitive. The
result, despite all the huge effort
expended, is endless acreage of mass-
built housing of the lowest quality.

One can heap all the blame on the
government, one can blame the builders
who debased the initiative. But | think

Monutnyeckn 3to 6bin yaap H. Xpy-
LeBa no Hacneauto cTanmHuma.
MpodeccroHanbHO — 0TKa3 OT CTa-
JIMHCKOrO MOHYMeHTann3ma u obpa-
LeHME K coumanbHom npobiemaru-
Ke MaccoBOro CTPOUTENbCTBA,
OPMEHTUPOBAHHOIO HA COBPEMEH-
HbI OMbIT €BPONENCKOro Nocaeso-
€HHOTO paunoHanmu3ma. ApXMTEeKTO-
pOB 1 CcTpoUTENE NpU3bIBaNU
0TKa3aTbCA OT U3NULIECTB 1 NOBep-
HYTb K 3KOHOMUYHBIM peLleHUAM u
cTporum opmam — CTpoUTb paLmo-
HaNnbHO M NPOCTO.

MoBopoT B apxuteKktype 6bin
WHULUMPOBAH CBEPXY, X0TA 6e3-
yCNOBHOE AaBneHne Ha USMeHeHue
HanpaBneHHOCTN apXUTEKTYPbl OKa-
3an0 v npoceccnoHanbHoe Co3Ha-
Hue. Kak 1 B 1930-€, raBHble BU-
HOBHMWKM BbINN HaKa3aHbl U INLLIEHbI
BO3MOXHOCTU CTPOUTL. OCTanbHble
LOKHBI ObINN NepecTpanBaTbCa.

Monoaexb BCTpeTMNa nocTaHoB-
NeHne ¢ ONTUMU3MOM. APXUTEKTYpa
ocBobO}AANACk OT UCTOPUYECKUX
OfleX/ 1 NoBOpaymnBanach K peanu-
AM BpemeHu. MpodeccrmoHanbHas
XMW3Hb aKTUBM3MpOBanacs. Nposo-
ANN0Cb MHOTO KOHKYPCOB, AUCKYC-
CUW, CNOPOB. X/bIHYN NMOTOK UHTe-
pecHerwen nHdopmaumm ¢ 3anaga.
MepBble Noe3/KK 3a pyOex OTKpbINN
«UHYI0» aPXUTEKTYPY.

lepBble N1acTO4KN HOBOW apxu-

that it was the architectural profession

that was most to blame; architects gave
up and showed that they could not care
less about mass and standardised con-
struction.

Do not forget that throughout archi-
tectural history, mass and standard-
design construction have always been
the result of a process of distillation of
all that was wisest in construction expe-
rience. There was a good reason why
standard designs were described as
'model' designs in the 18th century. It is
enough here to cite the Greco-Roman
villa with its atrium or the traditional
Russian wooden izba (peasant cottage).

The language of Modernism did not
take root immediately. The older genera-
tion had a lot to lose and the younger
generation did not yet have the experi-
ence. The spiritual leader of young
architects in Moscow was Leonid Pavlov,
whose competition designs for the cine-
ma on Oktyabrskaya Ploshchad (1959),
the World Exhibition, which in the end
did not take place in Moscow (1961) and
the extension to the Izvestia building on

V  Pioneers' Palace, 1/11
Vorobyovskoye Shosse, by
Yegereb, Kubasov, Novikov,
Palui, Pokrovsky and
Khazhakyan, 1959-1962
[lBopeL, NMoHepoB.
Bopo6besckoe wocce, 1/11.
B. Erepes, B. Kybacos, ®.
Hoswkos, b. Manyii, W.
MokpoBckui, M. XawaKsH,
1959-1962
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Pushkinskaya Ploshchad (1966) attract-
ed a lot of attention from the public.

Moscow became the initiator of a
restructuring of the architectural profes-
sion. But it soon lost its leading posi-
tion to other cities and to Soviet
republics located further away from the
seat of government. Witness the work of
architects in the Baltic States, who had
closer ties to European culture and of
architects in other Soviet republics.

In the 1970s, the desire to broaden
the language of architectural form
became stronger. Soviet architecture
evolved in the stream of world-wide
developments, primarily brutalism and
structuralism. The influence of the work
of Alvar Aalto, Kenzo Tange and Louis
Kahn is obvious. The River Navigation
Directorate by Maxim Bylinkin in
Moscow, the Moscow Electronics Insti-
tute by Felix Novikov and Grigory
Sayevich in Zelenograd to the north-
west of Moscow and the Voronovo holi-
day home by Ivan Chernyavsky, also in
the Moscow region and the only Soviet
building to be included by Udo Kulter-
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A Noviye Cheryomushki, gth
Block, Ulitsa Dmitriya Ulyano-
va, Ulitsa Grimau and Ulitsa
Shvernika, by Osterman,
Pavlov, Svirsky, Lyashchenko,
Kalafatov, Fradin, Dichter,
Nidelman, 1956-1958, archival
photograph

Although many aspects of this
1950s housing experiment are
considered a failure, strong
communities have grown up in
these areas that mark an

important stage of growth for
Soviet mass housing. Many
parts of the Noviye Chery-
omushki micro-region have
already been demolished and
the rest is under threat.
HoBble YepemyLku, kBap-
Tan N2g. Yn. Amutpus Ynba-
HoBa, [pumay, LBepHuKa.
Apx. H. Octepman,r. MaBnos,
B. Cupckuit, C. NlAwexko,
B. Kanadatos, M. ®pasuH,
E. lyxtep, B. Hugenomaw,

1956-1958. ApxnBHas
totorpadus.

XoTA BO MHOFOM 3TOT 3KCne-
pPUMeHTaNbHbI FpagocTpou-
TeNbHbI NPOEKT 1950-X ro-
AOB CYMTaeTCA NPOBaNbHbIM,
OH CTan BaKHOi 4acTblo B
pa3BUTUM COBETCKOrO Mac-
COBOrO CTpOUTENbCTBA. MHO-
e yactm MMKpopaioHa Ho-
Bble YepemyLuKu ye
CHeceHbl, a OCTaBLUNeCs Ha-
XOAATCA NOA Yrpo30M.

MHOTO(YHKLMOHANBHbBIA
oduCcHbI Komnnekc. Jleto
2005

V  Novocheryomushkinsky
Market, 1/64 Lomonosovsky
Prospekt, by Seletsky, 1960; to
be demolished 2007 to make
way for a multi-functional
office complex, summer 2005
HoBo4epeMyLKUHCKNIA pbl-
HOK. JIOoMOHOCOBCKUI Npo-
cnekr, 1/64. Apx. N.Ceney-
Kuin, 1960. NpeaHasHaueH
nof CHOC B 2007 rofy, Ha
y4acTke byert Bo3BeseH

TEKTYpbl NOABUANCH HA KOHKypCax.
CaMblil 3HAYUTENbHbIA U3 HUX,
Bcecoto3Hbl KOHKYPC Ha NPOEKT
ABopua CoBeToB (1957-1958) npes-
nonaran pasmecTuTb 3aaHue Ha Jle-
HWHCKMX ropax.

3axBatblBalolmin npoeKT A. Bna-
COBa CTan LeHTpanbHbIM COBbITHEM
BbicTaBKM B MaHexe. TaxenoBecHbIM
rpomazam, HecyLm npAamon otne-
4aToK CTaMHCKOTO MOHYMeHTanms-
Ma, OH MPOTUBOMOCTABUA NErKoCTb,
npocCTpaHcTBo, cBeT. [oakynana
yucToTa 3ambicna — 06Tekaemble
06bembl Tpex 3a/10B «nnaBanu» B
€AMHOM OTKPbITOM MPOCTPaHCTBE
OCTeKNeHHOro No nepumeTpy dolie.
370 6bIN NOANMHHDIN PIBOK B HeBe-
nomoe. o cune KOMNosmuum ¢
HWUM MOT KOHKYPMPOBATb UL NPO-
eKT J1. MaBnoBa, BbINONHEHHbIV B
cTUNe «NponeTapcKon knaccuku» .
®omuHa.

PeanbHas ctpouTtenbHas npaktu-
Ka nepectpavBanacb MeaneHHo. Ha-
cneavie npeaLecTytoLLero nepunoaa
[OblUe BCErO YAEPKUBANOCh B
KPYMHbIX 0ULMANbHBIX 06bEKTAX.
MpUMepoM MOXKET CNYKNUTb KOMM-
nekc LleHTpanbHoro ctagmoHa B
Jly}HUKax, NOCTPOEHHOrO B 1956 T.
ans nposefexuns I-n Cnaptakmagbl
Hapogos CCCP. B apxuTeKkType ero
COOpPYXeHUI, KaK 1 B 0bLLeil Kom-
Mo3nunmn, NPUCYTCTBOBANM 1 «Knac-

cuYecKas» CUMMETPHUA, U 3N1EeMEHTbI
ynpoueHHoro opaepa. NogobHble
YepTbl «NEPEXoaHOro» CTUAA MOXHO
6bI710 06HAPYIKNUTL U B apPXUTEKTYPE
COBETCKOro NaBuiboHa Ha Bcemup-
HOW BbiCTaBKe B bptoccene B 1958 .
1 B KpemneBcKom ABOpLE Cbe3/0B
(1961).

B Hauane 1960-x B MockBe 6binn
NOCTpOeHbl KnHoteatp «Poccusar,
roctunmua «KOHocTby, [lBopew, nmo-
HepoB, rae A3blK COBPEMEHHOI ap-
XUTEKTYpPbl BbICBEYMBANCA A0CTATOY-
HO ApKO. Ho GbiCTpee BCEro HOBbIN
A3bIK BHeapancs B 6onee obblaeH-
HbIX 06beKTax. B 1957 I. 3aKaHuMBa-
€TCsA CTPOUTENBCTBO 9-T0 KBapTana B
YepemyLiKax, KOTopbIi onpesenvn
rnaBHoe Hanpas/jeHne pa3BuUTUA
MacCOBOTrO XWUAWLLA B CTPAHe. 9-i
KBapTan cran GyKBanbHO «Hapos-
HbIM» 0ObEKTOM, MECTOM ManoMHU-
yecTBa NpodheccroHanoB u xutenei
CTONNLbI, CAMBO/IOM COL{MANbHOIO
onTumu3ama. MHorue u3 3Tnx oobek-
TOB BbIMIAAAT TENEPb CKPOMHO U He-
3ameTHO. Ho 3T0 He CHMKaeT Ux
LLeHHOCTU. ITO NAMATHUKN BPEMEHN
HaZleX[ — MacCOBOro nepeceneHns
MOCKBMYEN B OTAENbHbIE KBAPTUPbI.

34eCb yMECTHO HanoOMHWUTb, Y4TO
y)Xe C Camoro Hayana 3Toro nepuo-
[a Npou3oLLNo pasaenexue, Bep-
Hee, pa3fBOeHNE apXMTEKTYPbI Ha
TUMOBYI0 — MAcCOBbIX 06 BEKTOB, 1

Ha UHAUBUAYANbHYIO — YHUKANbHBIX
coopyxeHuit. 06e 3Tn cdhepbl Obin
NOABEPXEHbI CTPOXaNLLIEN TUNK3a-
UMK 1 cTaHaapTu3auumn. B cdhepe

MaccoBOro CTPOMTENbCTBA 3Ta CUC-
Tema 6bina robanbHoi, B cthepe
VHAVBWAYANbHOMO — LONYCKANUCh
OTK/IOHEHWA, XOTs NPUMeHeH1e Me-
Tanna unmM MOHONUTHoOro 6eToHa, Ha-
npumep, CTPOro OrpaH1YnBanoCh 1
KOHTPONMPOBANOCH.

CeropHs, no NpowecTBUn Bpeme-
HW, 0BLLMIA MOPOK BCEI CUCTEMBI TU-
nu3aumu 1 cTaHaapTM3aLmm onpe-
LenuTb HeTpyaHo. [la n Toraa oH
6bl1 MHOTUM siCEH. ITO YHUKabHas
HECTKOCTb: CTPEM/IEHNE K MUHUMY-
My TUMOpa3mepoB G0YHbIX, Na-
HeNbHbIX N KaPKACHbIX 3/1eMEHTOB
KOHCTPYKU Ui, AOBeAeHHOoe A0 ab-
cypAa YKpynHeHue nx pa3mepos.
Bce 310 CKOBbIBANo BO3MOXHOCTK



mann in his survey of new world archi-
tecture in 1976, are all major works from
this period.

Allthese works need to be viewed as
reinterpretations of already extant archi-
tectural ideas, but they are talented
reinterpretations, the product of a thor-
oughly contemporary professional
awareness and great mastery of form.

And buildings of this quality
appeared everywhere. But the archi-
tects who were involved in getting them
built did not have an easy time of it.
Each of these unique buildings was
born out of the heat of battles against
obstructive Communist party bureaucra-
cy and an excessively conservatively-
minded construction industry.

In 1980 the Soviet Union hosted the
Olympic Games in Moscow and Tallinn.
In architectural terms they represented
a defeat for Moscow. Apart from the
bicycle track, everything else was
mediocre. Only Tallinn emerged victori-
ous, with the Yachting Centre in Pirita
on the outskirts and the Palace of Cul-
ture and Sport right on the edge of the

NAaHUPOBKK U MPUBOANNO K haKTu-
YecKoMy NMPUMUTUBY apXUTEKTYP-
HOI reomeTpun. Pesynbtart, HecmoT-
ps Ha OrpoOMHbIe 3aTpaThl TPYAa, —
6eCcKoHeYHble MPOCTPAHCTBA apXu-
TEKTYPHOM «MaCCOBKM» CAMOTO HU3-
KOro KayecTBa.

Mo3HO BCe cBanuTb Ha BNacTb,
MOXHO 06BMHATbL CTPOMTENEN, KOTO-
pble 3axBaTuAn UHMLmatmey. Ho, ay-
Mmalto, CrioXoBana apx1TeKTypHas
npodeccus, caana CBOV No3uLum,
npossuna 6espasnnyre K MaccoBo-
MY 1 TUMOBOMY CTPOUTENbCTBY.
BCMOMHUM UCTOPUIO apXUTEKTYPbI, B
KOTOpOWi MaccoBoe v Tunosoe (He
3ps ewwe B XVIII B. nepBbie TUNOBbIE
NPOEKTbI Ha3blBaNUCh «06Pa3L 0BbI-
MW») BCErfa KOHAEHCUPOBANOo Hau-
60n1ee MyapbIA CTPOUTENbHBIN OMbIT.
Ha3oBem xoTa 6bl FPeKO-PUMCKUIA
aTpUyMHbIN JOM UIN PYCCKYIO U36Y.

f3bIK COBPEMEHHOW apXUTEKTYPbI
ocBauBanca He cpasy. Crapluee no-
KONEHWe MHOFOe yTepsno, a Moo-
foe elle He umeno onbiTa. B MockBe
BIACTUTENEM AYM MONOAEKM Bbin
JleoHng Hukonaeswuy NaBnos, YoK
KOHKYPCHblE NPOEKTbl KNHOTEaTpa
Ha OKTabpbckol nnowaau (1959),
BcemupHoO BbICTaBKM, KOTOpas Tak
1 He cocTosnack B Mockse (1961), 1
3aaHue rasetsl «/3Bectnax Ha MNyww-
KUHCKOM nnowaau (1966) umenn
LWIMPOKUI 06LLECTBEHHbIN PE30HAHC.

historic centre.

The latter years of the 30-year period
examined here were marked out by a
series of first-class buildings, which
stylistically can be categorised as late
Modernism, including elements of Post-
Modernism, which again appeared in
the Baltic States before anywhere else.

In 1985, Perestroika began under
Gorbachev. It setin train the events that
led to the death of the Soviet Union and,
consequently, to the death of what came
to be known as Soviet architecture.

In evaluating Soviet architecture of
the period from 1955 to 1985 as a
whole, we are obliged to place it within
the historical context of the 20th centu-
ry. Of course, it is not on an equal foot-
ing with the heroic period of the Soviet
avant-garde of the 1920s. Soviet archi-
tects of the post-war Modernist genera-
tion were not trail-blazers, but they did
return to the fold of cultural processes
in the wider world and began to move in
the same direction as other 20th centu-
ry architects. However critically we may
view Soviet modernism of this period, it

MockBa ctana nHuumnatopom ap-
XUTEKTYpPHOW nepecTpomnku. Ho
BCKOpeE noTepsAna nMavpytoLiee no-
NOXeHWe, ycTynas Apyrum ropogam
1 pecny6inKam, pacrnosiokeHHbIM
Aanblue OT LLeHTpanbHOWM BNacTu.
CBWAETeNLCTBOM TOMY CTaHYT pabo-
Tbl apxuTeKTopoB Mpubantuku, 06-
nagatoumux 6onee TeCHbIMU CBA3AMM
C eBPOMNEeNCKON KynbTypou, 1 Apyrux
pecnybnuk.

B 1970-e rogbl TAra K paclmpe-
HUIO A3bIKA apPXMTEKTYPHbIX GopM
ycunmaetca. OTeyecTBeHHas apxu-
TEeKTypa 3BONIOLMOHUPYET B pycie
MUPOBbIX TEHAEHLWI, B MEPBYIO
oyepeab bpyTanu3ma u CTpyKTypa-
nusma. Bospgericrteme tBopyecTsa A.
Aanto, K. TaHre, J1. KaHa ouyeBunaHo.
Mpumepamu MOTYT CNYKUTb 3AaHNA
YnpaBneHns peyHoro napoxoAcrea
M. BbinnHkuHa B Mockee, MN3Ta
(MOCKOBCKUIA MHCTUTYT 3NE€KTPOH-
Hoi TexHuku) ®. Hosukosa u I. Cae-
BMYa B 3e/eHOrpaje, naHcMoHara
«BopoHoBo» /.HepHaBCKoro, eanH-
CTBEHHOTO COBETCKOro 06beKTa,
BK/IOYEHHOTO Y. KynsTepmaHom B
naHopamy MUpPOBOW apXUTEKTYPbI
1970-X IT.

TanaHTvBbIe UHTEPNPETALUN 13-
BECTHbIX APXUTEKTYPHbIX TEM, OTMe-
YeHHble COBPEMEHHbIM YPOBHEM
npocdeccnoHanbHOro Co3HaHmsaA 1
BbICOKMM pOpManbHbIM MacTep-

made a real and tangible contribution to
20th century architecture. And today
this is now evident. The best architectur-
al works of this period evidence not only
the creative power of their authors, of
national traditions and local schools,

A Hotel Yunost, 34 Ulitsa
Khamovnichesky Val, by Yury
Arndt et al., 1961, archival
photograph

locTnHMua «KOHOCTbY.
XamoBHWYecKkuit Ban, 34.
Apx. t0. ApHAT v Ap., 1961.
ApxuBHas dotorpadus

CTBOM, BO3HMKaNM nosctogy. Ho tem,
KTO y4aCTBOBA B X CO3aHWU, Obl-
no Henerko. Kaxpaas HeopanMHapHas
NOCTPOVKa poXAanach B ynopHoOM
60opbbe C KOCHOCTbLIO NapTUiiHO-6t0-
poKpaTnyecKoro annapara, Makcu-
MaflbHO KOHCEepPBATUBHOW CTPOM-
TeNbHOW TEXHONOTUEN.

1980 rog — rog ONMMNUACKUX
urp, NpoBoAmBLUNXCSA B MocKBe U
TannuHe. B apxuTeKTypHOM nnaHe
MockBa nx npourpana. He cuyntas
BENOTpeKa, BCe 0CTanbHOe OblNo HU-
Xe cpegHero. Boiurpan tonbko Tan-
NIVH, BO3BEeAA Ba NEPBOKNACCHBIX
coopyxeHua — LleHTp napycHoro
cnopta B Mupwute n [lBopew, Kynbty-
pbl 1 cnopTa, NOCTPOEHHbIN NPAMO
Ha rpaHuL,e NCTOPUYECKOTO LieHTpa
ropoja.

MocneaHwe rogpl paccmarpusae-
MOrO TPMALATUIETNA OTMEYEeHbI pPA-
[lOM NepBOKNACCHbIX MOCTPOEK, CTU-
NIMCTUKY KOTOPbIX MOXHO OTHECTU K
NOo3HEMY MOAEPHM3MY, BKNIOYato-
LemMy 31eMeHTbl NocTMoaepHa. B
1985 I. Havanacb ropbayesckas ne-
pectpoiika. OHa OTKpbIna NyTb K UC-
Topuyeckon cmeptn Cosetckoro Co-
t03a, @ 3HaUUT, U K CMepTH TOro
ABNEHNA, KOTOPOE Ha3blBaNOCh «CO-
BETCKasA apXuTeKTypan.

OueHunBas B LENOM OTeYeCTBEH-
HYI0 apXUTEKTYPY 1955-1985 IT., Mbl
0653aHbl BCTPOUTb €€ B UCTopuYe-
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but also the spirit of the age that pro-
duced them. The more vividly these
buildings express this age, the more
valuable they are for history and cul-
ture.

CKWIN KOHTeKCT XX BeKa. be3sycnos-
HO, OHa yCTynaeT «reponyecKkomy
nepuoay» Hallero aBaHrapaa 1920-
X IT. Mbl He 6bnK Iugepamu, Ho Bce
e BEPHY/IUCb B JIOHO 06LeMunpo-
BOrO KyNbTYPHOrO npouecca v ABu-
ranncb B OLHOM HanpasieHUn c ap-
XUTEKTYpOii Beka. Kak 6bl KpUTUYHO
Mbl HVI OTHOCWUAWCH K TAKOMY fiBe-
HWI0, KaK «COBETCKWUI MOAEPHU3M
1955-1985 IT.», €70 BKNaA B apXu-
TeKTypy XX BeKa BMOJIHE peasieH 1
owyTum. /I cerogHAa 310 04eBUAHO.

B nyylimx nponsBefeHnAX apxu-
TEKTYpPbl 3TUX NIET NPOCNEKMBAETCA
He TONbKO TBOpPYECKan cuna co3aa-
Tenem, HauMoHanbHbIX TPAANLNIA U
MECTHbIX LUKON, HO U lyX BpeMeHMU,
MOpPOAMBLLETO MX. YeM Apye 3Tu
Nnpov3BeAeHNs BbIpaxaloT CBOe
BpeMms, TEM LleHHee OHM ANA Hallen
UCTOPUW U KYNbTYPbl.



Edmund Harris
The conditions necessary for the cre-
ation of high class modern architecture
are only just starting to develop in
Moscow. Despite the numerous aesthet-
ic offences committed by architects and
town planners against the historic city,
some good modern buildings have
begun to appear in the city, not least the
new wave of Classical architecture.

Nikita Khrushchev's 'war on super-
fluities' in reaction to the monumental,
ornate Stalin style, resulted in architec-
ture being demoted from an art form to
mere construction. Unadorned
Modernism held sway, but with the
exception of a handful of well-designed
prestige projects, such as the Palace of
Congresses in the Kremlin, rather than
picking up where Constructivism left off,
it embodied all that was worst about
Modernism. Under Khrushchev, apart-
ment blocks were built to standard
designs, often from prefabricated com-
ponents; speed was of the essence to
relieve the acute housing shortage. The
architect became a constructor and

architecture was bureaucratised, turn-
ing into a subdivision of the planning
authorities.

Thus, when capitalism appeared,
and with it a property market, there was
no architecture ready to serve it. Many
buildings that appeared in the early
1990s were a reaction to what was worst
about Soviet architecture. They were
built by developers and architects
trained under the previous system, who,
while knowing what they were trying to
escape, had little idea of what they were
aiming for. This resulted in the
'Legoland-style', so typical of the begin-
ning of the era of Moscow Mayor Yuri
Luzhkov, with ineptly designed turrets
grafted onto blockish forms and osten-
tatious polished granite cladding. Much
contemporary architecture also suffers
from poor standards of construction
work in a market dominated by unquali-
fied gastarbeiter from impoverished CIS
states.

The Luzhkov style established itself
with the first big projects undertaken in
the city following the end of Commu-

Contemporary Architecture
CoBpemeHHas apxuTeKTypa

3AMYHA Xappuc
Mncatb 0 COBPEMEHHOW apXMTeKTy-
pe B MocKBe — 3agaya He 13 Nerkumx.
Mpexnae Bcero, 13-3a Lenoro psaa
HaCTOALLMX NPecTynieHni, cosep-
LIEeHHbIX COBPEMEHHBIMU apXUTEKTO-
pamu 1 rpafocTpoMTeNAMM NO OTHO-
LIEHWIO K MCTOPMYECKOM YacTu
ropoza. CyuiectBeHHbIM haKTopom
ABNAETCA TaKXkKe U TO, YTO YCNOBUSA,
Heo6xofMMble ANA HOPManbHOMo
pa3BUTUA U OLLEHKW KayeCcTBeHHOM
COBPEMEHHOW apXUTEKTYpbl, TONbKO
HaymHatoT hopmMmupoBatbes. ITa cu-
Tyauma ABMnach CNeAcTBMEM TOrO
NONOXEHNSA Belel, KOTOpoe CIOXMU-
N0Cb B apXMTEKTYpe K KOHLYy COBET-
CKOW 3noxu. U xoTs B ropoje Bce xe
NoABMNOCL HEKOTOPOE YMCAO0 3acny-
XUBaIOLWNX BHUMAHWS COBPEMEH-
HbIX 3l@aHWIA, Mbl O CUX NOP He
MOXEM NPUIATU K KaKUM-TO OKOHYa-
TeNbHbIM OL,eHKam cheHOMeHa co-
BPeMeHHON MOCKOBCKOW apXuUTeKTy-
pbl, B NepBY0 04epesib NOTOMY, HTO
CYObEKTVBHbI NOACYET ONpPEefeneH-
HOTO KOJIMYECTBA «XOPOLLIUX» U
«MAOXUX» COOPYKEHWUIN HAM HUYEero
He Aaer.

[Tony4nnocb My COBPEMEHHOW
POCCUICKOI apXUTEKTYpbI Bbipabo-
TaTb CBOW COBCTBEHHbII BbIpa3u-
TENbHbINA A3bIK — BONPOC, ropsvo 06-
cyxpaaembli. [Ipn 3Tom OH cBOAUTCA
NMPUMEPHO K chefytoLemy: AOMKHO

nn Gyayllee ee pa3BuTUE UATA NO
nyTW NoapaxaHus tem obpasuam,
KOTOPbIe CYMTAIOTCS NPOrPECCUBHBbI-
MK B 3anasHow EBpone n Amepuike,
WA e POCCUMCKNE apXUTEKTOPbI
LOMKHbI 136parth Ans cebs KaKoe-To
ocoboe HanpasneHre? CTOPOHHUKM
nocneaHen TOUKN 3peHns yTBepKaa-
10T, YTO MHOTMEe COBPEMEHHbIE r0-
POACKMeE 34aHus, BNONHE A0CTONHbIEe
M0 MeCTHbIM NPeACcTaBNEHUAM U XO-
pouwo B MocKBe BCTpeYeHHble, B
KOHTeKCTe Gonee 3penoii v NpoaBu-
HYTON MUPOBOI apXUTEKTYPHON Tpa-
ANLMN KaXKYTCSA COBEPLIEHHO HeUH-
TepecHbIMU.

Pe3ynbTaTtom «BOWHbI C U3NLLECT-
BaMu», Hayaton Hukutom Xpyie-
BbIM B KayecTBe peaKLuun Ha Topxe-
CTBEHHbIiA, 60raTo JeKOPUPOBaHHbIN
CTaNUHCKUI CTUAb, ABUNOCH TO, YTO
apxuTeKTypa 6blna HU310XeHa C
nbefecrana UCKyccTBa v npespatye-
Ha B NpocToe CTpouTenbCTBO. Mo-
BCIOZly CTaN rocrnoACTBOBaTb rofbii
mozaepHuU3M. MNpu 3ToM 3a UcKYe-
HVEM HEeCKO/IbKMX XOPOLLO CMpoeK-
TUPOBaHHbIX 0ULMANBHBIX COOPY-
XEHWUN, TaKnx Kak KpemneBcKui
ABOpeL, Cbe30B, apXMTEKTypa 3TOro
BpemeHu BonioTtuna B cebe Bce ca-
Mbl€e XyALIne CTOPOHbI MOAEPHM3MA,
BMECTO TOT0 YTOBbI MPOAOIKUTL, KaK
3TOr0 MOXHO ObINO 0XMAATH, 060-
pBaHHoe CTanuHbiM pa3BuTHe Co-

A New Moscow State Univer-
sity Library, by Gleb Tsytovich
and Yury Grigoryev, 27
Lomonosovsky Prospekt, com-
pleted 2004-2005

HoBoe 3aaHune bubnnotekn
MTY. lomoHocoBCKuiA Npo-
cnekT, 27. Apx. I. LibitoBuy n
10. lpuropbes, 2004-2005
rog

BETCKOTO KOHCTPYKTMBU3MA. [pu
XpyLieBe MHOTOKBapTUPHble AoMa
CTPOUNCH MO TUMOBbIM MPOEKTaM,
KaK NpaBuo, U3 U3TrOTOB/IEHHbIX 3a-
BOZCKMM CMOCOGOM 3/1EMEHTOB; CKO-

V  Pavilion for Vodka Cere-
monies, Klyazminskoye reser-
voir, Mytishchi district of the
Moscow region, by Alexander
Brodsky, 2003

MaBnnboH BofoyHbIX Lepe-
MOHMIA. KnazbMuHcKoe Bo-
noxpaHunue, MbITULLNH-
CKUIA pailoH MOCKOBCKOIA
obnactu. Apx. A. Bpoackuii,
2003

pOCTb CTPOUTENLCTBA OblNa HKNU3HEH-
HO BaXHa Ans peweHus npobnembl
OCTPOW HEXBATKM XUNbs B CTPAHe.

OyHKUMA apxuTeKTopa Gbina nuwe-
Ha KaKux-1Mbo TBOPUYECKUX U Xy-




nism, such as the Okhotny Ryad under-
ground shopping mall (1997). It is dying
hard, as is shown by the office and
shopping centre at 31 Novinsky Bulvar
(2003), and the new library of the
Moscow State University (2005). The
decorative trimmings characteristic of
the style are a perfect vehicle for
Luzhkov's court artist Zurab Tsereteli,
whose crude monumental sculptures
are to be found throughout the city.

The architects of the Luzhkov style
are predominantly those working in the
various branches of Mosproyekt, the
formerly state-run architecture and
planning department, now joint stock
companies that still enjoy close ties with
the city authorities. The powerful influ-
ence of Mosproyekt, who are awarded
most major construction projects, and
the highly bureaucratic and corrupt
planning system, make it difficult for
new architects to build in the city, to say
nothing of foreign architects. Few proj-
ects by foreign architects planned for
Moscow have materialised, and many
have been abandoned. Eric van Eger-

> Copper House luxury
apartment block, 5 Butikovsky
Pereulok, by Sergei Skuratov
Architects, completed summer
2005

InuUTHBIN ¥unon gom «Kon-
nep xayc». bByTUKOBCKMIA ne-
peynok, 5. Apx. C. CKypatos.
OKOHYEH NeToM 2005

JOMECTBEHHbIX COCTAB/AOLMX: OH
HWU3BOJMIICA 10 MONOXEHUSA UHKEHE-
pa-KoHcTpykTopa. Mpodeccus apxu-
TEKTOpa 4Ype3BblyaiiHo GlopoKpaT-
31poBanach, NPeBpPaTUBLLNCH B
NPUAATOK NNAHUPYIOLMX FPagoCTPO-
UTENbHbIX OPraHoB.

TaKkum 06pasom, K MOMEHTY
yTBEpX¥AEHUA B Poccun kanutanuc-
TUYECKMX OTHOLLEHWI (a cooTBeT-
CTBEHHO, U PbIHKA HEABUKMUMOCTH)
(haKTUYeCKU He CyLIeCcTBOBaNO apXu-
TEKTYpbl, CNOCOBHOM X 06CNyHM-
BaTb. BOMbWMHCTBO 3AaHMIA, NOCTPO-
€HHbIX B Hauane 1990-x rofos,
npeAcTaBnsnn coboi B HEKOTOPOM
CMbIC/Ie PEaKLMIO Ha BCE TO, YTO B
APXMTEKTYPE COBETCKOMO BPEMEHM
BOCMPUHMMANOCh KaK OTTalK1Balo-
uee n Henpremiemoe. OgHaKo
BO3BEEHNEM 3TUX HOBbIX 3[aHNI
PYKOBOAWNM 3aCTPOMLLUKLA U aPXK-
TEKTOPbI, NOy4MBLLINE CBOE 06pa3o-
BaHue n NnpodeccroHanbHbIN OnbIT
ele Npu CTapom pexume, To eCTb
N01, 0CO3HaBaBLLINe, OT YEero OHU
BCEMW CMNAMM XOTenn n3baButbes,
HO He o6afaBLIne YETKUM npea-
CTaB/IEHNEM O TOM, K YeMY MEHHO
OHW B uTOre xotAT npuntn. OTCoaa
BCe 3T1 GalleHku, 6e3 BCAKOro YyB-
CTBA COYETAEMOCTU MOCAKEHHbIE Ha
rpy3Hble hacagHble 06bembl, MoKas-
Hast 06/ML0BKaA 13 NOMPOBAHHOIO
rpaHuTa U NpoYHO accouumpytowlas-

aat's Russian Avant-Garde development,
a complex of luxury apartment blocks
styled on motifs drawn from early 20th
century Russian avant-garde painters,
was put on ice in 2004 after Luzhkov
announced that it should be built on a
more prominent site. However, this situ-
ation may now change with Norman
Foster's plans launched in March 2006
for the 600 metre-high Russia tower.
Due to these difficulties, many archi-
tects prefer to work outside the city on
smaller projects. These are simpler to
steer through the planning process,
and there are fewer pressures on the
sites. Consequently, some of the best
new buildings are private suburban
houses and villas built for wealthy
clients in the Moscow region. Unfortu-
nately this means that much of it is inac-
cessible to the public, with the excep-
tion of the Bay of Joy complex, on the
site of a Khrushchev-era holiday camp
on the banks of the Klyazminskoye
reservoir just outside the city. This has
become a showcase for good new con-
temporary Russian architecture.

Many of the buildings are private
houses, but there are also public build-
ings, such as a yacht club and restau-
rants. Architects whose work here has
helped to establish their reputation
include Yevgeny Asse, Alexander Brod-
sky and Totan Kuzembayev. The build-
ings are almost all wooden, and many
draw on motifs from the vernacular.
Some, like Brodsky's Pavilion for Vodka
Ceremonies, blur the boundaries
between architecture and conceptual
art — a reminder that some of the most
influential Russian architecture have
been impermanent buildings, such as
Konstantin Melnikov's pavilion at the
Paris Exposition Internationale des Arts
Decoratifs et Industriels Modernes in
1925, and unexecutable 'paper proj-
ects,' such as Vladimir Tatlin's Monu-
ment to the Third International.

There is a growing awareness on the
part of developers that good architec-
ture is important, not least as a valuable
commodity for the new moneyed class
that travels widely, and has increasingly
high standards. Some of the best new
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buildings of recent years are luxury
apartment blocks, many of which are
going up in the exclusive Ulitsa
Ostozhenka area, providing some com-
pensation for the large number of his-
toric buildings destroyed there as a
result of the present property boom.
One of the most outstanding of these is
Sergei Skuratov's Copper House on
Butikovsky Pereulok, clad in green
patinised copper and finished in 2004,
and Project Meganom's sharp mod-
ernist apartment building on Molochny
Pereulok, with a graceful bowed facade,
fine detailing and stone cladding (fin-
ished 2003), widely acknowledged to be
one of Moscow's best recent buildings.
Some of the good new office build-
ings include Ostozhenka architectural
bureau's office block on 1st Brestskaya
Ulitsa, nicknamed 'The Penguin Build-
ing' because of its outward bulging
street facade. Also, ABD Limited's slick
Hi-Tech combined showroom and office
building for Mercedes Benz on Len-
ingradsky Prospekt, and DNK's office
block composed of shifting, brick-clad
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A Office building, 47a Ulitsa
Vavilova, by DNK architectural
group, completed 2005
OducHoe 3paHue.

Yn. BaBunosa, 47-a.
ApxutekTtypHas rpynna JHK.
OKOHYEHOo B 2005

s ¢ anoxoit Jlyxkosa obuias ctu-
NIUCTUKA, HaNOMMHAKOLLas KaKoW-To
KOHCTPYKTOP «Legox». OanH 13 Hau-
6onee xapaKTepHbix 06pasL,oB 3T0ro
APXMUTEKTYPHOTO AB/IEHUS, N0 UPO-
HUW CyabObI, HAXOAUTCA HEeNocpea-
CTBEHHO 3a 3laHMeM ropPOACKON
M3puu Ha TBepcKom — 310 6U3Hec-
LeHTp «Ycaapbax. B cBOUX XyaLIMX
(hopmax HOBasi MOCKOBCKas apxu-
TeKTypa npeacrasnser coboii Bcero
NNLWb «KOPOBOKY», NPU3BAHHYIO
BMECTUTb B Ce651 MAKCUMYM peHTa-
6enbHoO nnoulaau.

JIYKKOBCKUIA CTUNb yTBEPAMACA
YXE B NepBbIX KPYMHbIX TOPOACKUX
NPOEKTaXx, BOMIOUEHHbBIX B WU3Hb
nocne KpyLieHnsi KOMMYHU3Ma — B
YacTHOCTH, B NOA3EMHOM TOPTOBOM
Komnnekce «OXoTHbIN paa» (1997). U
CTWUNb 3TOT YXOAMT B NPOLLIOE BECbMA
HEOXOTHO, KaK MOKa3bIBaloT 3aBep-
LWEHHbIA B 2003 rofly TOProsbIi
LLeHTp no aapecy HoBMHCKMiA Gynib-
Bap, 31 (xoTA 370 3faHuWe v nocTpoe-
HO HaMHOTO MO3}Ke 3annaHNpoBaH-
HOTO CpoKa 13-3a GUHAHCOBOO
Kpu3unca 1998 rosa) 1 HOBOE 3AaHue
6r6nnotekn MOCKOBCKOTO rocyaap-
CTBEHHOTO YHUBEPCUTETA, OTKPbITOE
B 2005 rofly. ApXuUTeKTopbI, paboTato-
L1e B pyC/e NIY}KKOBCKOTO CTUASA, B
OCHOBHOM MPEACTaBAAIOT Pa3inyHble
noapasaeneHus opraHusaumm «Moc-
NPOEKT», KOTAA-TO ABNABLUENCA rocy-

AapCTBEHHbIM [lenapTaMeHToM No
ApXMTEKTYpe 1 NNaHUPOBaHMIO, @
HbIHe CTaBLUEeN aKLMOHepHbIM obLLe-
CTBOM. XapaKTepHbIi i1 HOBOTO
MOCKOBCKOTO CTU/s TUMN JeKopaTuB-
HOI OTAENKM NpesoCTaBNsAeT Wrpo-
Koe nose AeATenbHOCTN ANS «Npu-
[BOPHOTO» XyA0XHVKA JIYKKOBA 1
ouumanbHOro nocTaBLyMKa ropoa-
CKMX CKYbNTYPHbIX MOHYMEHTOB —
3ypaba Llepetenu. Pa3sutuio moc-
KOBCKOW apXUTEKTYPbI TaKKe ABHO
He Cnoco6CTBYIOT HU3KMeE CTaHAapPTbI
COBCTBEHHO CTPOUTENBHBIX PaboT,
BbINOHAIOLMXCA, KaK NpaBuno,
npuesxumu pabotHrKamm n3 obes-
HeBLwmx ctpaH CHI.

MowHoe BanaHue «Mocnpoek-
Ta», NONY4YaloLLEro BCE OCHOBHbIE
CTpoWTeNbHbIE 3aKa3bl B TOPO/E, @
TaKkKe Ype3BblYaitHo 6OPOKpaTU3N-
poBaHHas M KOPPYMNMPOBAHHaA
cucTeMa NNaHMPOBAHWA NULLIAKT HO-
BbIX apPXUTEKTOPOB BO3MOXHOCTU
cTpouTtb B MOCKBe, He roBOps yxe
06 apxUTEKTOpax MHOCTPAHHbIX, He
3HAKOMbIX C «TOHKOCTAMU» MECTHON
cuctembl. B pesynbrate Gbinn ocy-
LeCTBAEHbI NINLLIb HEMHOT e NPOEK-
Tbl, NpeanoxeHHble MockBe 3apy-
6eXHbIMU apxuTekTopamu. OT
3HAYMTENbHOW NX YacTU BNACTU OTKa-
3aNKCb YKe Nocse TOro, Kak Aanu co-
rnacue Ha ux peanusauuto. B 3ty Ka-
Teropwio nonagaert, Hanpumep,

V  Dvoryanskoye Gnezdo

(A Nest of Gentryfolk), luxury
apartment block, Bolshoi
Lyovshinky Pereulok, by Ilya
Utkin et al., completed 2004
DNUTHOW KUNOW A0M
«[lBOpAHCKOE rHe3f0»,
BonbLon JleBlMHCKMI nep.,
Apx. W. YTkuH v ap. OKoHYeH
B 2004

horizontal planes on Ulitsa Vavilova.

An especially sensitive new addition
to a historic building is the new belltow-
er for the Church of the Great Ascension
on Bolshaya Nikitskaya Ulitsa. Like
many Moscow churches, it had its bell-
tower demolished in the 1930s during
the height of the anti-religion cam-
paign. The belltower had been left over
from a previous, late 17th century
church on the site which was demol-
ished and rebuilt in the 1810s to 1830s,
and stylistically it had nothing in com-
mon with the existing building. When
the belltower was rebuilt in 2003, archi-
tects built it to supposedly unexecuted
original early 19th century designs.
Irrespective of how sound the claims to
authenticity may be, the superbly exe-
cuted design harmonises perfectly with
the existing building, providing it with a
much needed vertical emphasis. Itis a
handsome addition to one of the his-
toric centre's best preserved streets.

Another imaginative approach to a
historic building is the renovation of the
Yaroslavsky Vokzal by Timur




A Office building (nick-
named ‘The Penguin Build-
ing"), 29/22 1st Brestskaya
Ulitsa, by Ostozhenka Archi-
tects, 2004
A,CI,MVIHVICTpaTVIBHOG
3aHune (TaK Ha3blBaeMblit
A0M «TTUHTBUHY). 1-
Bpectckas yn., 29/22.
Apx. mactepcKas
«OCTOXEHKa», 2004

Bashkayev's architectural studio.
Designed by Fyodor Shekhtel and Lev
Kekusheyv, the station is an exceptional
Art Nouveau building of 1901-04. It was
twice significantly altered during the
Soviet era, both structurally and decora-
tively. During the renovation, finished in
summer 2005, many original details of
Shekhtel's building, that had been dis-
figured or plastered over, were uncov-
ered and restored. Likewise, the 1960s
additions were revealed to be a distin-
guished piece of design and incorporat-
ed into the final ensemble that was
greatly improved by some fresh, modern
additions.

The wave of modern Classical archi-
tecture which has appeared in the last
two years in Moscow is of particular
interest. Parallels can be drawn with the
work of Raymond Erith and Quinlan
Terry in Britain. One of the first of these
building was the Dvoryanskoye Gnezdo
(Nest of Gentryfolk — a deliberate refer-
ence to Turgenev's novel of the same
name) apartment building on Bolshoi
Lyovshinsky Pereulok by Ilya Utkin

V  Rimsky Dom (Roman
House) luxury apartment
block, 2 2nd Kazachy
Pereulok, by Mikhail Filippov,

completed 2005

DNUTHbIN KUNON IOM
«PUMCKUA nom», 2-i
Kazauuii nepeynok, 2.
Apx. M. ®ununnos.
OKOHYeH B 2005

A Luxury apartment build-
ing, Molochny Pereulok, by
Project Meganom, 1998-2002
JNUTHBIN XUNOW KOMNNEKC
B MonouyHom nep. MpoekT
MeraHom, 1998-2002

KBapTan «PyccKnin aBaHrapa» Ipuka
BaH Jrepara, NpeAcTaBAsABLUNIA CO-
60V INUTHBIA KOMMIEKC UbIX [0-
MOB, 0(hOPM/IEHHbIV MO MOTMBAM
PYCCKOro aBaHrapAHOro NCKyccTBa
Hauana 20 BeKa. ITOT NPOEeKT Obin
3aMOPOXEH B 2004 rofly, Nocie Toro
KaK JIy)KKOB 06bABUA, UTO KOMIJIEKC
JomKeH GbiTb NOCTPOEH Ha Gonee 3a-
meTHOM mecTe. CuTyaumsa, ofHaKo,
Tenepb MOXET U3MEHUTLCA, MPUHU-
Mas BO BHUM@HUWe HeflaBHO NPUHSA-
Thili NPOEKT 600-MeTPOBOI BallHK
«Poccus», paspaboTaHHbiii Hopma-
Hom Poctepom. CoopyxeHMe JONK-
HO CTaTb CaMbIM BbICOKMM B MoCKBe.
Kak cnepcreue, MHOMve apxuTek-
Topbl NpeanoyuTatoT paboTarts 3a
yepToii ropoja Haj MeHee macLuTab-
HbIMUK NPOeKTamMm. Takne NPoeKTbI
HaMHOrO MpoLLe NPOBECTH Yepe3
npoL,ecc BCEBO3MOXHbIX COrnacosa-
HWIM, @ U HA CTPOMTENbHbIX Miowas-
Kax BO3HUKAET 3HAYUTENbHO MeHb-
we 6ecnokoictea. Mo3tomy
AydwrmMu o6pasuamm COBpemeHHOM
POCCUICKOW apXUTEKTYPbI MOXHO
CYNTATh YACTHbIE 3arOPOLHbIE JOMA
1 pe3npeHL MK, NOCTPOEHHbIE ANA
COCTOATENbHbIX KNMeHTOB B Mogmoc-
KoBbe. K coxaneHuto, 370 03Havaer,
4TO OHM NPAKTUYECKU HEJOCTYMHbI
WMpOKoM ny6auKe. bnaronony4yHbim
UCKMI0YEHEeM U3 3TOrO psja ABNA-
eTca Komnnekc «byxta Pagoctuy,

66/ 67

pacnonoMXeHHbIN Ha MecTe 6bIBLIErO
XPYLLEBCKOrO NIeTHEro nareps Ha be-
pery [M1MpOroBCcKOro BogoXpaHuiu-
wa, NpsMo pAJOM C rOpOAOM. ITOT
KOMMJIEKC NpeacTaBnser coboi
CBOE06PA3HYI0 «IKCMO3NLMIO» Kaye-
CTBEHHOW HOBOW apXUTEKTYpbI 1,
BO3MOXHO, ABNAETCA €ANHCTBEHHbIM
mecTom B Poccuu, rae noaanHHo co-
BpeMeHHas apxMTeKTypa BOMioTu-
Nach B KU3Hb.

bonbWwrHCTBO 3aaHnIn B «byxTe
Papgoctu» — yacTHble foma, HO eCTb B
Hell TaKkxe 1 06LLecTBeHHbIe No-
CTPOVIKM, TaKNe KaK pectopaHbl 1
AXT-kny6. Cpean apxXuTeKTopoB, Ko-
TOopble Nnpuobpen N3BecTHOCTL Gna-
rogaps cBoeii pabote 3gech — Esre-
HUI Acc, AnekcaHap bpoackuii n
TotaH Ky3embaes. Moyt Bce 3aaHusA
BbIMOMHEHbI U3 lePeBa, U BO MHOTUX
13 HUX NCMO/Ib30BaHbI MOTUBbI Ha-
pozHoro 3oa4ecTBa. Hekotopble co-
opyXeHus, Hanpumep «MaBUAbOH
[N BOLOYHbIX LiepeMOoHUit» bpoga-
CKOrO, CTUPAIOT FPaHunLLbl MeXay ap-
XWUTEKTYPOW, CKYNbNTYPOW U KOHLen-
TyasibHbIM UCKYCCTBOM, HaNoMMHas
0 TOM, YTO PSAZL CAMbIX BaXHbIX NPO-
N3BefeHNIN COBETCKOM apXUTEKTYpbl
ABNANNCH NMOO BPEMEHHbIMY M0-
cTpoiikamm (Hanpumep, NaBUIbOH
CCCP KoHcraHTHa MenbHMKoBa Ha
MexpayHapogHon BbiCTaBKe feKopa-
TWBHO-NPUKNAAHOrO NCKyccTBa B Ma-
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(2004). Utkin's is an intelligent and
highly personal interpretation of Classi-
cism. Mikhail Belov's apartment build-
ing on Filippovsky Pereulok (2005), was
quickly nicknamed the Pompeian house
on account of its brightly colourful and
exuberant facade, in which motifs and
colour schemes drawn from late 18th
century interior design inspired by Pom-
peian frescoes are reworked and
applied to the exterior. Meanwhile,
Dimtry Barkhin has used Classical archi-
tecture in his designs for office build-
ings with projects on Novinsky Bulvar,
Ulitsa Radio and Bolshaya Pochtovaya
Ulitsa. The Palladian detail of all of
these buildings is exquisite.

Mikhail Filippov's 'Roman House' on
2nd Kazachy Pereulok is the first major
project by Russia's most committed
Classicist. A large circular courtyard
provides a dramatic approach to the
entrance.

Like Utkin, Belov, Brodsky and
Kuzembayev, Filippov was part of a
movement known as the bumazhniki, or
'paper architects', a group of young con-

puvKe, 1925), NN60 «ByMaKHbIMU»
NpoeKTamm, He peann3oBaHHbIMMU
UKW NO ONpeAeneHnto Hepeanusye-
MbIMK (B YacTHOCTH, «TaMATHUK
Tpetbemy KommyHuctuyeckomy MH-
TepHauuoHany» Bnagumnpa Tatau-
Ha, 1919-1920).

Bce e 6b1n0 6bl HeCNPaBeANNBO
NpesACTaBNATb BCIO COBPEMEHHYI0
apxuteKTypy MOCKBbI B HEraTBHOM
cBeTe. M XoTA HK OfiMH 13 COBpEMEH-
HbIX POCCUNCKMX apXUTEKTOPOB MO-
Ka elle He Npuobpen WHUPOKON U3-
BECTHOCTU, MOXHO rOBOPUTH O TOM,
4TO 3aCTPOMLLMKM NOCTENEHHO YOex-
AaloTCA B OHOM: BbICOKOE Ka4yecTBo
APXUTEKTYPbI AeACTBUTENBHO UMEET
3HayeHue. He B nocnefHio ove-
pefib NOTOMY, YTO XOPOLUAsA apXUTeK-
Typa npuBneKaet obecneyeHHbIx 3a-
Ka34MKOB, KOTOPbIE NOBMAANN MUP U
cchopMMpoBany BbICOKME CTaHAAPTbI
B OTHOLUEHWMN CBOEr0 apXUTEKTYPHO-
ro OKpyxeHus. lpumepom «Kavecr-
Ba apPXMTEKTYPbl KaK ToBapa» MOXeT
CNYXUTb PAL [OPOTUX KUNbIX A0-
MOB, MOCTPOEHHbIX B OCHOBHOM B
NpPecTuxHOM panoHe OCTOXEHKN U B
onpefeneHHo cTeneHn KOMNeHcu-
PYIOLLMX YHUYTOXEHNE OFPOMHOI0
KOMMYecTBa UCTOPUYECKMX 34aHNN
Ha 3TOW TeppuTOpPUK B pesynbrare
HabnofaloLLEerocs BCNNeCcKa akTvB-
HOCTM Ha PbIHKE HEABUKXUMOCTU.
0Oco60ro BHUMaHUS 3aCNyKUBAET

ceptualist architects propelled to fame
in the late 1970s and 1980s by their vic-
tory in international competitions with
thought-provoking and fantastical
designs. That such architects, who once
stood so far from officialdom, should now
be building in the centre of the capital is

an encouraging sign that Russian archi-
tecture is moving in the right direction.

«MepHbIn fom» Ceprea CkypaTtoBa
B ByTMKOBCKOM nepeynke (2004),
06N1L0BaHHbI 3eN1eHO NaTUHUPO-
BaHHOW Me[lblo, A TaK}Ke 0CTPO MO-
DEPHUCTCKUIA Xunnoi gom B Monou-
HOM MepeynKe, BO3BEEHHbIN
rpynnon apxutektopos «lpoekT Me-
raHom» (2003 1.). Mocneaxee 3aa-
HWe, C ero U3sLHbIM BOTHYTbIM da-
CafloM, TOHKOW AeTannpoBKOM U1
KaMeHHOW 06MMLL0BKOA, cynTaercs
0ofHUM U3 ny4ylunx B MockBe 3a no-
cnepHue rofbl. lpakTnyecku 3aBep-
LIEHHBI unon fom B KopobeiiHu-
KOBOM Nnepeynke, Toi xe Gupmsl,
MOXO0Xe, CMOXeT JOCTONHO NPOoAOoA-
WUTb 3TOT CUCOK.

VIHTepecHble opUCHble 3aaHNA
BCTpeyatTcs He Tak yacto. K npuar-
HbIM UCKNIOYEHWSAM OTHOCATCSA: aj-
MUHUCTPATMBHOE 3laHue Ha 1-i
BpectcKkoii yn., nonyymsLLee Npo3Bu-
we «MuHremMH» 6narogaps ceoemy
BbINYKIOMY yin4HoMy dacaay (ap-
XUTEKTYpHOE B10po «OCTOXEHKAY),
MHOTO(YHKLMOHANbHBIA OQUCHBIN
LLeHTP C MHTErpPMPOBAHHbIM BbICTa-
BOYHbIM Komnnekcom Mercedes
Benz Ha JleHMHrpafcKom npocnekx-
Te, NOC/Ie0BATEIbHO BOM/IOLLAIO-
Wui npuHumnel ctuns high-tech
(bupma «ADB-Architects»), a Take
KMpnun4yHoe oucHoe 34aHune Ha yn.
BaBunoBa, hacagHblil pUTM KOTOPO-
o CTPOWTCA Ha CMEeLLEeHUAX U CABU-

r———

A Office building, 36 Bol-
shaya Pochtovaya Ulitsa, by
Dmitry Barkhin, 2005
AAMUHUCTPATUBHOE
3aaHue. Yn. b. MNouToBas,
36. Apx. [l. BapxuH, 2005

rax ropM30oHTalbHO OpraHM30BaH-
HbIX 06beMOB («ApXUTEKTYpHas
rpynna [HK»).

Henb3Aa Takke He ynomsHyTb ABa
npumepa 6eperHOro n BMecTe ¢ Tem
n306perarenbHOMo NoAxoaa K pe-
KOHCTPYKLMW UCTOPUYECKMX COOpPY-
¥eHuin B Mockse. [epBbIM 13 HUX
ABNAETCA pecTaBpaLus aHcambns
LuepkBu bonbloro Bo3HeceHus Ha
Bonblwon Hukutckom ynuue. Kono-
KONbHSA LLePKBU, KaK 3TO NPOM30LLNO
CO MHOTUMW iPYrMM MOCKOBCKUMM
Xpamamu, bbina cCHeceHa B 1930-e
rofbl, B pasrap pa3BepHyToii 60Mb-
LWeBUKaMy aHTUPENUTNO3HON Kam-
naHun. HeobxoaAMMO OTMETUTb, YTO
Ha TOT MOMEHT LLePKOBHbIN aH-
camb/1b COXPaHAN KONOKObHIO KOH-
112 17 BeKa, BO3Be/leHHYI0 ANA N3Ha-
YaNibHO CTOABLLEro Ha 3TOM MecTe
Xpama, CHECEeHHOro 1 nepecTpoeH-
Horo B 1810-1830-€ roasl. Co cTunmc-
TUYECKOW TOYKM 3PEHMUS KONOKONbHSA
He rmena C raBHbIM 06bemMom Lep-
KBU 19 BeKa Huyero obuiero. Bo
Bpems ob6CcyxaeHMs BoNpoca o BoC-
CTAHOBNEHUU KONOKONbHM (OHO Obl-
710 OCYLLECTBIEHO B 2002-2004 IT.)
6bIN10 NPUHATO pelleHne peannso-
BaTb MPOEKT Hayana 19 BekKa, Kak
CYMTaeTCsa, NpefHa3HavyaBLWMNCA
MMEHHO Ans aHcambns LepKBK
bonbworo Bo3HeceHua. BHe 3aBucu-
MOCTM OT TOTO, HACKONbKO ONpaBs-

[aHHbIMU ABNAIOTCA BO3PAXKEHUA OT-
HOCUTENbHO UCTOPUYECKOW NOAANH-
HOCTU HOBOW KONOKO/bHU, OHAa CMOT-
pUTCA BENMKONEMHO M HACTONbKO
€CTeCTBEHHO COoYeTaeTca ¢ Lep-
KOBbIO, YTO TONbKO N0JM1, KOTOPbIE
NOMHAT Xpam 6e3 KONOKO/IbHU, MO-
ryT CKasarb, YTO OHa COBCEM HOBas.
KonokonbHs npuaaet npusemumcromy
1 Cnerka HecKnagHoMy 34aHuio Lep-
KBU HEOOXOAMMYIO BEPTUKANbHYIO
[NOMUHAHTY, NpeBpaLLasacb BMecTe ¢
TEM B BblPa3uTe/bHbI 31eMeHT ap-
XWUTEKTYPHOTO CUy3Ta yNuLbl, B 3Ha-
YMTENbHOM CTENEHW COXPaHMBLLEN
CBOIO NCTOPUYECKYIO 3aCTPONKY.
Btopoit npumep — peHoBauus
AApocnaBCcKOro BOK3ana, BbIMOMHEH-
Has apxXUTEKTYpHbIM 6lopo Tumypa
bawkaesa. CnpoeKTMpoBaHHbIn Pe-
nopom Lexrenem n JisBom KekyLue-
BbIM B 1901-1904 FOfiax BOK3an fAB-
NAETCA OAHNUM U3 Hanbonee LEeHHbIX
NamMATHUKOB cTUNA MoAepH B MocK-
Be. B coBeTCKOE Bpems OH AiBaw/pl
CyLLeCTBEHHO nepecTpanBanca, npu-
YyemM M3MeHEeHMWA 3aTparmBany Kak
KOHCTPYKLMU, TaK 1 leKOpaTUBHOE
odopmnenue. LleHTpanbHoi 3aaa-
yeln peHoBaL MK, 3aKOHYEHHOW Ne-
TOM 2005 roaa, 6bin1a nonbITka
3¢ eKTUBHO 1CMONb30BATb Te BO3-
MOXHOCTY, KOTOPbIe 34aHne UMeNo B
CyLLeCTBYIOLLEM, YIKe TpaHchopMu-
POBaHHOM COCTOSHMM, @ He CTpeme-
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A View of the interior of the
Yaroslavsky Station with the
restored arcade by Lev Keku-
shey, restored and renovated
by Timur Bashkaev's Architec-
tural Bureau, opened in 2005
Bupa untepbepa fipocnas-
CKOro BOK3arna, ¢ oTpecras-
pUPOBaHHO apKagoit pabo-
Tbl apxuTekTopa J/IbBa
KekyweBsa. Apx. 610po Tumy-
pa bawkaesa, 2005

HVe BCEMUW CUNAMMN BEPHYTb eMy 13-
HayanbHbIN BUA. HecmoTps Ha 3To
ObI/IN OTKPbITHI 1 OTPECTABPUPOBAHbI
MHOTMe NOJJ/INHHbIE LWEeXTeNeBCKue
AeTanu, Kotopble B pe3ynsrare pe-
KOHCTPYKLW COBETCKOTO BPEMEHMU
0Ka3anncb UCKaXeHHbIMU, 3aN0KeH-
HbIMW HOBOW KNaKOM UMW e 3aLTy-
KaTypeHHbIMU, @ INEMEHTbI 3LaHN,
po6aBneHHble B 1960-€ rofbl, B
CBOI0 04epefb, Tenepb CMOTPATCA
KaK BMNoJHe A0CTOMHble 06pa3ybl
CTUNUCTUKM CBOEN 3MOXK. OfHMUM
CNOBOM, BeCb aHcambnb BOK3ana,
nyTem NpYBHECEHWA B HETo pAza
CBEXUX MHHOBALMOHHbIX PeLIeHNH,
6bI/1 CYLLECTBEHHO YNYYLLEH.
HakoHeL, ctonT 0co60 cKasatb 0
TaKOM Harnpas/iieHUV B COBPEMEH-
HOW MOCKOBCKOW apXUTEKType, KaK
HEeOoKNaccnym3m, BbIKpUCTanans3o-
BaBLUMICA 3@ NoCneAHWe Ba roaa.
B onpeseneHHom cmbicne 3T0T de-
HOMEH B Y€M-TO CPOAHM paboTam
PenimoHaa Jputa n KeunnaHa Tep-
pu, XOTA OH 1 He 06513aH CBOUM BO3-
HWKHOBEHUEM UX NPAMOMY BAUA-
Huto. OfHMM 13 NepBbIX 34aHNI 3TOW
KNaccmumnsnpytoLen TeHaeHL M AB-
NAETCA XNNoN AoM «/JBOpsAHCKOe
rHe3fo» (3aKOHYEH B Havane 2004
., apxuTeKTop Mnbs YTkMH) B Bonb-
wom JIeBIMHCKOM NepeynKe, coaep-
alni B CBOEM Ha3BaHMUM CO3Ha-
TeNbHYI0 anto3nto Ha OAHONMEHHBbIN

pomaH W.C. TypreHea. Ctunb 3T0r0
JoMa npezcTaBiser coboi ocmbic-
NeHHoe 1 rMy6oKo MHAWBUAYaNbHOE
TONIKOBAHME KNacCU4YecKoro A3blKa
APXMTEKTYPbI, MONHOCTbIO 060C0-
671€HHOTO OT TPAAMLUOHHbIX (hopM
poccuiickoro 3oa4ectBa. [ipyroit 06-
pasel — *wunon gom B Puaunnos-
CKOM nepey/nKe (3aKOHYEH BECHOM
2005 I., apxutektop Muxaun benos)
— 6bIcTPO Nprobpen npo3suLLe
«[Tomnencknin Lom» n3-3a cBoero
APKOTO, NbILWHO pacLBeyeHHoro da-
caza, B 0hopMNeHnn KOToporo uc-
Nob30BaHbl MOTVBbI U LLBETOBbIE
coyeTaHus, OTCbINaLLMNe K CTUAN30-
BaHHbIM B iyxe NOMNeAHCKUx dpe-
COK MHTepbepam KoHua 18 BeKa. Tem
BpemeHem [imutpuin bapxut npoge-
MOHCTPUPOBA, YTO KNaccuyeckue
(hopMmbl MOTYT C HE MEHbLIUM yCrie-
XOM NPUMEHATLCA U K 0(DUCHBIM CO-
OpYEHMUAM, 0 YHEM KPaCHOPEUNBO
FOBOPAT BbINOJIHEHHbIE UM MPOEKTbI
Ha HoBrHCcKoMm GynbBape, ynuue Pa-
nvo v bonbwow MoytoBon. N3saw-
Hble nannagnaHcKne Aetanm Bcex
TPex NepeyncneHHbIX 34aHNIA cBUAe-
TENbCTBYIOT O HEMANOMN 3PYANLN U
TBOPYECKON 1306peTaTenbHOCTH
asTopa.

BepoATHO, cambim penpeseHTa-
TUBHBIM «HEOKNACCUYECKUMY» 3AaHN-
em MockBbl ABnAeTca «PrUMCKUin
nom» Muxavna ®uannnosa Bo 2-m

A The 'recreated' bell tower
of the Church of the Great
Ascension, 36 Bolshaya Nikit-
skaya Ulitsa, 2003-2004
«Bocco3paHHan» KONOKONb-
HA LepkBu bonbloro BosHe-
ceHua Ha bonblwon HUKuT-
CKOW ynuLe, OKOHYeHa B
2003-2004

Ka3zaubem nepeynke. 370 nepsblit
KPYMHBbIA MPOEKT apXMTEKTOPa,
yOeXAeHHOro B TOM, YTO Knaccuye-
CKUIM apXMTEKTYPHbIN A3bIK — €ANH-
CTBEHHas }U3HecnocobHas dopma,
CTUMyNMpYIoLLan Pa3BUTUE aPXUTEK-
Typbl. dneranTHbiv fom uavnnosa
npeacraBnser co6oi Munomn Komn-
NeKC B NannafmaHCcKoMm CTune ¢
60nbLUMM, KPYrbIM N0 hOPME BHYT-
PEHHWUM IBOPOM, 4aCTUYHO «BbIPbI-
BalLWMMCA» Ha yuLY CKBO3b da-
cap. Boobuye, Habnopaemoe B
MocKkBe nocnepoBarenbHOE U Cepb-
e3HO0e BO3pOXAeHNe KNacCcuku, no-
anyin, MOeT cTaTb HaMmHoro 6onee
OLLYTUMbIM, MOUCTMHE HALMOHaNb-
HbIM BKNazZom Poccun B coBpemeH-
HYI0 apXUTEKTYpY, Yem Ntobble no-
NbITKN YrHATbCA 3@ AOCTUKEHNAMU
[aBHO yTBEpAMBLUErocs B 3anagHoin
EBpone moaepHusma. Kak v YTKuH,
Benos, bpoackuii u Kysembaes,
®dunnnnos 6bi1 YNEHOM ABUKEHNS,
onpeaensemoro CerofHs Kak «by-
MaxHas apxuTeKkTypax. B rpynny
«BYMAXHUKOB» BXOAUIN MONOAbIE
APXUTEKTOPbI-KOHLENTYANUCTbI, MPO-
CNaBMBLUMECA B KOHLLE 1970-X —
1980-€ rofbl bnarofaps HeofHo-
KpaTHbIM nobeaam nx HesaypsaHbIX,
OCTPOYMHbIX U COBEPLUEHHO yTONU-
YECKMX MPOEKTOB Ha MeXAyHapOA-
HbIX KOHKypcax. ToT haKT, 4To 3T
apXUTEKTOPbI B CBOE Bpems Booblie

He AonyCcKanucb Ao oduuymanbHo-
aHraXMpoBaHHOIo CTPOUTENBCTBA,
a Tenepb Mojy4atoT 3aKasbl B CAMOM
LLEHTPE CTONMULbI, B LIE/IOM CIYHUT
XOPOLLUVM 3HAKOM U CBUIETENbCTBY-
€T, YTO POCCUIACKAn apXUTEKTypa
NBVKETCA B NPaBUIbHOM Hanpasne-
HUK.



